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itwearty A pril and we'ne running alitte bebind schadile, but weegped
e v ssuee ¥ ok Before Cormerstone, We'll be there, by the wary, 5o
if you huyve the opportunity o go this year, please stop by and introduce
wouersel], Wie'nednving oo Seatile (45 homirs) s was may o Nl ciar
best. The publication has grosws a ot in the List vear. [n fact, it been
i strugple o kevp up with the volume of ketters and phone aills we
receive, Wiestrive bo nomain a serall and pemsonal paper wath practical
articles, 1"‘+‘.\"|‘!'|'I|' irbervievwys, amd & few b ared thene
Soemmdinries e gt clistractend s disillusiored. Sometimes wie st g
tired. Right nove welre behind. | work full-time at Bostng, aned Anne
b W u'b.;mp; i part-time b, O e ibors and conértbuors hr-l|:l-|:n.|l wham
Phacir '-:_I'h.h,illl,ﬂ.p-rmil Wealsowork with a kocset v onganoeed mtwrk
of Christians in our réghon 0 nionture alternntive ministries and
encouirige kocal charrohes b offer programs that yourg adudts will be
really it aboud

The Pacific Morthwest ranks diead Last in the nation for affiliation with
a church. We have boen wondering, b chaenches can gestity ﬁfﬂﬂm
sevenity of alghty peroend of the offering on overhesd and salaries when
sy oy Pwec] s pmch, 1 iseanstifud facilities amd well-dnesed pastors
s vl dhran poopde o Ehe church, woe shoukd have it made. We ane
oonvinomd that, o -l:-ﬂn'l:i'n']:,' resch :,r:u.r.'lh in this amsa, €% going &
requineanew atrosphere where churchesdiscard outdated paradigms,
ernbrace new ideas, pool thelr resources for local and foreign mdssion,
robuce duplicstion of effort and competing progremes, and meet ldds

where they are. That may Emeolve dances, concerts, overnighien,
dropeins, coffiae hewses, culbs, vides, film, magasines, asnoer Bines,
fstivals, art, theatre, rallies, and mone. 1§ moars 5 Chirtstian radio
sintion That offers more than s token ComleT Oy shiw, rocyced
phirases aned plmmacks.  Ard sevving vouth means providing them
wiith moal svenues o senve others - providing meals to the hoamisles,
oxlecting blankets, assisting shast-ins, working with kids on the stroel.
and every other conoevable ministry. Thedr ideas and vitality are
esseribial to the future of oo chamch, We it offer then a vislon al
trmmoemns that s roadistic, atiniralle, ancd foumsded on bllical principhes=
| can't be convincmd that |'I.I.1.L|.1'!|' seclans, vaomtion homes, ﬁrl_l.
retivernent, and Lakefront condlos ane what Jesus died for. The
American Dovarn is a lie. B offers us another goal and resson for e,
Tithing l=n't giving & percentage of yourself to Caod, but keeping what
you i and giving B resl 10 Gaod - time, sesouros, ohetigy,
erithnsiemm, tBalend We .Lﬁ'l:m;:n‘trd!n hwim.pmw].'. e ol 1w
ke a comortable Bving, and that's fine - but we ane scoountable for
v v wise o resouinces. T Bhose glven mone, mone s epecied
And being & pood stewand means knosing thal thise rsounoes ane
g, wihewe they e mosd nevded. Your money s not a subwtinabe for
personal involvement. Do the rght thing, for the Aght reasons,

everyday E

ANGELS FALL - TAPROOT

Heview by |eanifer Marksan

Theatre and the church., Sirange
Bediellows? Merhaps. Perhaps nol. [n the
case of Taproot Theatre's produaction,
AMGELS FALL by Landord Wilion, the drama
% in the charch. The cool, dim sanctuary al
& poor Mew Mexican mission

Wea |.|1ﬂli.'l'| plurinn-pl.ly For moat of
its history, the evangelical Christian chureh
has glared dourly ai the bawdy onsisge
antics and deubiiul backstage morals of
theatre folk. Bul drama itsell has always
sprung from d.frpl].' religious impulses

Theatre was borm 1o lemples and
churehes. Plays took thelr form from the

rites amd ritdalys of paganm and Christian
wur'l!1|’|- Today, when we waitch aclors on g
slage, we see imcarmations of our spiritoal
selves. Admirable. Detestable. Strong
Weak HMuman.

The characters in ANGELS FALL are all
B hnman, Each one carries a Irp,ar:.' o loas,
filure and seli-doubt. Al the start of the
F:ll-!h an accvdent al & I'lt-lﬂJ'}' UFAREUET Fine
clotes the kighways, stranding four peagple
at the mission, along with the reabdent priesi
and Don, & young Mavako medical stradent
Confined by the circamstances and

canironted by cach other, each one 1s broughi
1o the edge of 4 “crisis of faith.”

Im i1s best moments he dialogos s al
once painbul and hilarious. At the heart o
ithe play, though, and im the heart of each
character, lurk significant questions: Lf this
s miy calling in life, can | walk away from 7
Andd what will happen if | do? 1t's the same
dilemena--lorihe docior, ihe arfisi, ithe priesi
and the tennis player. But Wilson offers no
wasy answers. Al the end of the play, when
the roads ErOpen ard the characiers scaiier.
we can anly guess where they will go

"I‘-pmm'- scEnie designers dtd am
admirable job of setting & mood for the
production, The lighting was particulary
effective. Solt, muted colors inside the

new & used CD's, fapes, vinyl, elc.
independent/underground releases

newsletter

artisls such as: sam phillips, elim hall, king's x, john hialt, Isu, pierce petiis, peter case,
peter himmelman, 77's, odam again, prefab sproul, da, the alarm, midnight oil,
mark heard, chagallguevara, 441, bebe & cece, i-bone, bruce cockbum, undercover,
L u2, bride, throes, mariamckee, los lobos, kaja, jeff johnson, michael anderson, vector...

