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OtR: I'm going through this phase
where | feel like  haven't said anything
meaningful or interesting or witty for
several months now. | read so many
interviewswithartistsand I listen toalot
of public radio where authors and
musicians and various creative people
are constantly talking about their ideas.
Everyone is so articulate and colorful.
I'm feeling very run-of-the-mill.

ACM: We were looking back over the
newsletter you send out. It's very
thoughtful and introspective and
mentions a little background on each of
you. Whatdoyoudotoentertain yourself
when you go to a town to do a show...

OtR: Well..., the antidote for touring, for
most of us, is seeking out antiquarian
and rare edition bookshops where we
can fill the gaps in our libraries... We're
fairly bookish people. Bookshops are
the most popular haunts, but Brian
enjoys wooing nubile girls, Ric likes to
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From the Editor

s Jume 7, 1992 and we'ne on toe with sue 9. Do we get some
kind of reward lor belng on Hme? | didn’t think lssoe I‘-'I winulid
ever geot dona. Wiell, it still bn't Weencountened morne problems
ak the post office (bulk mail has many rubes), but b the Bt ol our
meln.‘lﬂr llH"!.-"\.'l"' all arrived by a mirach lrom Gaod,. Can i
imagine Post Offices around the country delivering 1200 pleces
ol ikl with no petuwrn addmess or postagre 11 vou didn't feceive
o kssue B, ploase drop us a line and we'll send it first class, I've
already done so with the few thal came back

We really approeciate the reader serveys that you returmed bo s

Ini response to your favorite styles of music, we recefved the
follvwing answerss  {in no particular crder) grunge, jazz,
industrial; medieval, classical, alternative, rhythm and blues,
techno-dance. grindcore, cthereal; retro, thrash, rap, hink,
alternative polka, southern rock, imported dance, heavy metal,
college progressive, and punk. Don'l expect new categories for
wach of thise any ime soon... Does that about cover it? This
helps us to get to know you and re-evaluate our direction

Unfortunately, everyone (exoept for Brad Caviness who listens
b KIOKF in (lclahoma City, OK) responded similarly to theeir
local radioadpetives includied belnmis, priabemeed, and pleis
stupil. The answers and suggestions from you have already
helped us consider new bands for the third compilation od and

'i-||"l-|£'|:llng.-| bands o nterviews  for ru.m':pli;l Chwer e Kivivie waas
medquedied by several sulseribers for an interview. There are s
iy tither bands and Popics of imteresl ERal we wanl b ¢ TYET,
natbenally and infemationally; also, we'd like o cover Lanad be
involed withd bocal growth i the Pacific Northwest. Thanks
o it #HI labias 'I-"i'l.-||.|.1r:nl anoibiet redder sLrvey willh lssue
1 which arrives with the third compilation dise. Plesse help us
B wfue t'h:'rynrleb!.r I'Eq:lvr.lrn.fi:'l-j.'r Bor i et SUFYTY,

I yome'ver wribien foews anel | haven't responded. I'm| sormy
Please continue bo wrile and Fll iy my st b answeer 1 in a
timely manner. Concerning back issues, we're minnbng low on
s, expecially lssue |, Don't be surprised if you recelve only
ssue 2 on

The weather has been unussally warm and dry this year, but
Seattle s now paying for it with water restrictions during the
summet. Tom and | celebrated our third wedding anniversary
on a dinner krain last month. Cur big night out! Mext week,
wii're podng b see King's X at a bocal club. We look forward po
our trip to Bushnell, linods, via Glacker National Park and Mt
Rushmaore.  Also, we're moving o West Seattle in August;
hopefully, this move will be the last. Our address (PO, Box
1273, Sumner, WA will change then, so look for a new address
in October's Iasue 100

Omnce again, [am dumbiognded by the
ignorance of church and conservative
povernment this time in the arca of
censorship. Can anyone else see the
waterfall that this issue is pushing us
fivward?

First of all, let's consider thar nowhere
im the Bible is it stabed that rock music (or

rap, for that matter] s the sodinde of evil in

this workd. Sin is the source.  Once we
admit that parents ane the ones responsible
Forr maalaling and marring America’s youth,
all other ssues become nothing more than
mool points. Mo single individual has
more influence or potential to change a
child than a parent

Secondly, our responsibility as Chrisd-
ians bs not to mold and shape the morallity
of our nathon. Oyr responsibility 1= fo
evangelize and serve in whatever calling
God has placed on our lives. Censorship
et Fnlm,ﬁ [ R ] Ay ot

Recently on a TV program aboul the
nxl'.mpnmp Yan Halen, gun.ari.nl: Edidie
Van Halen stated thai they named thedir
latest album FRCK (For Unlneful Carmal
l‘r:.m-]'rd'g:.l becavse of " .the whole

censorsbip thing. we thought i would be
funny.” Trying o mold a society clearly
benton the carnal will accomplish nothing,
It pever has and Bt never will. Censorship
serves as nothing more than fuel for a
reactionary fre. A fine that is jusi as
misguibded as the fundamentalist campalgn

against rock & roll. And in case you were

weondering... It is going to get worse., Let's
i E;hl't' Ehe mmiisic ':m!'l.n.h'].' aned secular
society yel another reason o consor us.
They have the resournces bo put us all oul of
[the music] business.

Poow that's an interesting twise, 't 17
Christinn censorship. When's the last time
Yol sniw 8 Petra vided on MTVT When was
the Last time you heard Tourniguet on a
secular radlo statdon? Whien did you last
ke 4 blg story on a preelife march on the
nivwa? (Get the plcture?

Some of the parents who advocate
censorship are the sameé parents who let
their children walch television shows that
undermine the family, advocale violence
and sex and glorify sin, take their kids to

" sor movics like Termimetor and Plagovr,

mevier havedevotional ime, send thetr kids
o daycare, are alcoholhcs, Hsben to secular
mmamsic themaelves, and a0 on

Prohibition doesn | work, s 1992 and
people still abuse drugs, rape, murder,
cheatl on income tax, speed on the freeway,
abort children, and participale in any
number ol other illégal or immoral
activithes. We shouldn't be surprised. Gosd
said it would happen. 5o why are we in
this mess?

Irstiead of h:l:ng pru-lrttvr. many
Christians in the church loday have beoome
reactionary. Instead of promoting the Bible
andd Christianity, we try desperately to

oppose everything thai contradicts ik |
wish we speni one-third of what is spent
on album stickering and “erotic content”
legislation on Christian videos, music
stones, and alternative activitbes for youth.

There are sobutions out there,. Help
promote Christian artists.  Put up Ayers,
baiy tapes, ‘g 0 concerts. - Slop: buving
pecuilar music and videos. Boyeolt stores
who won't sell Chrisbian music. Thene are
thowsamds of great, tabented artists oot there
who need your suppert [0 every genire o
musicimaginable. Cuitcomplaining aboudt
thie “lack of good Christian miusic” and do
omar p.l.rt Remember the old cliche, "H
yrou're mot part of the solution, you're part
of the problem.” While you're at it, say a
praver of bwo lor brothers and sdsbers i
mviask whoare trying desperately bo reach
the world with the gospel.

This is America, and people have a
rI,EI1I iy ewpress themselves. You have a
right et 1o listen, not o buy, and not o
support. The Bible speaks of one whao will
come o judge.  That judge is not us
Everybody is lalking aboul the “right o
chpose™ nowadays. Chome life. Choose
Christ. Preach the gospel. Feed the poor
Build bridges. Plant trevs. Do your part,
Leave the censoring io God. That's His job
Marny of you ask “who will be (he guiding
force for morality and righieousness in
this country # we don't?™ There's your
ARSWwer...

new & used CD’s,

arlists such as: sam phillips, elim hall, king's x, john hialt, lsu, plerce peftis, peter case,
peter himmelman, 77's, adam again, prefab sprout, da, the alarm, midnight oll,
mark heard, chagall guevara, 441, bebe & cece, I-bone, bruce cockbum, undercover,
u2, bride, throes, marla mckee, los lobos, kaja, jeff johnson, michael anderson, vector ...

tapes, vinyl, efc.
independent/underground releases
newslefter

free CD/tape offers
radio & sales charls
trade-in 'secular’ music

7

= mm e

|
e

-_-TT,"I.-

ACM Journal
MNew address upcoming
See uawe 10 for debails
{206) 8630632
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One interesting development over the last several
maonths is the tendency forartists in different regions
to band together lowards a common goal. Historically,
artist cooperatives and networks have led the way, or
at least influenced the direction of Christian music as
a whole. San Francisco gave us Exit Records several
years ago, establishing the alternative Christian music
scene. While Exit is a memory (well not doing much
lately) there is still a musician and artist network
called BACAN. We need to talk with them before our
October issue and find out what they have going.
New York has CMU, but we haven't seen much from
them lately, and of course [PUSA in Chicago has
paved the way for alternative music everywhere
through the work of Rez Band, Comerstone Festival
and Comerstone Magazine. Los Angeles’ Blonde
Vimyl is an artist cooperative of sorts also, although it
is more formal and resembles a record label more
everday. That was then and now, but we thought
we'd look ahead.