R GART Club

_ " Allemdative Records &Tapes

197 South Prairie Avenue = Bradley, IL60915 e (815)935-2145

free CD/tape offers
radio & sales charts
frade-in 'secular’' music

church compirasted -h-r-r-l-.' with the Kok

yellow glare outside, emphasizing the
meaning of "sanctuary.” The director did &
fine job of staging the steady stream of
enirances and exits—as | the Ry, Bare
church were the stillpodnt at the center of a
madly gyrating universe

i the Taproo) puu.iurlpun can he laulied
for anyihing it might be for trying too hard
When the actors overplayed. went lor the
broadly comic, they blunted the play’s
harsher edges and slowed the pace. This
production also added a pay telephone to
the sed (i was olfstage in the original script)
and col the Fvue-leles whards Din slige s the
g bnall

l.J'l"lTHIr the (laws, however, Tapnn-l

Theatre has shown iteelf capable im ANGELS
FALL of a sophisticatbon and merve sadly
lackimg in most Christlan theatre

Taproot Theatre Comprany started life in
1978 In vesldence at Seatile
University. After sevieral yeers om their own
with no permanen) space and an anoeriain
resldent season, the company has now Fodmnd
a8 home kn an abandoned movie house in
Sedltle. I'n May of this yesr they maved into
their new offices and, when the necessary
{umds come in. they will construct a 2M-scat
thrust theatre and shop on Uhe siie

A theatre, though--Like 8 chunch—is maore
than a bullding. Accerding to Alan Sapp
mesnciate aristic divector and director of

Pactlic

ANGELS FALL. Taproot is in the midsi of
another kind of tranddtion. |n the past. 75%
ol their audience has come from the

ehurches: bal that wdll « kange. "\-Jprl hl'\-rll"l-
as Taproot mounts. more and more plays
iruiside Lhe I:p'il.||_.|| Christhan lare

“We beliiwve the Lord wanis us fo ke doip -
theatre thet bothers people,” Sapp sayvs,
“pdays Lhal cadised e b dik EELLLI R & l=nid
thedr lives. plays thai Christians can bring
Irivpds io see--iriends thal would never
darken the door of a church.

ANGELS FALL is a good example
& ol of Lasioed Wilson in the Prolessor,”
Sapp remarks An agnostic with vagué
memorkes ol religlon that have Ligtle
relevance bin his present problems

"ul'-P was firs] drawn to ihe Fllnl'l.' by the
characier sl Father Dohery. Mear the end ol
Act Two, Father Doherty reads his own
gueslion i Hevelations '.qrh"lﬂq that all
these things shall be dissodved, what manner
ol peErsons oug (] ¥e o be e all harly
comversatinn and godliness?

TThat struck me as @ poweTiol meddage
that wasn | a powerful meéssage.” Sapp saws
“mid moralistic. Father Diohoriv by as fallilbe
as any of the other charactemn.®

LH cowrmie, transitions lake time. Sapp
chose o cul the four-letiey words fron the
script ol of sensthvity 1o an andience barely
ready [ofa .|1.'l:|l Thak wasml &1 r|:||5hl H.w‘!-ﬂ-
-much less the rougher edges of the real
world, “Decding what kind of play te da
when is much more critical for Taproeot than
for maad theaters,” he explains, "Becaisie of
aur sndience.”

Appropriaiely envugh, ANGELS FALL
ends with the hollest of Cheistian rituals
the Eucharist. The incamation of grace in
bread and wine. A simple
olfering. Take it or
leave it. H pulpits are
the best place for
sermons, perhaps
theatres are the best
placn lor paralles
For hion whio has cars
tin hat
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Sbmoe we'ne already labe with this issue and our nesd s doe in
oaly o mpihs, oair daaal Pn:du-.i |I".|:!|'|F|| will appear in Juns
I s the most Bifme-iilensive aspact of this p1||;l|!|r.'.|l:|.n|'|_ bl we
have two months 1o complete i Cheis Edtey and Tracy Jomes
from Counter Caltere will be benading us a hamd too

We have starfed wnrkmﬁ 1'|1.n,m|,:h thae responses b our (£l
survey, Lher teature article tor ||:|:||.'|_h'|'|d-|-nl artisls = an answer
o bl many of our readers have asked for. We had no ides how
kismyg 1t wras going bo ke o complete ik 1§ you find any glaring
Errois, F'['I.'.:I."n' el frew to call them o ouer attention. 1 vou Dind
it helpdul, we would ke o know that o We abu received
feedback about favoriie artists from our compilation cd. Every
participating band was mentioned by varous reader<. [n fact,
every artkst was mestioned by at least several readers, althoueh
sevieral favorites did cmerpe. We also recsivied ingpuiTies fToem
several pecord companies and many radio stabions,  Martyr and
Elien Fall shavwodd o oncest froguently on redio play fists submdited
bir the: Carouind Flogr (Pure Bock Report), Among our readers, (i
was a virtual te between Martvre, Tim Melasoghlin and
Deitipholda, with the rest following close behind.  Almosi
everyone sajd Christian radio in thelr bown was trrelevant and
boring. | suppose that didn't comie a5 o tremendous revelation

Hather than reprint the muskc new's from True News (available
trom True Tunes etcl, we Ihirulth wd let you know aboasi
sirvveral upCarmd g ._'unr11_1|le|-_|h prrogects We enfinirage you b
take advantage of the uniqoe character of compilations. They ane
an inexpensivie way b sample o varicty of ariists and styles