July 10 and 11, Atlanta is hosting an alternative
Christian music festival. Artists from the southeast
and throughout the country are converging on Atlanta
for two days of music, art and sweal. For twenty
dollars you get twostages featuring artists like Stinging
R, Pm!.,rrr Chatn, and "an artist whao pi..i ¥s in a band
named after a naughty barnyard animal with a curly
tail.” Marty Bush (Visions of Gray) said, "We're not set
up for camping... motels, yes... because we're close to
the city.... but very wooded, and no noise ordinance.”
The primary goals of this festival “are to glorify God,
open the eyes of Atlanta’s youth pastors, and raise
fands for a permanent underground Christian music
club.” A 14 song compilation cd of artists throughout
the Southeast has been completed for distribution
through the Pure Rock Report and regionally. They
have also been working to enlighten churches in the
region who "cancel gigs because our hair is too long,”
“Georgia is real tough, but I don't even know where [
wish | was,” said Marty. For more information on the
od or festival, contact Marty Bush at (404)319-7064.

Seattle has a 14 song compilation cd available also.
Fearless Donkey Records, an artist coop, has gathered
many of the alternative Christian artists who perform
at clubs throughout the Northwest into one od. This
Fall they will start work on another compilation project
with additional artists including Pollywog, Waterfront
and Blenderhead. Recently, a network called NW Net
was organized for individuals working indepently in
alternative ministries. The goal is to share ideas and
information, working together towards reaching
youth, and tackle some larger activities like festivals
and radio together. A musician's network, NCMI, has
also formed to concentrate on the special needs of
performing artists. Access to clubs in nearby towns,
recording, distribution, publicity, and avoiding
exploitive industry people in Seattle are some of the
items initially discussed. A I4-Track digital demo
studio is in the works, and one goal is “fostering
community in the Christian scene,” said Bill Power of
Fearless Dombey Records. Chris Estey from Counter
Culture Magazine added, "We really want people to
know what's available musically... fellowship... etc.”
One goal is to tie the region logether, “from San Diego
to Vancouver, B.C."” said Power, "Isolation has h-cilper;l
the scene, owr scene.. underground has a greater
chance of flourishing,” added Estey. For more
information contact us at ACM Jowrnal (206) 863-0632
or phone Fearless Donkey Records at (206) 782-5407.

And San Antonio is beginning to stir. Home of
Dyitiphotrin, Chris Taylor and Sifuation Teboo, we can
probably expect many more good things to come from
here. Flal Earth has been formed to sidestep their
frustration with labels, work together, fellowship, and
more. “We're laying a good solid foundation. We
want to protect ourselves from the ‘Big Bad Wolves'
(labels) which are a disappointment in a Christian
crowd.” Chris Taylor added, “"We have a vision of
what it can become, but no specifics... Christian
festivals... we certainly have the land forit!” They have
a publication - the voice of the Flat Earth artists - titled
The Coffechouse Review. For additional information,
write Flat Earth at 9859 [H-10'W, Suite 539, 5an Antonio
TX 78230.

AVAILABLE [ULY 1992...

NEW RELEASES TO LOOK FOR IN 1993...

Jorl Ko

SOUTHERN IRANIAN AFRO FUNK PUNK

dLeADReAl

PSYCHO FUNKY SPAZTIC HYPERCORE

FEARLESS Bl/SRNRNIINI

DONKEY e
oo s KT

Also distributed by True Tunes and Long's Music
Radio Serviced through The Pure Rock Report




Fred: For the last year
ors0, | haven't done any art
at all because Ive givenGod
100% of my effort and time.
I talk to Alex Seidel alot,
and e has meexcited aboiit
artwork again, If's one of
those thimgs that, incollege,
I'd spend five days in a row
painting in the art room and
I'd st come out to eat, of
practice for crew or rughy,
and I'd stay up all night.
I"ve got all these ideas now
that I can put onlo canvas
or paper. | play the sax,
though I've had bo give that
up too because that was
another obsession.  Artists
tend (o be obsessive, and |
want o think aboul one
thing all the time, all day,
and not think about any-
thing else.

ACK: You studied art
for two years at Seattle Pa-
cific Universtiy, and that
was something that you
really enjoyed.  After two
years there, did you move
on ko a jobs?

Fred: No, | basically
ran ot of money. A bad
thing happened (o me, and
I got gypped out of some
money that wis Prmtl.inl
b . So tmld.ﬂ'ts,ﬂ-ﬂ!t
la=t quarier and had o
leave. | went home to Sa.
lem, and Rick Snodgrass
from Timberlake Christian
called me_ 1 was on his
beard, e saicd b jusd had to
five me a try,

ACK: As th youth in-
tern at Timberlaks Church
w

Fred: Yeah, And forsix
werks | prayed about go-
ing there o staying home
-to move info the minis-
try, was that moy call. For
ETiEE, Snyecnar W hel Wanis ko
go full everything, o e
pathent and wait for six
weeks.

ACM: 50, you've been
a yvouth tntern for how
long?

Fred: Abwoast ben months:

ACM: And you work
full-time at Redmond 8-
fice Supply?

Fred: Thirty hours a
week, And I'm paid for 18
hours as youth intern, but
we all kenow that s nolt
elghteen hours...

ACM: Do youl beed im-
itedd af all by the church, in
your artwork? Or do you
even share that with the
people there?

Freed: Thesy don’t Know.
Well, the kids in high school
knoww aboul my artwork be
cauise two of them ane very
Ennd artiste

ACM: What do their
parents think about you en-
couraging them to be a
struggling artist?

Fred: Well, the two
kids.. .1 haven't
talked too

eminch o oo bt the
other one Iimppmh
ive. They know that's his
talent.

ACM: That's some-
thing to work into. [I's not
something where you can
st quit and doart o make
a Hving.

Fred: He wants o be a
graphicartist, though. And,
his parents know that
graphicartisis don’t do that
bad.
ACM: Where do you
want o go with your work?
You have some paintings
you did in college. You've
somae things in your head
you wani to pul on canvas
or paper now. Where da
you want go from here?

Fred: [ know its al
ways going o be with
guidelines set, but] plan o
goas far as possible. Bui, i
can't éver take the place ol
what 1"'m doing now, 1F il
taki= away from mwe, then |
need o draw the line
That's a rustrating e,

ACM: Vs secondary to
your work with kids, or
work with other people.

Fred: That's hard tosay
becawse, again, | bend o go
100% to thee artworld.

ACM: Haonwy dho youn v
art fitting into the church,
~doday’s church? - Histori-
ra.1l:|.-,ll & e i the chanch.
Do yous see your work, or
wist ks from ol Chiristian
artists, having a place in
church other than collect-
ing dust in the frama?

Fred: Arl is 10 the
church. It's those plctunes
of fesuss, Beautiful art! But,
I don’t think they wostld
allow anything like | do..
or ke people that | admine
do. | don'i think there is
vt biwides somie-of ‘the
high schoul /[ college age
people oihere's no accep-
tamce. | come from a Free
Methodist background,
Foursquare Gospel back-
grouand. There wins no pash
for art. 10's like rwo differ-
ont worlds. | don't know
about other churches
though. Of everyone whao
has seen my work, a few
have sccusied me of belng

. S ETeS Y
Mooy introdiuoed me as “my

possessed son” a8 a4 joke’

Shie just can’t understand
how somebody. can paint
what | p.:ll.TlI!. I todd her L]
have to go through what |
wisnt through,

ACM: Why do you
paint what yoo paint?
What's vour inspiration?
How do you arrive st
the subject, style,
coloara?