Just pul is Vodee of the People from Stava Productions
featuring Deltiphobia, Wigtop. Dance House Children
the Echolng Green, loom Tack, Love Assembly. the
Frodigal Sons, Modex, Global Wawe ﬁ?hhﬂﬂ_ X
I'nrpanaliun Eftermal Youth I.:agur_ MC While E
E:I’.‘Et"ﬂ'\. Toxic Church, and the MNovember
Commandment. This ahould satisiy anvone koking fos
alternative dance, industrial dance, and industrial naodse
It is .1pp.11'|:'11rlg.' avallable through Blonde Yinvl =0 try a
local booksiore or mall order outlet

Fortunabely, Seattle’s music seone has a ot mone going
for it than Bloodgood and the Beach. Dozens ol bands
throughout the Pacific Northwest play real clobs and
perlorm local shows.  Fearless Donkey Records has
compiled Somgs from the Rain Factory with 14 bands
from Vancouwser (British Columbial, Portland and Seattle
[} caphunes the allernative and grunge of thie Mo T weest
with Clan of Jubal, Gloria, Poor Old Lu, Don't Know,
Ashes o Ashes, Scott Anderson, Gecko Monks, the
Clergy. Shine Bomb, Lookouol, Empty Tomb, Shattered
Image, Shekiniah, and Solafide. Wirtle to Fearless Donkey
Records at 3045 NW S6ith Street 85, Seatthe, WA 98107 or
call (206) PR2-54407 for more information

Sonshine Records and Dl Rey Communbeations aee
releasing Rock Rewipad | & 1 t'\'l-'l.'l'|l:|."llull1l.' FTaLTT o
pionecrs like Agape, Armageddon Experience, Faul
Clark, john Fischer, Gdod MNews, Keith Green,
Hallelujah Joy Band, Phil Keaggy, Liberation Suite,
Lowve Song. Randy Malthews, Barry MeGulre, Michael
Chaartian, Resurreclion Band, Ind Chapler of Acis,
Eam:l:r Stonehill, Truth of Troths and maore, VWride o Dl
Eey Commumcations at 122 Mawmel S8, Flinsdale, 10
#1521 or call (BD0) 247-8188 for more informatien

Visions of Gray in Atlanta i working on 4 compilation
cd entitled Fuoptic Mlrenomsens featuring 14 alternative
Pands froan Adlasita and the Southeastiern Unitied States
Artists include Healing Instimet, Crossfine, Funrlqg,-‘l,.
Child. Krye, Straightway, Messenger, the Walting and
more. Contact Marty Bush ar Viskons of Gray, 0 Box
T4, Atlanta, GA 30039 or call (8040 3197184 For more
inlormation

And for the definiibve word bn underground artists
thire is a compilation cassette available from Sametining
For Notlrimg featuring Happy to be Annihilated, Group
of Individuoals, Jason Underground I.ri'l:,.'arldlhtl Dopy
Dwadlers, Grease Pol. and more. Write 1"-|:II'I1-I|'IE1II:II!". {igwr
Mothing, 516 Third Strect ME, Massillion, OH 44646 (or
additbonal information

We listed many publications on Page ¥, bul realized we
overlonked a few. The ollowing are publicaiions, many of
whaen faithiully werite us, that shoald have been listed a8 well

Counter Culture
1902 2nd Avenue #1103
Seanle, WA SR10]

du Thoughis on Faper
O Bow 442
Indianala, NE #9144

I’igsi.r Tassle
1482 Lonvewaln Way Wiest
Masstllbon, OH 44847

‘.‘bnmr'lhing For .‘inthin;
516 Third Street NE
Sassillion, OH 4646

Thieves and FProstitoles
HIH [ohnson Skneed
Hallywood, FL. 33021

Virtual H:alil}'
1201 ]".I.'u.m_'!.'. Circle
Albee, TX THEIR

We'll bring you back up-to-date in June. Thanks for your
patience, and we hope to sev you al Cornerstons this Summer,

Nnew release

v
chrorma
A

$6 standard release
$10 original sleeve
(limited number)

© Silent Rooster Music
1992
28101 235th Ave SE
Maple Valley WA
98038

ACM 2nd Anniversary CD



NEW ZEALAND BAND

DEBUT EP.OUT NOW
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THE BIG PICTURE
GETTING STARTED

Anotheranalogy . Ir'-\.:h.-'|'lrn|‘|-.-n".'rr1|-‘.-
fand many .!-'rh'l'-l!:'l'll onesl lade a twisting
and winding path towards recognition
Actually, it's probebly more Bk a tradfi
circle, While 11L|':i' ook for the road o ke

and po in crcles. everyone clse ires o

hiteh a vide or min them down. 1% glso
|l.|r.": i el who's :l"'.lu‘lll'.|.: and whio's
ellowing. Ckay, enough of that

Besides fincing thetr mche, independend
artisds miasl -\.11'1.'-'|l.'i1-':'lu| TR RGBT
provide thelr own equipment, tecond and
market thomselves, rehearse and play
r-_'l.;lll_ull,, and remaln focused on thedr
mysical asplrations, Holding down thal
full-time job, paying bills. and w-p-.-nn.llu','.
Hare vt b A by are abso recomomaenid ied
And, of course, you can only spend what
cash is on hand or someone will fonlishly
bemsd wour. Tirw bo [0t in a few howrs of sleep,
4 ]

Following is a framework for
:ndq';ﬁ:'nd enit artists that can be tallored fo
fif vour tdividual needs and direction. In
f&ch vou Yy have 4 |.|!-I!I|'\l|l|'t|'|'|. differenst
direction in mind, but voo will seill fosd
some excellent information throushout the
article. We have tried to emphasize getting
it for bess without sacrificing quality or
|.'|I._-|ng .'|.|:Il..'|n|.'||;:|- ol oihers 1 hnpr- WOl
take & simvilar .:lrlpnl.l-.'h . yorur idndsery

LOOKING AHEAD

[dentity and Direction. Choose a name
that i1r.||.:|n.1|l. mirmorable, amd fiks vour
style and abdience. Unde you sgree on a
name, move on. A good band name Iy
grab their attentbion, bul your myasic has io
haile them. Spend your iime and emergy
working on greal sangs, nol new names
[Mecuss wour targed audlenoe and musical
direction -|-J|r|:..- and often and make
personne] changes il Aeomseany

Mailing Lisl. Une day, when you have
a finkshed cassette you hope to =i, you'll
mew] & Yest ol ‘I'-|_'\-||F"||_' wihis can’t wakt o bury
one. You 1l absowant tobe able to call them
when vou gef a gig an shorl notice, and
mail them a hver for shanws you kRow
albsount ey, bn otheer weonds, s neser saon
enough o start your mailing lst and take
every opporiunily o expand i

Sel Ceaala. Lok doiw'nibhe fodd. Dveaimy
and ponder, Where do you wand to be six
miomiths from now? s it realistic™ What do
vims have (o do fo get there from here!

Campronige bul don't Compromise?
Come to an agreement aboul hose financial
clECiRbns '.-'.||E |_'I|." |!r|_'|..|1' ,LI'||| Ay SO0
divided or re-invested in product or
equipraeni Dion't compromidse on wihien
wiri be headimg of wihat yourne Tying i
.'n:u.'ultnj'-lh.h [ TS 5'-r|'p.|r|.~.:i 1o b Flarcibli
abonnt Thie roule getting thene

GETTING SIGNED
CHASING YOUR TAII

Table Sdiraps. Keoord companes stEn
artists, devetop artists, expiot! arists, ansd

|.|I_I1|.|p.|1l|-|:'~| |I I'hli‘ll,'l-'llﬁl ViIrry w P o ey

day, everyway. [ a necord company signs
v, viss bedter sell a whole [ot o p*.l-dl.: i
It voma daty't darm thethn oodles of modney
voul re hushory
1_II|'|'.ﬂI-|I|I'.'|'|. And ONCE Wil i been
d:mpr-uld by a labed, voas're as valoable as
an odd kothery Bckel Labards who sivie
themaelves as ministrics have bills to pay
t, There s no free ride. Some labels are
better than othern. Seme are even pretty
good.  You're skl poing o do most of the
wiark, you st have masre (o bose

When Fligs Fly... i a record company
peally likes your tape they'll want to
negotiale a reconding contract.  They're so
impressad that they want vou 10 (ke somme
ol thelr oy, Bul wall, there's morme
They are going to help you record i again
in & stale-of-the-art studio with renonsmed
engineers and producers, creale a really
wlirk .:up'h.u' F'-m'b..:-p.{'_ and mamufacture

Ferbad! Yoo are Uhe

thimisands of casseties, UIFs. and posters
Yo have what it takes and they'ne going bo
do everything to help you rise to the lop
1_.- " thain ATl == FLWE, VA IO '. OVEE by .I:..

THE FACTS OF LIFE

You're on yvour own. Mosi artists
1-11|I;|'..:.|r o Vielrs, coniract or no oonbract
Az an ||'|;,h'|,1gn|,:h_-|'|r priisd, you fimance your
projects, set up distributton. handle
poblicity, and keep the profite. As asigned
artkst, you'll share In the profits after they
gt theime.  Eventually Mavbe And
woull have o pary Close attenition or the
publicity guys might not Be do thetr ol
and ads mmay not ran, and rad o emaw ot e
siervioed, and then voull b back on the
street, because voull still be unkngam
Signing with a label doesn’t solve your
prablems, It only ratses the stakes of
WENRLRE OF |||-\.||'.F‘ You e Of ViREE 09w R

THE BASICS
MUSIC THEORY

Decibels and SPL. Sound s a wave of
enery moving through a medium like air
We can measun® fregu

SNIES N |'|-|.:|.—\--
second (He) and sound intensities in
decibels (dB). May attention because you Tl
hawe a guaz later. MosE of us start with a
hearmg range trom Z0HE o J000HF, bt
bagr sorme igh Irequency range wlils Afhe
and abuse. A sulvwwooder vibrating 20 times
por second (20 moves a lot of air and
requiires a lof of posver bo dio it Yo | feeld
thee air mavve andd the Floor guake, and your
||-|I|:|III"|_I'- may -'-.p.'.-\-\. !:'I-'|I "|'\-:||'_|:I- Limi

A high trequency bweeter chirping 20,000

1 20eHx), vn the ofher
|'..||'.‘| AT ey |-|l|..-|‘...“.--_ ‘||u|._,-.||'r

Himies per s

fewl the air moving, bt if you gt carried

away vou Il make your ears Holde and ding
Your dog may wani (0 go oobside as well
For plane waves, such as Lhe sounds
F"l‘l'\l:ill:rll oY VO '\-F'|_'.|I..|'r- S figd
imbensity (ILY) and =ound prossurne birvel
(spd ) areesquivalent. Decibebe are maasned
on a l-l!:..|1'|I|'-|'|'-|l. scale amd & change in
intemaity can be described by 1!|||-4_'||-.|.a:|=ur'|