Fred: That's o journey.
The ideas come from {this
might sound weird) dreams
wdreams of artwork. 1 put
my artwork in my sketch-
book. | wake up, sketch it,
i theen Lader By o plece i
together like a time bomb,
But, in my dreams, | walk
into art galleries and ses
painitings. And ' adrakd
that I've seen this painting
somirwhere dlse and my
mind i playing it back. Or

in it actually my original
painting from my brain. |
hope 1 don't paint some-
thing someday and hawe
someone say “that's my
painting.”™

ACK: So, s some-
thing that you visualize and
then put down. We were
looking &t some of your
pleces, and some of them
you mentioned liking more
than others.  Some mean
more o Yo

Fred: The ones thal
mean most o me are the
o Ehat | elicl ot of emao-
ton _out of fear, hatred,
mETvoREsneSS . emotions |
s 10 feel o bod emoee than
| dor moww, a1 beast | ased to
Pt i Yook proore, [ ased Bo et
frustrated _angry. | used
o escape A lot and vy e
find bliss through drugs
~whatever _and | fownd i3
a few thmes, | have tosdmil
theartwiork | did that means
the most to me. [ did ata
ki whien | was feeling. 1t
all comws from one night
wall'inE home from my
friends and this E:h'"rir:r\d'l
himase at night and the sky
wits all red. And |'was
thinking that Christ had
oot il thae Fires and |
Wik ﬁmnﬂ o b oy
anad left, | went haoma, stay-

g iprall nighl prutting that

bogether until nine in the
morning... constankly owl
af fear. That remunds me of
the opposite, how | don't
have any [var anymorne
That painting doesn’t scane
mie. It really symbolizes a
step in my life when I've
made some changes. That
night | re-commitied ny like
io Christ, SGll, 1 still owss
up alot. And then, some
times ['ll ke a painting
more jusl betause of the
enlor 'l see & color that
will motivate me and be
the center of my painting
and then Il work from
there That's st & vi-
sual, it's sup-

posed. o
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be aesthetically pleasing to
me, Il jusi want o do
something that [ can look at
and say, "that's cool; | like
that™ I'll like the way it
looks, . sometimes that's
my motivation. And some-
times Il doone that | don’t
like: at all and it comes out
like that _.and I go, “yuck.
Maybe | should trash this
Im_ -F-

ACM: Arethey any ob-
stacles that you see that
limit what you paintorwho
wou show il (o7

Fred: As | said, | won't
and don't usually show my
ari toother people, becise
I'm afraid of rejection.
Maybe someone saying
something wrong. I'm not
really open to belng cri-
Ebqued, because | don't do it
for thal reason. You can'i
set || _.my eyes ane seeing
that completely differently
than your eyes sov it And,
what | gl out of it is com-
pletely different than you,
I alfraid that someone will
misjudge the painting. 1t
frustrates me. _.1'I1 be
rawing and sameone will
say, "Why do you put that
codor there ™ And you don'
understand . you have no
comprehension of why |
wint blue in this place .ot
that momient, thene's o rea-
son for why I'm using blue
inthat place ..and you have
no idea. That really frus-
tratis me! | kaiw why I'm
doing it and b me that's
wh':,' s impaortani.

ACM: ﬂl:|1_|rr|u think it's
Fair for art bo be explatmed ?
Toapprecialeart, it requines
an explanation sometimes. ..

Fred: That's trae.

ACM: When you look
ptother people’sart, do you
find yourrsell wondering
what's behind it?

Fred: If it's like mine. I
youl osvke ik Francis Bacon’s
paintings, '!.'uu'H i Ahami
ot bes e e ibo one amd
tarning inshde ouk. 1t's e
ally weird, and you think
oy yomirsell, “what's behind
this™ 1 mean, it's goosd
painting, but it's so weind...
There are i lof of things out
there that are pust for aes-
thetics in my book. They're
brilliant, because they
came up with an
idea that

no ane came up with be-
foreand it looks cool. That's
what is enjoyable sorme-
tirmiirs, but whete's the emo-
tion im it, whats' behind it?
Did you ever see the movie
New York Stories with Nick
Molte as an artist? That's,
lirst of all, my dream stu-
dio. But if you waich his
life, and how he gets fero-
ciously mad, and he'd tem
the music up and throw the
paints against the canvas,
tossing palnt across the
room. That's painting
~that means something.
My dream ... 15 by 3 feet of
CARVAS.

ACM: Do you like any
other artists, say .. those
who do impressionism?

Fred: | admire those
artists a lot more than I'll
put them in oy house. An-
drew Wyeth, is very owell,
ot abstract _ he does real
life —.a ot of black prople
in his paintings.  Bot the
colors he wses ane just in-
credibde. 1f I can ever got &
hobd of one his paintings..

ACM: Do they influ-
amoe you, of is il just an
nppm‘i.a.til.m'!'

Fred: He infuences me,
There's a guy named Or-
Loy AL B . those beo -
fluence my art; Because |
admire everything they put
ot 20 mech_it's almost as
i you want bo be what they
are. They might just create
that goal in my life.

ACM: Do you sew any
opportuniiies for young
Chrisfian artisks?

Fred: [ don’t know, be-
sides producing pictures ko
e mass distributed among
churchis ...the nice, calm
Pictures,

ACM: NMow. you're a

The spendy.
T R

Christiar. FIow Wb

say. that influences your
paintings? Musicians get
this asked all the time,
“where's your faith in the
rricisac you do,.”

Fred: [¢s art. Coodd's
imvalved in my lfe. 5o,
whatever | do, God"s a part
of it A bot of my ar
directly relates o
God _it'sa

journey. That's what a lot
of musiciens say, {we all
laaghh “lts & spiritual pour-
mey.” That's what it was for
a while. Now I've come to
the place whene I'm secure
more like a rock .. not
painful anymore. My paint-
ing ...theones that are more
violent and abstract, with
anger —that wasa fight with
God, Ir's almost a cleans-
ing thing. When I'm done
with that painting, | can’t
stop and come back to that
painting, | have to finish it
then. When I'm done, it's
like I"ve boen through this
whole long process from
hatred to "I'm sorry.”

ACM: Almost a diary,

visual.

Fred: It's that way with
my sax foo. That Ges info
God alot more than my art.
The praise and worship. 1
can keep playing and think-
ing aboul it

ACM: Maybe it's cul-
tural. Would yvou ever con-
sider showing these in a
showing? Do you think
you'll ever be to the point
where you're comfortable
wiith ilT Selling some even?

Fred: Now I've come
to the point where 1
could probably sell some

maybe. I'veonly given
one painting away ...toa
best friend, The biggest
act of love I've probably
ever done for someone,
because it was the hand-
est thing o give away
then .0t is my favorite
painting too. 1 won'i
ahow what | have oul in
front of you, because it
ian't me now. 1 feel
financially bound and

great paintings cost a lotk.

someone helping or
supporting you, you
can't do what vou want,
That's why a lot of
my paintings

are small.

PORTRAIT OF AN ARTIST






hunt for pre-CBS Siratocasters, and Karn
likis o slip away o coffes shops and quiet
nooks-and -cranndes. I'm always looking for
a g chiss partner. (AL home, when | have
timne tovemfoy, [ like to sl inomy ibrary and
read. There'ssomuch o noad. 10 ssomething
that glves me so many keas. You bearn so
mtch from books. They'ne not considersd
imcredibly hip. | suppose. Then's S0 much
t'k.-i.ul.l:-' high-u-rh madia mm'.ml.l_ﬂ.. Blowakcs
may be getting neghiched, but there's pothing
like a book . something magical and
mysterious and Blatanily spiriual aboss)
books [t's & shame that the Mash of MTV-
style msdia has taken away from the subihke
T of thae '|'|n:r|.|n‘| wrd ) The rmost
wonderful thing about touring s mocting
poople. 1" mamared.ol how e intelligenl
i o Hhee e I!'\lh."'.'ln-ll'l..'tl Wi v e .11-nn|;
1I1.|.'1.'|.'J:|.' Ssoumie have Bocorme beaastiful friemsds
OWten, thene sn'la bt of Fress Hime on toor. It's
hard weork. Bl o ks dl."l.'l:]l.lp a thyibm
after awhile and it can be very discom
brbsilaking o commwe bome

ACM:  Among the Hieratune that you neacd,
ane there any favorite authors that you fnsd
fascinating. or that possibly even influenoe
sonmie ol Ehe songs yoms wribe?

ORI Hic weas onee o the Hirst memibers of e
Band o n-.ll:l}' skart Hﬂli.'nﬂ i C.% Liwis
Bestwioen Karin, Bic and 1w Fniuhll.' b
st oo B worlsl in early ediiore.  Rane
handback copies. He's had a g impac on
our paersonal lives, And | really engoy a fot o
the writings of Dylan Thomaz That's a
chichie_| lonw that a bod of pop VLS ians,
inclinding Bob Dylan, like his work |
espocially like his prose writing, Thomas
referned o himsell ds ‘ande: 1ama Welshman;
v | am a dronloard; theee | am a lover ol
Ih-hu:rl.'l.nr.q-l.'u.-.ﬁpxl..ﬂl:l.rnfmu‘nm.' I've
alveays Hked Oscar Wikde. Also, ol course,
William Shakespeare is umsurpassed. The
e Ehing about this band is that we get a lot
o letfors i the matl from fairly artioolade
povipht. Thary bam s on o varknis wiiters
"= fum B 1"1-.']ur1|q|: s tl'll'l,'ll;.lﬁj'l thae mail
widl the '|."|."|.'I'PL' that we e, o Il'u:m.*wh.u

fed our music and sevk us out.a YTy
positive thing sbout being inthe band, Letter-
writing is ancther lost ar, it's a discpling
ey reswarding thing bo do. Karin has been
reading everything she can gel her hands on
by Rilke: Letters bo a Young Foet, Kilke on
Love aind Oiber Difcubies, ebc, Bic likes
Charles Willlama and Madeletne L'Engle
According o Karin, Ermest Hemingway has
influenoed usasaband. Also, M. Sooli lMeck
I have recently been mading ithe: writings of
Tlhviniras Merton whikch have kindled o st of
awe for the Catholie Chonch. Brian has been
reading Anne Rice

AOCKE Do wona fimad 18 difficub wirthing, et b=
of fesding wihile on Bouf? You're currondly
ot with Adrian Belise  |s that a ladrly
Ensd-pacvd] schedule or do you have time o
pursis your vberesits?

OWR:  Touring, | find, % an exercise in
extroversion. I 'm home, | bemd o be alone
guite a it 1" im l.al:rl.’.' irllnupw;l: Vit
introverted, and contemplative. Whimn you
fet geared up to go on bour; [F's dasy o gel
happy and botney and... (you’ne moeting a
ot ol people that you don't know...) things
e o gt a hrﬁ:wﬁﬁkulumtlm It is
very fast-paced; [ find it very difficult bo find
any solibude. We're o the stage right now
wehere wieall travel toget hee. There areasually
at ledst Five of wus, bot wye iemd o skay i o
hoted ronotm. Peophe ane sleeping on the floor,
and §i"s very much a group-orienied
etdeavir, 11's hand i koeg vour peripocive
when il°s so gregarkos. And o answer your
quuesthon, | fingd it frmpossible to write while
o e o

AOCKA: Is it chifferent For !,'mu.hh.-n L i LI
i skage e actually do a show? Do yEmi
Fl'l'l'fl'rﬂh'l'l:"l.'l:l'l'luli"!.[-ﬁpll'ﬂII'I:I.'III'I'.IZ'"I:L"I.'.‘I".IHI'I'].'__
or maybe a balance betwetn these and
bonaring?

DiR: The most mieaningful part of being in
il bl s thee Foeling | it sormetimes when
Fm trying bo write a song.. st by mysell
P sort of tappdng indo things. Sometimes |
don’t understand the ramificabions of
everything that I'm writing. I€s very
rewanding B walch & song grow, and thien
bve with it for a while. You learn things from
i [ doenjoy playing live. | think there ane
chifficuel mspects 1o Both, and both canbe very
rewarding. In the shudio, we Iry 1o make
every note count. We don't achieve this, but
wir strive for i most of the time. In a live
concert, we stretch armangements and Ric
and Brian open up a kel more, They're both
winnaderful players and [iend to retn them in
probably a Hitle too much in the studio. But
bive, thery have the [reedionm bo feally cul kose

and play.

ACK: D you ever find yoursell adding 1o
o changing songs in the prooess?

OBz We're a bob different Hve than we are on
G, ard we o both.  Bat Bve, we'ne a bid
MEe .135|1=wi1.'r all arrmind T.hi:l.p- ane
'hll'l].'l'FlHJ down and a litle bt moee dirsce
We albss bend fo allow inpririsation bo creep
in. Somelimis songs gel extonded and
arrnnpgemienia g’ over iime. YWe have
'|.1-.11-p'|-|= wha el that the live performanoes
aremach *\.rn:u:lh"n'rth.mrh'nﬁ'umiinl.-‘n. Thirn,
wie et ool v aprpreciicte Lhe recondimgs
e, Hopetlhy, we Lind on both et i the
mddudle sommewhene

ACK: You'll be al Comersbone s ssanmer
i Lhawses whao abiend will have the chanoe o
COTPane Vour live P.."'I'fl"'l"ﬂ'l.'l-l'lq.'l.' with your
revordings.  You ve more dates ahead with
Adran. Then, whene will vou be?

CHR: Fsi an l,ln\.r'.;m'd band, we do gl
aroaimad . Ve ne Based hane i Sowt b Ui
O this particular ke of e oser, we'll be as
far YWest as San Francson and Secramenito
We'll be plaving a coupleé nights in a theater
in Boukdier, Cosoeracdo.  And, we'll s somee
memanibaing, wich = rare o s Not a8 rane
laar yoomd... Theen, Eaber in e strrmemeer, e [ e
dodmg some of the lorge letivals in Europe,
namely Flevo and Greenbelt (Flevo in
Hilland, and Gresnbselt in Englamd]. We
hopee 0 do some club dates over there as
wiell, We were prunate enough bo do soms:
touring with Hob Dylan.. some dates in
Wisconsin and lowa.  And wee hit Chicapgo
every saften, Ve try boget around as mach
as possible

ACM: Do wou foel that being an undigned
bl g you some acditiomal reeclom, or
i o finad it has somme limidtathons boo?

OfR: | suppose the limdtatkons are that you
have o do everything yoursell. Sometimes

the creative process gets neglected i the
inferest of business and planning and
promotion and so forth. Obviously,
artistically, there's mally nobody telling 1=
whal I o, We do have a plﬂ'llrﬂ'lq_'f_ A
woiuderil pﬂurh T pul! WP BT TR
fisr thee messt pecenid bateh of recondings that
we did and we recordied them at a sfudio In
Nashville, Everyihing prior io that had been
e chid hmﬂmn grear here in Cincinnatl
When i was his dime, w0 o speak, we did
fed a litle pressurethat we better have
satmecthing o shaww for all of this, becase §if
tends bo gel expensive gquickly when somoone
b puilking viou wp in hodel moms, paying for
a whsdin, and flying an engimeer in. He
chowemat | pral a bt of arfastic parime{ers o s,
i this batch of songs that we'ne nedeasing
fuly 1st i pretiy diverse. Thai s one obvious
trewedom of not being on a label. Srylistioally,
we are [re bo pursie virtually anything that
o bisarts coneoct

ACM: 5o, up until now, you guys have been
cking out a living and working par-time
and for ll-tme. YWhen | called the other
g hi o arrangea time bo talk, youmen tioned
that you guys pooled your nesounces in the
past o work bovwands something logether.

MRz T abwiys skl thest & this band didin'y fy,
e i we don't eveniually gt signed o a
i jor Lkl and make reconds that ane widely
distributed, and so forth.. I thai doesn's
happeen, | vweant o beouton thestret, decnepit.
I want to know that all my resouroes amd
eneTgy went intoit. 1 don't want to live the
rest o my Life wondering what woulkd have
happened if 1 would have ired hander, or
used more of my savings. | mean we've put
everything on the lne and boreoweed a ot of
miary aliwg the way. Maost of it is pald back,
but wie have s botof VISA cands, and we think
nothing of putting six of cight thousand
didlars on VISA bo malee something happen

Ve try to count the cosE, and put sverything
Wi Can mLsher bhes g

ACK: r\n.u|!-:.lrﬂ:l1]'un|:;,.a.|:r|;mm'h. s v
ever el concerned thal you may end up on
Ehis simect yel?

HR:  Well, thive = nothing wrong with
|.'n.1hn|q.'| vy skart. Lmean, M mstill selativedy
young. | have lots of intenests, We'ne going
to try very hand fo make i worde 1 fee] very
pood about starting over with nothing, |
iy’ e b 1L T fewd]l very F.ﬂllﬂ abonat |:Iu|.|'q,'1
somwthing with all my might

ACM: How long have you been working
together as a band?

(HR: The summer of B9 We gof together
and skarted writing maderial. We neconded
alsnt A lall dhoazen MR Phee first half ol onar
firstod, Vil v berew Faces, Kann didn't five im
Cimcimmaiy sl Ehis B and, over the oourse of
ithe pext yesr, shie redocated down here. R
afd Brian did sonwe fouring as sl men
churing that time. Then, in the summes of &0,
we finkehedd ourod. In '-t-'pl:ﬂnh.-r wir slarted
playing clubs anound the Midwest 5o, s
been about a year amd & half mow that we've
been periorming.  We played Cornerstons
last surmrmar amd met a ot o puﬂplul Pl
Thiz rest of our performing takes place in
your typical college seiting on 8 woskend
night. We wiere kind of concerned whether
ourr prsks, certaindy raot party massde, woasled
e receivied well in thai conbet, Acthually, we
bt & faarly large and loyal following over
the last year amd a hall. We have o extensive
mnariling st and we've received aconsideralbs
amwrunt ol airplay across the couniry hene
and thene, Some commencial stations along
with college stations.  I1's surprising what
Pops up

ACM: How would vou describe vour mapsic
ey scurmaonnur wrihan ursn 't haeaind (07 Fs thene sy
particular focus with your Tyrics? Any stvle
that you hean towands?