AlL = 10 loglAF|

where AlL Is the change In spl or intenskby
level (dB) and AP is & ratio betwesn two
power levels, volume levels oF the quantity
of el valent speakers, If you double the
POWEr b your speea er (A=) wou'll sev a
I increase in sounc. F vou use Paior as
muany speakers (AP=2) you'll also incresse
your intensity level by 3dB. For speaker
i"l'll'l'lFle'i"r!'ll-'I. sl '-F‘I:-'-Ll.'r manwiaciurers
Fl‘.'l1'-'l.i!|.' 1 'n-p! in decibels thal thae :-Fu'-.:!i-.n.'r

can produce one micler away from the
'-.Fh'.lk-:'r when driven with ofe wall, or spl
(w/ Imb. Time for a story problem

Fritz dowen af thye local musie store, inan s
fo sl wou 2 gpeakers with an sprl of 934H
(TeodTm) wmd w rafed povrer hanadling
capabiliiy of 200 wafts (comiinuous
AT TrdRE POTreT), Thieig're orify S99 sack
[iat, g if Wil lecide Wi meeil ey sl
linter, wou can aidd another pair fo your
system, Holf, the dealér across the sireel,
sugprsts a pair of speakers urith an ipl of
TOAR 1o Tm) dlvat comm haewad le 4080 walts
conlinmons avenagr poieer. They cost 5950
cach list, lrut he assuees yvou ey wdll be
all you mred for a long Hme, Huy mow or
pay laler,

Let's see what Frite is offering, The
speakers are probably o Bomark item {we'l
dlimcuess this later) so with nh|5-p||'||.: e -p.1|||
about $32%each. With & mark-upof 15% o
L% you should expect o pay aboad 5375
1o 8390 each. We'll start by caloulating the
TS iy e -.pf peT 4.1_11-,|.E4,'r and then add
3d B bocause bwo '\.pr.!irrw. muake a pain

AIL = 10, boglAP]
AL = 10 logi 200w/ Tw]
AlLL = 234B

.|-5||||I!;_ that Al H .h.:ll:.:l,l i the %08 we
started wiith fliis WA bor having two
L'hEII'.'-.'.IlL'I‘l" S akers gives U4 a masimem
spl of 119%dE for the pair

Holl & spakers are also g B-mark fem
il ha |,l.||;,| S5 each Dor -.I'-||,|;"'|:'|_|; (Y it
heavier), so with a competitive discounsl
vioa re looking st around S6505 cach. AS we
didd belore, we'lll delermine [he maximum
-il| of Roli's I-|I-|'.-.'|| I Pl

Al 10, bogl™ Pl
Al L1 Liwied] B0 J 1
AlL = 2B

adding the 268 change to the 10348 we
started with plus 34 for baving two
l.-.||.-:'-.'||| ikl '-pi'.'-h 5 BIVEs LS & MasEmum
spel of 132dB for the peakr

Clearty Roll's speakers ane lovder, bud
how many speakens wodld you have o
buy from Frite o have an équivaleni
svalem’  WeEll invert the e ikalon 1 Fud

kv for Al

A = iy bt ALL S 10 ]

AP = inv logl{132 =119 1/10 ]

=g =

AP & v |-,'_II'-__.-I|II_|
Al' = 2
and AP Mo ol Frike's I';P'I'.'IIJ.I r& /Mo ood
Hisll s, =0
A" = Mo od Frite s speakers 2
2 = Mo of Frite’s 'l|."1'.lh|'1"- 2
or

40 = Mis o Frilz’s =|'-;'.|L-|.':'-

S0 Vs I going o nised 3 more -.prahu'n
from Fritke. That b= going o look prefty
Lmpressive On sl Bl it wian't S0 nd
any better, Be sune to include the oost of 38
mode speaker cables, 9 amplifiers, 38
|.p|u!|:c~r cords, 200 a |:1'|:l||'|.|'h;|:r|;.1['rn'w, A
foad orew ol 4, and a4 Ve L'II'F,"l' garage |l
your cost comparison.  Elficiency and
clanity arceverything ||1rh-:|m.|:||.5 up.-_'lh.m_
power handling capacity Ls almost
irrelevant. Mathisn't gt bor scoountant’s.

Appareni Loudness. The quiz is over
s you can relax now.  While speakers
deliver {in theory) a flat response



throughout the frequency spectnom at
every volume level, your ears don't bisr
that way. Al quiet volumes you mast add
bass and treble bo makntain logpd ness levels
vou perceive to be equivalent to the
midrange. As you increase the volume,
less additonal bass and ireble ane :
This is described using the Fletcher Munson
curvis which show ‘equivalent apparent
lowdness at different volume levels. Whike
this may be a bit detalied for your needs, it
unclerlines the impartanoe of doing vour
souind checks at the volume you plan o
perform at

Feedback & Reflections. Mow thai
we've hit you with algebra and told you
that nothing is what it appears o be, we
fgure we'll lose the rest of you here.
Every room ks differend. Based on their
sixe, shope and bextures. each roomabsorbs
certabn frequencies and reflects others. How

you position your speakers adds another
vartable 1o the equation. And once the

room fills with people it all changes again
While you could theoretically calculate
which frequencies will be affected and by
how much. the resulting simultaneous
equations are beyond the scope of this
article. Aren't you glad? You can do it by
ear by driving the system into feedback
and pulling out the guilty frequencics by
trial and error or you can use a neal-time
amalyzer. We'll leave you o investigale
this furthér on your own il you're
interested,

Hearing Loss made easy. Loud bass
levels may not damage vour hearing
quickhy, but high levels of high frequencies
will If you have to play ab deafening
levels. boost the bow end and cut the highs.
When you're deal you'll still be able to feel
thr bweal, bk if you lose the high end, you'll
have a tough time singing In hune

PRACTICAL APPLICATIONS

Husrti, Burs, & Microphones that bite,
Ground loops ocour when electricity has
mare than one path to ground, If you plug
your equipment into different crcuits
you're just asking for trouble. Different
circuits typically have small voltage
differences. Even equipmint plugged into
the same outlet can be a problemyif one has
a Y cord and the oilwr s connected with a
S0 enmtension cord. Some circalts ane even
wired with the common and ground are
reversed.  Using short or balanced cables
will help reduce with hum, as
will power filbers and ground lifts, but use
cautfon! I you don't ground your
equipment property, you 1l become the path
of least resistance.  Microphones bile,
hangnalls tngle or worse...

DOLLARS & SENSE

MLER.F. & the square rool of - L. Both
thie Manufacturers Suggested Retall Price
(MSEM) and the square root of negative 1
are imaginary mumbers, They exist in
theory but not in the real worrkd of musical
equipment. It would be helplul o know
what the dealer pakd for the item you ame
considering buying, but just like shopping
for cars, they don't want vou o know,
probably won't tell you, and will cringe if
wou ask. Infact, very fow stores will even
give vou adiscounted prioeover the phonse,
only the suggested retail price. They know
that once they gt you in the store o best
drive their equipment you won'l sheep al
night until it’s yours, Mail order stores and
very competitive dealers will sell
equipment for 5% o 10°% over their cost
Lical dealers who think they are the only
game in bwn expect 25% b0 0% over oost
OF I

Sound equipment bypically falls into
three price categories. As the quality and
price of ihe ltem increases, the dealer
markup usually decreases. While you may
e wiilling to pay $20 for & mic cable that the
dealer pald $6.50 plus shipping to get, you
probably wouldn't pay 2000 for & pair of
speakers that the dealer got for $650. Both
the dealer and the mamufacturer know tis
too, 0 they have a pricing gamse callid A-
Mlark, B-Mark and C-Mark.

A-Mark - Dealer pays 50% of list plus
shipping - most speaker cabinets, some
instruments, most microphones,
microphone cables and spraker/ patch
cords.

B-Mark - Dealer pays 60% of list plus
shipping - highest quality microphones,
sorme higher end speaker cabinets, mixing

consoles and provessing equipment like
crossoviers, delays, reverds, and equalizers.

C-Mark - Dvaler pavs 70% of Hst plos
shipping - higher end digital procesing,
large mizing consoles, and other pricey
iterms,

Products are subject to the pressuncs of
supply and demand like anything else.
Whien a new product |5 first introduced on
the market i@ tends o' be scarce and has
litkhe competition. You'll pay fop dollar for
it the first few moniths untl the markel
bﬂ;'l.‘n:rlﬂ pialal il lnilu:l'.:'lﬂ] and dealers
become more competitive.  Bul prices
fluctuate.  What is a B-Mark one month
may be a C-Mark the next month.
Sometimes dealers receive spectal disoounts
ar incentives from the manufacturer who
take an’additional 10.20% off Hst. This is
whierne you'll start seving those incredible
deals. Pathence can pay off in added
savin

Buy it onee and buy itright. Don'tbuy
something and plan toupgrade later. You'll
outgrow I8 before you can afford io
it. Buy the best product you'll really need
and pay bottom dollar for £ If you don't
call or visit at beast sight (yes, B slores to
compare prices before you By an item;, §
guarantee you'll pay ioo miuch, Call stores
in other lowns and & couple of mall-order
stores too, Even for small ilems you can
save a lot. Take an AKG 10005
microphone which lists at $359, | was
quoted prices ranging from $320 1o §250,
O an EMAX 11 digital sampler with 4 megs
of RAM which on paper lists for SM55,
(Really it should be more like $2990 lst)
Again, |'was quoted prices ranging from
81700 with hio souncl library avatlable to
2290 with access 1o a 1.1 Gigabyte library
af stereo samples (that's 1400 720K
diskettes!), Isn't it worth $5 in phone calls
To make sure you're not paying too much?

Dan't belleve everything you're told.
Pealers may exaggerate the virtues of
product lines they carty and downplay
those they don't - another good resson o
call or visit many different stores. Research
products youre considering by talking to
knowledgeable friends, local studios, or
trade publications. But again, magarines
occasionally say kind things aboul had
products in pursuit of advertising.  Some
dealers will also try to steer you towards
products that are more profitable.
Remember the A-Mark, B-Mark, C-Mark
lesson above and incentives from the
manufacturers? Most dealers are reputable
arsd want your return businesa, but if you
don't call around, you may learn which
dealers are which al your own expense

Quantity and cash discounts. Dealers
pay about 3% when you charge your
purchase.  That 3 percent is going o be
tackied on to their bottom price. Offer cash
or check and see if they'll drop thelr botiom
line or split the difference with you. If you
are going o buy several Hems ab onoe,
dealers are. often willing to lower their
Pfi;lﬁ1 marginon ek e and glve Vi an
additbonal break. $30 in their pocket on
300 purchase may naot grab their atbention,
but $300 in profit on.a $3000 purchase will.
Ask them to throw in a patch cord or midi
cable when you buy your guitar or
kevboard oo, They want o selfl you the
equipment as much as you want it. Don"t
be shy - it's your money and you worked
very hard for it. Let them earn their money
o,