MR: When we first started the group |
Ehoughi alout the direction a bod, bt | don'l
think we articulated our thoughts too
formally o ome another. 1 know somie of my
concern was that we write songs that coukd
stand on thetr oven, and that wene |\.m;'r.|:rJ
without a kot of elsbornte armngement or
flashy playing. | wanted a simplicity and a
resiramit bn the wriking. Also, D was Inlerisbed
in the folk approach to lyrics... 1 liked lyrics
thuat p.:lnthl VOTY 1.Ir11mH and specific
images. and bl stories. |definktely hasen'i
masdered the art of telling a story [0 o song
18 o big poal. We definilely wanted o stay
awaly fmoem & lol of the shck pop that was
ht':I.H;q i i thie B0 s weith Dot of Ll_'_l.'l'll\ll'l:h-
and sequencing). We wanted alof of acoustic
instruments. This is all extremely boring to
the avermge reader, so 1 should probabily say
something more exciting

ACM: Your last od has & very elaborate od
bookdet, probably one of the most artistic 've
ever seen. [ very complete, very striking.-
with bots of very interesting [Hustrations and
photographa. It is even packaged in an
oinion skin cover. What bed you to go that far

OR: 1 guess, tous, it coubdn’t have been any
otheer weay, W tried bo makee the od sound as
pood a3 possible, with the equipment that
wi had to work with..which was very
Hmiting. We look groat pains 1o malke it as
good as we could. When i# comes time
present the band visually, we try to be as
creative as wie can with the resources that we
have. We'ne very fortunabe fo know a very
gilted artist who's a photographer: his name
= Michar] Wikson, He's also a bitol a menbor
foor thea banel. Hiehas abook that h'lmhlnlrd
hinsel, with some of his photos and sorwe
prosse bn bE 15 @ beautiful ook, and | find kis
wodk &0 moving. | weas pist thrilled 1o beable
by dsdoCEhbe iF &8 it as Fm\il:llr with our
musie. He's done somae Wim o soeme

other well-known bands. He did the Al

Shood Doen cover for The Replacemendts,
arnd hae did thee Last Bolloans alburm. He did
ll‘h"l.u![.rh-l vt ook od .:Il'hﬁ'pl'u'.hw:ph\-
for thee nsicde of Lovwett's fokiat, fudges, Ruth
albwom which wias recently released . [don't
know i elaborabe is the right wornd v tried
i make something: beautihul

1 think the




philesophy of the band has always been o
go the extra mile ln anything we do, and to
Ery tovnok leave well enough abone, bt gothe
extra sktep

ACM: 50, every aspoct of what you do, you
o tha et you Fnu.mhlg. oo, Uhieny Eakae 0F A
step further

OtR: That's probably sccurate owe try

ACH: Just looking back through some of
my motes... | woosld Kk 1o enow where the
e Chvr s Bhose came fevan.

HR: | was abways a small bown by, Mlosd
of us were rased in noral settings Ric amd
Brian and | had some musical opportunities
e avadlable bo wus, which =orf of bexd s o
ritacate in Cincinnabl (which s not a hoge
city, there’s probably two and a half millkon
ool i the greaber Clncinnat] ancal. Baid
for some measom, we ended up living right
downitown in a lifthe village called Cher Hh
Fhime. When we mioved doswn in "85 o0 0,
it was undoubtedly the seediest pefghlsor.
hood in Cincinnatl..and nosw B's son of
appalling in its diversity. You have very rich,
art gallery types driving their Jaguars, and
thim you have the couple of stoned pan
handlers with thetr collesctive grooery cart
hitting people up for change so they cin
make it through one mone night. Thive ane a
ot of artsts in the meghborhood. an old
l:".rrm.uuw-lgl:lh|riuu:l_1m wat i thae Buiddings
are 100150 vears obd, 118 realls. uH-Tu.'i_'aIIr
when wie Firsl moved here pusd an arbist’s
clrestm emvvironmment, becauns (] wias S0 il of
irnagery, Most of the songs that we originally
werobe for the band woere written inomy Ehied
story bedroom overlooking the activity on
Miatn Shrewt. Ve didn't have a name, and we
trivd the name on.it was a perfect it We
pust adopied the name of our nejghborhood

ACM: 5o, It just happene

OiR: When we leave Cincinmati, we el a lol
ol positive Isedback on the name.  People
just Assme we e I'II.HTII'JII'LIF!'HF'\H mul!hmg
Here i Chnclrenabl, i was |.|1J.1:|.'|l|}I st of
frowened wpon becauss the amfa was almost
an embarmassment 0 the city Bul now it's
such a hip place o BEve, i we'ne not caneful,
v’ Il be assnciabed with some kind of yuppie
hangout. Bub, really, most people aren't
Eernud [Har ity Uhee veigIvbaoe haond i Clncinmuiti,
s i st Somjlines dp sonhe |imdge of 4 e oF
ralrbow oF something

ADM: Mow, ¥ Tran v o ey |.'rrl.:|:h'c'l:..1 oo
e that’s going o be available about the same
i that Comerstone starts this stmmer.
Wias thata cotncidence in Bming. or wiene you
preparing it bo take with you?

iRz | think we timed the release date so
Cirnersbone wiould be the first place it would
be widely available Tha p-rn'p]r nt
L nrmersiome whiene very kind tous and nvibed
us back. (he'y are trealing us ke a normal
band, even though we're unslgned. It's our
I..*I‘In_'\-.'.'|}'.-| saying thanks r|m:|n|,;l:h'r|._='||_-.ru_-
w0 yoml have o g o Cornsrsione o get i
iratially,

ACM:  vou mentoned that you're new
maaterial s a Hitle more diverse, . ado vou el
that il's a stronger projec becmine al the
resoniroes voul had thds time?

CHR: | defimiely don't fee] it's a lof stronger
It's & letle cifferent, bt thene again, =en
thaomgrhs woe woene in & prethy decen stucdio this
e, ir's still very miach a rush job, s not

ancalbum profect, ®'s very much o demo
Fl'l:;h:‘r_ | 't knires wh!r. Iouil 1= bevormee
sort of a policy o invite people o snoop
around in our sketch books, by putting out
thise demes. | think it's good for us b g
feedback froen Fisbeners. | E_I.H"H.l shoukd
have mentioned thal we'ne wsting the lerm
albmim loosely, even the st od s st a2
collectiom of songs that we demoed oo, o
gt a el for the directhon the band was paing
io take, and there are cortainly faws in this
namwy Behch ol & | riaad Sy many wribiers.
Dwlan Thomas eg. (one of my favorite
auihors) _in the predace o his famous ook
Canlbeciind Poems be savs that i e chamged
L".-ulr'_l.1l1'|r1|; B ididn'e Tk absoe thae poms in
him gwalbection that he'd e o bimee Boowrile
iy et | sortof feel that way sormetines

Wharn we gei a recoeed deal, and it's Hme to
Work on a fedosd. |':|'||.'l|.'lLL".". there will b
rsoaxifes emvolved where we can have e o
liwe il the mnd erial and caphune the sounsts
of thes imstrumwenis the way wewant o, Even
them, 'm sure we won't schieve evervithing
W Sl e ot le‘.hl non, wi jusl dom’t have
Eher eSS ||I-'\-rl|'l'll‘| A ot of e in the
shudic, Bul soshetimes=, whin you' e foroed

o o kel el surpeises oone up that
are not wikhout charm Hnru'rullv_ '|'I|_h'|ph'
will fimd elements of this collection that they
like

AU What seould 5t tkoe o vemo o/ be able
i take that it step, _and sign with a
company and spend that time i the studio
Wihat would be the carrol o ETCORETRe Yol
b bt g of all the Freedom that you have?

DtR: 11 woulkdn'i take a wholde bot, i a good
majger labed,and someons with embegrity as
A s, wanied to sl s We'd hu-'!uF-p'.
b0 Froresgo s of Dl st Erossdonm that we
Iy RO, IR eachange for a COmpaTy hal
ookl distribaate us and takes some of the
busirss aspoect off our hangds

ACM: s ithe appeal or a lakwel mdme o make
the product mone socvssible o the eneral
atschienoe, of s i W free you up mone o be
artisie and 1o w-|'u,-:||.l less bigpwe own (e (s

buisiniss ened. What's the gl for vou?

CMH:
o tully wee wellll bee alslr bo fosus mone an
the music. And, obvioushy we're conoerned
ahard I|1.I'||.|.'I|1 r|:|r s i .|-.--.-|_1l-r|- L
j'\-\.h\.".ﬂ'-:l' ta this E'i1:|'\'|qu, mand Lhad everybody
haas b 1Bk B A shood s up the charts. I's

| think when we get a moord Label

pist that we'ne speniching so many hotirs juist
o make the band known and get the wond
ot A rrusgor labee] huas all sorts of retwor king
mpﬂ|'~|I|r||*--.1.n:1|I|~1|n'l'-.rln'-n -|||'-:|_'rl.'|'\|r'||'\'|.'||'\'|'_
and they can make that their respomsibility (o
bt peoiple ko thal we exdst

ACK: Is there anything clse you oould =y
b describe Ower the Rivine?