Used & Abused. You can save momey
buyingused equipment but there are pitfalls
here as well.  Used equipment is often
abused squipment. There i no warranty
when it sizeles in your rack snd certainly
nan e round bo answer your questions,
You can also pay more for a used piece
than a new one, In a Sealtle muisic
publication, an Alesis Midiverb 11 was
priced for $300 used. 1 lsts for 5349 but
you can buy it new for $295 or less. Would
you pay 55 more for 4 used Midiverb [T
with no warranty? Someone who doesn’t
dis thetr hamewark willl

We cerlainly are nol going lo
recommend any dealer, bul you are
welcome to call or write us for the names
of businesses we call in our price and
service comparisons and have deall with
before. Price lsn't everything. Make sure
you're not paying too much, they know
what they talking about, and thal someone
will be there when you have problems o
questions,

Allocating Resources. Start with the
basics. You probably can’t afford the best

of everything. so you'll have locompromise
on elther the quality of Quantity of vour

LEr LT We suggest vou buy it once
and it right. Every time you buy and
sell equipment you'll lose ground. Start

writh just what you must have, and

as resourees allow, You'll probably necd a
sound board, amp, speakers, and a fow
microphones and cords 1o get started.
Here's your chance (o start off on the right
foot, Do your homework and plan ahead!
Choose equipment that i rugged enough
o allowe :,.11u-‘|'nil|;}l Live ko, ;tlllﬂﬂhﬂ.lﬁ]'l.
¢ oo al home, amd flexdble enoagh o
expangd lajer,

PUTITALLTOGETHER

EQUIPMENT

Spealers are everything.
Well, they're terribly important.  Your
syatem is only as good as i°s weakest link,
Buit even the besl pquipment can never
make a bad speaker sound good. Clarity
and efficiency are the primary things to
consider. The maximum power handling
capacity of the speaker is almost irrelevant.
Yioun mvust nod exceed it and ane foeolish o
operale near it on & ﬂ'ﬁ'llL‘ll’ ks, Thae
masreefficient your speakers, the less powier
you'll meed. That quickly translates into
leie money spent on amps and fewer
circudts you'll need to plug into. You may
nol mind wskng more ebectricity, bul you
will mind a tripped breaker in the middle
of your show. Clarity is hearing whai
you' e !I.I.FF'M! i hoar. Crisp sounds
should be crisp and tight, not mushy, The
signal should b clean and ancolored.
Ciompare the speakers you're considoring
adale I:}r aide with the dealers best and
alone. Mo subwoolers, no eg, no games
Amplifiers. Choosie an amp that will
deliverat least 50% to75% of your speakers’
rafied power. It should ﬁLur'l‘le'ﬁridﬂn:hlr
and rated for at least 4 ohm loads. 1 you
select an amp that can be bridged, deliver
200 watts & side into 8 ohms, and will drive
a 2 ohm load, you'll never oulgrow it

Ever! You can always use it 1o drive floor
mumitors later an.

Powered Mixers, Never buy o powerned
miver! Perlod. You'll that decesion
long before you findsh paying for it 1 you
want everything in one unit. buy a home
steren.  You'll outgrow the amp and find
yourseli bypassing it and using a larger
ainp b0 drivie Your mains in no e, Yo
can't sell the amp, and you'll be carmying
that extra arcand for a long lime.
Dosesn'i that soumd fun?

Turn i up and blow it up. Don't
overdrive the amp! Don't overpower the
speakers! Don't overdrive the amp! Don't
overpower the sprakers! Okay, one mote
time.. Spend your money on pew
squipment, not new tweetera! I vou
overdrive your amp, even just a Hile, vou
send fantastic amounts of distoriion
straight 1o the speakers. As the output
increases, the distortion level rises
showly. until just past the rated power
when it goos 1o Infinity. Speakers don't
understand infinity, especially twesters,
and they end their life quicily ai this poini.
This can ¢xpensive and certainly a show
stopper. If you decide to overpower your
sprakers, push 1000 watts through a
speaker rabed ot 400 walts for instance,
pomething similar happens - the speaker
diaphragm tries o move somewhere it
can’t reach. This also results in a trip o
yorur local equipmant fepair shop.

Don't strangle your mains, Speaker
cable cotmes in different slzes for a redson,
I yons plam ko pat your amp s few feet from
the speakers, 100 16-Gauge wire will
Pl'-nbu.lﬂ]." l'.ll:nk;r Bast & you'ne running a
51 cable, it should be 12-Gaiige or larger.
A 14 or 16-Gauge wire will choke back
yorr power becanase i acts like abig reskstor.,
Your precious power, which you padd for
in a big way in that amplifier of yours, is
converisd 1o heal in the wire instesd of
soung in your speaker,

Getting more for less. The peak power
handbing capacity of your speakers and the
amplifier’s manimum power ouipui are
yusir limits. You cannol exceed the lessor
of ithee twio wiithout literally paying a price.
Howwever you can usea comprssar/ imiter
b increase your apparent volume level




INTERVIEW

ACM]: Tim, you're getting feedback from
the compact disc and you're starting to do
more of your material live, with other band
members. Now the band, Stmple Truth.
Where do you see yourself heading in the
next few months?

Tim: We're finishing recording for a cd that
we're going to release with another artist.
Hopefully thatll be done by this summer...

ACM]: That will be a two artist cd?

Tim: Six songs each, | believe. Besides that,
there’s not a whole lot planned. We'll keep
going with it, but not sure of the direction.

ACM]: 5o you're writing more and
developing what you have.

Brent: We are basically going to concentrate
on finishing up. We have two more songs to
finishin the studio. When that's done, wecan
concentrate on the cd, and then on to playing
live. I want to get it done before we play live,
to have the cd out of the way. Plus, it gives
us something for the people who come see
us. We're going to concentrate on that right
now.