(HR: | always am surprised that people
tonlerakis thar b ea of one mane bamd. Do W
ever beed that thome ane oo any h.iru'lﬂmng_
bo ke §E7 Like, enowpgh already | don't
whant b lvear about the next band that has o
gt signed toa record label. Sometimes | st
feed @ little self-conacious. | wand to bein o
bamndd bowa, | sk el whiy does the world
nowd o maore band T 1t started ot for me
that 1 feli Thad something [ wanted insay, It's
boen a couple of years now,_t's been prretty
hard work., [ think ithai artiis siarf osf
wanting (0 exprms Ehemaelves, and they
clarmier ar clamor, aned Hahl and « law for
thiz opportunity bo fnally stand up-ona soap
bow anad say thaeir plece. and by the timie they

do get everbody's attention, Ilu_-:r can't
remmemnber what i s that they wanted bo sy
anmymore. | feel that way sometimes.  We
work so hard o gain the sudience, and g
abrplay, and get the stuff distrbaded in stones.
and we're working very hand for a platform
I hoimpee it e wee et there, Uhal there is
still somecthing meaningiul within us hal
nexxds bo be sadel, _malke Boworeth it 1% fun
iy Bn ke porr bl of s emlosan allernative
b Al woer bry o werile poctic Ivrics. and a
ot ol them deal with fadrly semious s of
speiritiiality, amd the difficualiv of ratitalning
:l.'u_'-4|'|:|'|!.',|'u| n'hrlgﬂl_wh:l,‘n-._.“l..’rhr|,|I!I|| Lifl =
i survival i oner nuiterialisic cufume, A el
o the tmes | feel the bWE percentage of
orpanired relkgion is sorl of missing some of
the Innuendios and subileties of what |esam
'|-LI|;|'.|‘I! Thi=e are thie sort of Ehbniis e s
..i|-'!.|.1~.l|'.;.'.'1 IR OUAF ERES.AR s oomient il
allemative chabs anc bars aonoss Eha Mlid weest
and clsewhere, [t fovds good too, A kot of
peopie weneskepdical thal “altermabive” people
wiralid i;'l_' 1B 'n"!l._l.l Wi A |_||'l-.l1|_-|_ tI_I-l_.l:u-.:
W CoHmee acToss as caning about swhat we dio,
ancl that's sort of _very oncool s mnasch
copde Lo bee detached and above 1t all, and
dstart. Anyway il can bBe very rewanding
(s sefbinzs, o se povplie grive L miisbe 4
chance and be drmwn b amed haee 1!-.-u|l!.;-
sy, 1 wouldn't mormally Esten o this bk
s wiorkang,” Mlavie Decause our songs
attempl fo be somewhat Hierale in thels
_'|Fll‘1r|.l-.1|']'|._ w tend to mesel some fairly
tntelligent pll-.'upl:* that have a lok 1o
offer us.  've enjoyed meeting same
VErY 1'lI'IH|'|| students and o0 forth, and
continue developing a relationship
through correspondence.

Wunin CAn CuEree sfrriad vy wwrnbomgg fon

CVorari Bl B I nonas
e Miliee Hox 2572
Cimcimmati, Cihwio 45201

I PP arias ppd il L prmiecrs e



_—

ARTIST & PRODUCT LISTING f

- — W e c— W i —

= T

- —

L]

mm Tlﬂﬂtrmm
 Trwme @t oA e, Ptofl leae il T T bymgan Ty
nnﬂ.ﬂ'mu thﬂlhunmm-—rm e} !]un;.n.l-“ hh'l'l _E-ﬂlmlﬂgrﬂl.

L ﬂhtﬂﬂ-nﬂm“ f
- T Pl T -igq:rltl ﬂn:ulﬂ._ p.r:hnut-'hﬂl--n Hl-l-llnd-h- )
n—hqu-mmum—u-nﬁm W it P O R e et e e iy
o ey P e 0 (T i i mmq-ﬁn- 'thnﬁ-‘rhl'ub

-l oy S, Mt MUY Pl e el
3 Hlﬂhhnlﬂﬂ'"‘!ﬂh Wlﬂlwmw L# &

§ uuﬂummmmmmﬂnwﬂm
} o i i, e o Wy Tl sy ot e, Pup 1 bt A o o i
Iﬂ w“mmmwm#rmmm“-mmnpﬂ v

fﬁm’mﬁmu&mmmumm“ﬁm@w'
Lo peic e i T e T
Uit e g i Hﬂﬁr-r—r

mtﬂﬂ-u-r

T pubbagte irmaries

Rty i

hﬂ#ﬂ-mﬁuﬁﬁlﬁmm'indé;wm;rﬁu' Thess H’tﬂﬂnﬁphm
gy Sad oy iy seahin Tor 51 w-mﬂ"hmm n:hﬂwumm L
e T — MWanm

hihuﬂl_ni_u iu'ur bmn-nmmuuu-unmhhﬂ#q-
e, e iy wll b ey st K e churchen Pl e o & pradm o it
O e el T S ] o B ¢ um '

s, Ponord ALK sy Vs & ' il policy b pasace, ol mund pliands wiay st a0y b, inciden
2 R v A e S0 I e o 0l e Al BOaie ket s
i g umephe s et S E e iy ieehleat el waripl sl oo g, ﬂmnmw
e,y e e o A G LA Pbion I e ¢ e sionies CRsriv Or [ErTpn e R DT
o et g e el Pl b (o o (2 PG iy u.tl.'ﬂnq Pl H-I':urwum
b m-wm-.-ﬁ-m

'l. .

; e A . ) II 3
inpesy  TLIN mldl Doy HUNEIND WAN Saw Jpiawr  LEVEL HEADA Lewty
framzy Plar s Crew=ana @ © arining
Smror. 1EEL Sowg by (¢ roept HE
Ll ¥ My P B 8 e
o, T I ] e i
% Trae it e o
1he promy Suices efese Colligs Feage i b e U - Cap= oy | BEai e M ll::"ﬂ"‘_lﬂ‘l R
Y sEE 01BN Loew o cmeege adn 4 serwdp Db Pain P ioaieitty § Prafefes s o ey hagrn Crigrn L o, o, VD
PR "LLF O TR BT Cet FrES . Fren b F 1, TN FE rriem -l B THE T g™ iy
Bt Wil A L o T e ST mE I e — - .....—._--...\-_.: S A Caegeiamea Vv 13 i IFIRIYLIAS (e L 50| e
-t o Oa OF MARTYE fem Tediwl  pnrmed e OV o L e -t T
[ L Crstarnm oyt 11 PREEN CLAM g i, i 'H e Erwi L =
oartw |H a1 Fhsiwi= N L T el = |
s MCwC witn Purind Brevn Fimes L [—— s B g l-*I'IFI-H' II.I::'L: |
S e L iyl Tl R s P - ey By Fuinirt, T h.,::h,:- [
oA ey sl B e foeierw [ O g 371 N . —

i ! T Cwey g T e — foig M G Fisnaity B TR i e Nl Lo erw=a
B g, T S T s e b Rt L T ERESORLD GATa A ROCENCE AN Py Ll ol

[T - Coww e Tepoph Be aligin iy |, ' e r—-_.,_-l--r' "“'""__. WD By CARLRE | Feripard
[ e e il Gl gl Mt iy el

SAMSY B o Py Frags e A il Ry Cmtary win s Pasga T g

B Lok " M i rul Pt . |
- T e [a— A "I Aany [y

gl -4 I Pirydy—ine - BECKE W) D gt B Oimmadieles S iy

by I, - P || Eiiian WA ALE B 0 e 197
B W Bt o Trap s [7 vl | FE ..':ﬂ—"——" el e Wl R ]

L, "HBE : 00T 5 - k=i WS " WO
'r':ruu- R T — mu;:-:- gan ke, l{ﬁﬁﬁlh gy Fhust et § “E-EI

- W, - Pt T [HL ) — M s T MY e fom ] |
™ .-i-_- Cafbudn FULTIN TinsiS _Ts Ierwwrm § ey 500 Vuwerw, [ F kDY TROUBLE e Crpme ez

D g Bpame g | Bt = 4 Tay e, THL | 1 Tipe et Hi R A e D | oy s ey S
lﬁ-m‘ L T i'-lululr—n-p !-:;:I-:_F_-:-': il Fartew "l Bargd, T g

. FHE N e BT ra— TR | e A B £y Do Covw P Rasst Toat

il W Ferem, T, T 6 Tieise Faamia WA R Tuminr §y Lsl P Tl i WP Sarmeat (R
; s Figar - ey W AL by, TR
[ Bk it - B0 00 FTRERT _ T — LOET BOS I, gy

I# o P P aes ~r Lar's Tn LT e R [m— AR R L A ] R b
v by -y Ky, 1 B ol ' e g, 7 Viwm P g iy Trmrmr [

T PR i i . S—y . e I, S LW CE 1
L ] g o, 1, Bty R G ERTIE AL, tiaw My i By, [P A28 | 1T M _#{;HT_' aaii
BE R leend Tenama Tl Mpcir Fasl Toirtus .ﬁ--n LA I__m""""'m"h-"‘_ i g L

Ty ey 19 dagrmy T CF Fmd Tapue a-wacts eily, =
Coagu, e Lo F e Lie Bating 1801 . R Tt ol i LI E N L
Uik, T [ P Barcha. Ml 87100 it s i, g Mol o Ao, TH PREHT
Bty I e oy - vl A0UF Compitatun P [ 080 e Pher mrmis
S Tinkrs, 1887 Frpating. o0 T Y 194 i.umm:ﬂ;bn:.
L pw . Ty Prope s g Chamery Wmuid e
= L P B ., AN . Catmra '"'"“"‘“::' s T -
LT . P il F":_- ""::IT i T i llnpllllim
ru:uu-nn:lﬂmﬂ [T e 3 Pt oy i T -—.“rnlhrw H:'.“. Y ——
H— i " Vg = Py, T
CAML BOCHTY KNGS Py oy 1 g " [
T — e - i, oo wan o P Tpy O G L9 18 el e By e

iomg By fvm Frrem L A D, P o, T i . B T HRBLAN SOMEITION ___ Calerss Ml P, T e
iy (W gt 1987 L] L e i LB J L Tl COMCDREARITY [ P

ot ey Cinaias Fypar e, (7 . AL o By i i [ The Rt Febie Fravtn o Femcw
Cabpagrey ' el 18 Viewar o S Bar Do, Gk 1773 PO B 13 I B Rl P, TR

e e ey ]

EamigCe HELTH Dol . (el r b e
chan 1A . B i i - prore
— ey "
L B g My WY OF Tis FORCIPSET 4
PO e -‘5..‘... o [
™ o FOLK. SOUL. DANCE. ROCK
FEEEN Ll — - e e s
l.ll'l'lﬂ:.'l-l'l AR - - s " . . "
Al | e . P P Gty VD OGN P T
e e e INDUSTRIAL. ALTERNATIVE
oy PRI L] L]
‘:H-.-h-" CRAGKLL DRATAR I By [
'::u' Coremai TH TT3ES 040
e nnoma o s ca IMPORTED FROM TEXAS
fmn Wi-ara CHAMCED Hamre! T -
| An Cona e B diss i, T, Cinasicsints

Lamattmd g 10
P (@7 [T L CREACON BLIN ~

wam Thy s F— Anssirr=
Frsars B Wgha T, " HE

e et P Faar Feew
i i R T Tk B
-F-H-.l'_'.r" g 1 B Bt B Coviad flowgm £ 7
[T
Tl BEACATNEE . iemea TR DM Caees

Do wead oy '—-.':ll— " DELD AETTST SISO o
iyl R B T R [ ——

sl i i Seweins o Cemy, [F Futur Racoem K

W Wyt 1 P e B, gt St

Py A7 BSCTY XEE ﬂ—-_'l- e - gL B
il AT roepadren kgt 1 i O g

PLACH D T WO _ L ....,..".'.,." GLCLMBEN choaes

! e B R
g1 by VL8 el TN

R v S EFL S e 1300
s Vg, Vi) [ it W D

B Pape Teil Ll 0

Lol . £ 5N e, W=V} s BOBERT SEEELL -
T S Bt |

BLACY ELLATION (PR I:h:-:.v: ;-l..- & g d _h--:" [i

. - TUE N el R s e

r-‘-“:uq P, 1. g e T A0ACT
HEnie ey T FHl CLLEN “are J Rla iy

B i [P ELLA, BEGOA § mpmanD _ e ™ -
e romgt VT B Lo ] bh h d | h hl :

Ind ACH Comptaten Sskoiss . Pomis B 0L neard round e DIOC

i e e Fm, PR Fra TP e
SN | BLAE — e wei a

oo e (A taboo
gl VL ] Lmparey |7 k==

ey [P e A iy, T, Tree Bl Lo . ﬂﬂdb E
= AL Liw o Poi Ll FAIPH B SEARON e

il #oi it e, PHET, Tre M Lo wrd
g, i amiieel 01 wowg T i)

P Facha in B S O 1 L Wi
Eresre T oy Lire SPemin it B AT AR

Byl fobmgl o e M e '

. =) Salieiten B Bl FAT WPRAATIE g
1T Bpoge Lawr Gl Mvary ?"H
e BRLCE COCKMINR s B
B e A e e S T TR
S Fricarr, T4 WL TEG L= Blarig s S
BLUE TRAPEND. Caties S Corain, 198 1L, W
Seachary. [ e oy ot o s Bt o]
e TS = LYS S L TEM ST s T
Sy — Top Fomcha it et u:;--: th 1 l ;
i %5 Cormit, 1 sIEN Teacns gt soekEni? el
L] - St Wiesis Bags

Dan, (e i Jiomas | PRRETA
i, T 36 Conatn. Fil mw"""-"" 1 oot

D, P it M Wit pf Womsder 1 e M thaank v
g, {7 WA e T Lm0 SR siradall heaed] | :

“:m"hﬂ.“: :q.I:: T v y 3 I'.'ﬁl' [, [ ||‘_I_|| CTRRCT TEU AL WK |I'- T n T LA
i it e T P By Bl Bai Dhrriqtatn e i " enlor . .:'-..||_ AN LI o st _‘_L__.I_
R R g e artists

1197 G Navam lLinn Mingrweag bk
' L] Lo 1O o Uil 1A

R s, T4 Wi et Bul 1 Py Ligei repe 9859 1H-10 WEST SUITE 539 SAN ANTOMNIO TX T8230

Faf Dl B Cpalintinen Ll Camis. | 9P R




B, s [
oy 9 e Dot

SLATHAN SEITNTH . Cages

et P’ Ui
A

A B el

Fanal OF 1D

vt
el 1A

AT
re i
Comrmims, 1571
AT e
Lol 'R
B Mo
Caiomiey |
Fuse B & Pepyad
g vl
e TR SEPET
e LA
Py
Tl i
S By whewy
o vl
BN OF MRCY e
]
piep | WL
My Fang |7
Pl L R
Lagen Crawheg
! PE!
PO TR
i WA

SOAFLLAY MOREET _ (ot

vl T Clemig

e | VER
N PR e B
Mg e S L
Lo R
L = L] ]
Iazen
RAEFRINEY Jild
Eal

il VO
Bl Lo Cart
L LA N

1]
Ry
Falle, T
P Bem TR
Bmkioy W 40T

el MRGH
Eaok Fope
gt
P B 1T
L Comttn S8 (i wn
Tell SeEROs e D
Tyrant=y
P
P o 1
L= i - P—
= Fmscoe B

Aomatic
Mgy (awin
Loy VETL e |0
Tt kg (e v
Sy (7R
B iy
FaXm W
Feprard
W, ©
et Dot @l i (4
Halp Pyl |7
Cowm w8 [ iienn
Do, - ol
g Al
Cropaty. T
A gt T
D Mighenae [=0T) o
| TER o 15 . [
Teegie Frour Tmewy sam P
[rerp b
iy 7 PSS TIEC
i Bk a P e Ay
Bt w1
BCANTY CATY

e

]

STV 00T . G
Luwr v Euaan By
[ ]
A P
[l

L
irvrm o

SEVEN UPORES __ osids
s nnal B
OB hogwwla, |
Tl MOVEWTY BEENl e
Bt P vy Tn APpan

A7 Pl Drwe
Eol P

Evtiminng "

S g S

Biroii. "1

e e P Tl e A
idgea W) TlTR

O 10"

BeETT MRS S el BLOC T4
Pty of B o e bad
[ A

Pl Théne Fiimpe
L ]

gl LW
e 1 o0 B

) B B

Wama Tr TR

EDEWALE —

TRl ERLERCERE ____ Restere
o L s B Pt
s
A Brbr g BadiPa
[Pl ]
i e b P Py M
[~ ]

ECENES Y PRLL . o

g arncwia BTy Tow
eyl VR

Bargs oy
P e WA}
Saria Ara, T4 ATTES
tar B Campazgrun
e W e |

10 Creey 7o e
Guligey G240 10l

SN PUMCL BOSEI THE RECHECR TR

1 Bem 43
(Do Ty 8 ELYT
Sredl ACW Cnoryuiditi

ATRNT ARGy
]
Do s
mrinmd
i, 1908

areiT LT

e, e N
Estrps b

LR

Rl Prwivw? § EF arger
iy TR

LITTRE L
e Se Liwa
Pempy THER St s ¢
iyl VT

Foo L LINe
= | i Ll
gy e e W
e (R
W Lol Pl
L
Ty Pty [ e
i e
el (T
L Pl e R
g |
Trut ACW Caryewiase
[ 1L T —
(gl Cumer
On S Fricy
pra 1Y
o Fopgiyr (i
g, il P
P e W Ciomaid Pl
e

. TR Ty
= d ]

T v
Lt
P

R LITTLD DLCc) B b bl
RE T ]
L
BEgEma
B 4
Fhig i i sty o Tt
i
LI - [—
s i i -y
B G| b
L

o PR d S Cedaidies
i mihl
g g At
T

THel TR
RIT0 Eopirga Ty Bty
Wt bl Th i XA

TRRE OF DAN ... Eegersd
Thes B T

L

Ceaggn 18
B b PR oo

Froifrs, |8
Vi) W T e
WOLEET FiRES . .
Sy Pl Liafing S Aka

e, WL

b, (T T My e
T i
o s S

ol VDT AR it
Lhppen

b ot R

PHl MALE _ Fessyea

g
Tl L duidiis

Ll i
ki |

1 Pt 1 ¥R]
i S o
§ VMeaarcy Cert
Tomang P iR

Pl WAL TR Ui .
Limgn [0
ML mamD
i 15w
P a0
| L e
Farass
il Sl f 1
Flarbnr "R
Dawrws Lrowa, | 7
[ e
WETIAEART
g
e R
Frimmr Himgomr
Shrtrg |
LY Calees
il
s ‘w1
L el

WORLD THEATRE 00
[r= Ty
. TR, Fie BE
Bewer e oo
Crmopcerss 17 Pl 18
gl T
Fropdes |30

OIS TRMBAR (e
Wewdd Dot i -
o

Ll RE. ]

Smrggioe (Pm WY

Lngpwa

WEEPEN RELLBOOTS . W
e

LI E E e
b
e s 0 s b e Laef
ST BEPRHOGT e
Bty from iy mar
L

i

p. .now available

w

A

15514 $6 standard release
(price Includes postage)
rooster

MUSIC

(limited number)

$ 10 original sleeve ;

28101 235th Avenue SE

Maple Valley, WA 98038



MERC CATUEY & . Esgard
QEOFF W

e OF Ihe Lol il B P
Fham

Faragr |

L e o o)

Pariie. 17

P PHOUTH BTN _ Egpard
T, [#
Foagt |

RODNET CORDSEN 4 bwared
B0 PURRT BUDOLRY
Ciny .

eyt M, T Lhgry
G g S et

b, Tl

i 4 et s B

L A Y
Ml Dl A Pmrariai

Hergion b DBCe

L L | ]
i dbnd Tiew

oyl P

Thar dl-diler

L
159 Bl vl g
e Pl IR

' T
P o s ks W

ODD SOCKS @

AR Pl LR O
e
g, TP
i e PR
Werrn, G4 DO0N

BETRAYAL . ..
A iawd by fewit
Wyrartarel

B I RAD | e
Vi Doy, Full v

I oW NS Deee B

B, WL WD

"I would place this band on a shelf with Ned's
Atomic Dustbin, S8chool of Fish, the more
melodious side of Nirvana, and other new bands
with that soft roughness to their sound. "
Erin Hooper, Different Drummer Magazine

POOROLDLY
10 1€ DD EAIE. WA o

NAME

ol the incredible price

of

O Plecse send me copies of JKTIVED-SPE-STEP (10 song cossetie) I
only 57.00 (54.00 + $1.00 posioge)
Xmmummhmmwmammmu

CITY

ADDRESS

STATE

ZIP |

Ll
g (e Ot e el
e, VI
PO e 1RV
e Gl s
Tl CLERGY .
L i [ My
Fumpt

DONT EEOW WG
e EaTT R

Vaatenn Domiay, Pl IR
MBI Ml M
it BN, T

Ml WL
1=s Fylysay
EWFTY TOME ___ (eegee
e gl
Fr Woumms 8 ey Conis
i Tl
Livw dip § femd
P e DTN R
Bem= 0N AT E7HE
REMDT OIN
it e

PO & SRR %D
Hirdcoy Bewnia e
PLUPFY Lo
Fla¥y |pomd i
el Wyl [
e -l
(S T

N MO o Casdes
K Owr Jodb

i, | Yy P
ity M W ianior

iy, 1, Corayend By
R =T

gl -1

Cimm Brorews foesic
romg, FT Tasne P

That S W at Wdall
g, TS

Commst Borwyamms onrey Oussn
ey, TR CB el A0

(HAMISEH RS 5

T S HA

10 SO0 THW

QUTT COMTRGL —
o o Ciridosy Wil
iy,
Carriry Kabed Betery B (o
gy, |
Wy Aoy red gy Farr
P
Fum Fum Fraling
B iy THS
Ll T
Romam, TN THTVR
LAY (i S
ader Fur
Faraim |7
Theai o) P g
Wk Lp P Seed
L B
Krapsry by Saw
AT AT it

Tl kD mATTERS Bdsi
il
Pl

kD AT Pl WOMLD __ Catfor
s ted
]
Flougei b= P Baie
LR ]
Saimry o Lewn
Hooegera 1580
g
depriira  HE-
T Pl
Aemrlrm VY s S

[ St
AET. WS

dANJAOD S51ddVS

0 LbLCre WATTIN e

e Vew'w EeaEga
P ] Ui " Wi

idey Moy Babe Covow
A

[r—

el D



ey Pne By R Qupee

g i
o P Ps
¥ =1 Rrtoey Do
g Brgwe

10 ANCEES

Ap
Ty Bee bl

B ADR
iy T
Futgm PR
iy S
Ay TR

B T

kLN AT e nalaes
it

P40/D

T Ly T THLT u" Hrl_"
CUTEVES LLANE e L
i
o i WANGANT BOCEDE
[remn Lo
remgt PR pen 107
ol ) T-l_'
i TR Lo 'HE
ey FaTET IR ET B R
Sparce: 1R
ADVINT ! [
Tz nary) i I FRRET Bpares 191
iy, S o e P
Thar ik o ke [
g, "l [T T - L
Lmgr n
LIVENTUREY W P LD OF e
S0 BLATH LED RAPPY FEET
[ PR S Le CAPCLeel FeEITY
W T
ALFTEE Tl P v L8 _,"",.‘:_'-
Lewe Lpvw .
probge e R (W
e Rl e N
CEL i pe o B
Burierw e A W
Pt ANV BAOWN s et
=" St
s LA A T —
The Bafte= Lw
LEI - [—
Fromiew Pl el
ALPHABETY _ A R
ELE=" L) ") Ve g e
Cmn P v B Bl s, FHEL
rriam i [ T ™
= il
MCRALL AntHRCN .
S i pritbigpdl
[T
b | LSy £ pillrn
A R — ety e
i e e
ANCLSE Privevmr if Lrww
o e ST S i, TG
Mawara V9| sl #5°
ITETD AT Caroga Fan, £ W10
i v EATOH TWENTYFRG Uk
e Cry B WERa
AARTYAL fam Farerr -l
Ty b Sengix, {wrway & Faraes
ot T L
i (P jdiite, LodigH
[ P, 75 il Pgage "o
OAEl P .
i B By, [T (00 Yo e i e e il
g | B i
BLFLAN ASWTPDE . (BAUL CLAM L ROENT OV
aasnd oy T At Ammiarey from Ba
s ElC S Npgr, VRE
sy of Ny CLEAN AR e
e ADRachivel
ANSET CLOVILAND - Terreems
i g iy o
i, U0 e
AT O Lrum  erview b i
LT LEond
[-T-- ) O
— ot
= 5
s oLoME
P —— -
diasn | ew
Ly ) CONE WY . R
LT - s ] B i L
FELE RAA DY omEn FATH et
e ) -
[ W ] U]
i P i WY
S T " amea Wl W

LAY CORD L TR
T st Ao
Foipiiem =917
[ afa |
Lrdmsan
L
il ([
Lin'igrine, (L1
Jpe LAk Mol Bk HRCE T
Cogie' Tt 3 Braphar
g 1P
#0 Bion ST
T Comey T1 e
QLMCEETCwE 0 marma
wE
g VE

[ LI R | T
Wi

p = Jrr]
iy, Cng {8 T8

iani TeamEN _____ Ceemss
e T e Pl

SOUELE DRCE _ Eegand
Shaia B [ow
g
i e i
i =g
e

frtarm WML

Ll S L — ]

g it R
(= __F Thie ] I

] VERD
WCE LA

Frprfliy "W
Tmn Bgewr
Fredim
ELLEW . —
Frinoy ' Famcw:
=,
AsCY FlLemgroe o
b ety e e
Rl
Pl [ICmdmGl . Clortea
Disi, A/ o B9 P s
ey THET

Buaes s, LA W0
LR FLRATR

RA

g
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White Throne #12 hot off the press. Interviews with
Scott Blackwell, Bride, Radiohalo, Hoi Pollm, Shinging
Rain, Brian Healy / D.A.5., Sacrament... And enough
reviews to earn 3 college credits..over 707 Alternative,
Metal, Rap, Rock, Post Modemn, Industnal, Folk, Thrash,
Modern Rock, Reggae...it's all here. 68 pages and Brian
Ht".‘l]_'u.' { DLALS. on the cover. Send %3 for your copy of
Issue #12. For subscription information, write: White
Throne, P.O. Box 20577, 1 h}l_‘l't |, Castro 'V ."I”L,"_‘.', C A 94546,
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