Eric: It's a good way for us to get to know
what we need to do, and as Brent said, its a
great way toleave something with the people
when we do play our shows. If they're
interested, they can pick up the cd and listen
toit. Hopefully, if they liked the show, they'll
like the cd as well. Maybe we can get more
feedback that way.

ACM]: Brenit, you're an engineer at a
recording studio. You work with a lot of
different artists on a daily basis. Does that
imfluence the music that you do?

Brent: It doesn't really influence the style at
all, but I listen and pick up ideas off of every
tape-not just tapes that | do. Itinfluences the
things that try in the studioas far asrecording
techniques. When I'm doing my own project
with this group, | try things that I might not
be able try with other groups - because the
clock's running, or something. It gives me a
chance to try new things, plus I try new
instrumentation that | hear people put on

songs. It does inspire me to try new things.
But 1 also listen to all sorts of music outside
the studio. That influences our sound a
lot...the music [ listen to.

ACM]: What influences do you have Tim?

Tim: When | started out, | was doing covers
of Depeche Mode with a friend of mine. As
time went on, he did not want to start writing
original stuff, but | was getting to a point
whereit was boring and going nowheretodo
covers anymore. So | started working on a
couple of things. Then Brent started getting
into recording and he wanted todosomething
with me to get me into a demo - he wanted to
do some recording to see what he could do.
That was when we started writing original
stuff. It's ballooned from there.

ACM]: So, where do you fit in Eric?

Eric: It's interesting, because Brent started
doing recording about four years ago, and |
started working with him on that. When he
started towork with Tim, I worked asassistant
engineer producing Tim's material. And
soon we realized that it was more than just
the three of us working separately, it was the
three of us working together on a lot of these
projects. It started to take on aspects from
each one of us. There would be things that
were very Brent, and Tim, and L. [t made the
music a little broader, because we've different
musical backgrounds; Tim's very
underground dance, Brent's pretty much
straight ahead rock, and I've got a hard rock
background. So there are different aspects
that each of us bring in. I've never played this
style before, soit's refreshing formetodothis
type of material.

Brent: Eric and I played in a rock band
together for a few years too.

ACM]: 50, besides working on your od
project with a second artist, and wanting
opportunities to play live performances, what
do you hope to accomplish with the product
and the shows?

Brent:  Well, ..that, ..crud, that's a hard
question. Come on you guys.

Tim: It's a way to spread the "good news”
(they all laugh)... 1hate that term. It's a way
of spreading the gospel to people who would
not listen to mainstream Christian music. |
don't even like mainstream Christian music,
So, thisis a release for me. [can hear stuff that
1 would like to listen to, rather than listen to
mainstream Christian music. [ do listen to
other kinds of music too. But, this is
something that other people can identify
with, and something that I like, and it's nol
like hymns or anything like that, but it is
Christian music, it has a good message.
Others who listen to the alternative stuff can
listen to this and say that it's cool and that it's
Christian at the same time.

Eric: It's a new era for Christian music. It
seems that Christian music has a couple of
years of lag time before it starts to follow
popular trends. Hopefully what we can do
is cut that lag ime as much as possible, so
there's an alternative music style available
for anything that people want to listen to. If
they like dance, there's Christian dance. If
they like contemporary, there's Christian
contemporary. If they like underground,
then we'd like to provide that as soon as
possible, so people have that opportunity. So
there's something uplifting out there that's
not going to bring people down. [think that's
important.

ACM]: Tim, you're still in high school?
Tim: I'm a senior.

ACM]: Doyoushare your music with friends
at school?

Tim: 1do. Idon't talk about it to a lot of
peopleat my high school, though [ talk about
it with my friends. They know about my
music, but haven't heard it much, because |
don't have a tape deck and I don't bring it to
my school. Any of them who come to my
house hear it and they like it. But from
anyone from my school who have heard it,
I've had nothing but good response. We did
the video of Ritual at my school. It was
played over the announcements a couple of
times and they all liked that one. If someone
asks me about my music, | don’t hesitate to
tell them about it.

ACM]: Is it a tool for talking to people. It's
hard tojust talk to someoneabout Christianity
because most people don't want to... Do you
feel that being involved with musicis a good
opening line, and breaks down some barriers.

Tim: | have had people ask me what a couple
of lines meant. That provides a good door to
start talking about Christianity. 1 haven't
gotten much of a response like "hey Tim, tell
me about this” because it's not really in
circulation yet. As soon as it is, it will be a
good tool. It's something | can relate to and
other people can relate to.. A common
ground.

ACMJ: You are heading to college soon,
several hours away at Western [Washington
University] in Bellingham. Will that put a
crimp in future projects?

Tim: Well, a bit. Butl'm taking my keyboard.
I'm going to write music and plan to come
home some weekends too. We don't get
together that much now, so it shouldn't be
too different.

Brent: We've always been like that. [t's not
like we have the time to work three or four
nights a week. We would usually write the
songs on a weekend. Then, when time was
available, we'd come in here really late at
nightto record. It would change performing.
We'd do it on weekends only, and not too far
away from around here. [t won't change
recording atall though, because we'vealways
been in school, working on a weekend basis.

ENSIMIPLLE



Tim: That'soneof the benefits of electronically
based music. It doesn't take a lot of studio
time to record.

ACM]: Do your parents get concerned that
yvou'll want to pursue this full-time and
abandon college?

Tim: They're satisfied now that I'm going to
college. They got concerned there for a while
when the cd first came out. We were getting
s0 much response, they were scared that I'd
just pursue music and skip college and all
that. So, I've decided to do the college thing,
but music has always been really important
to me and I'm not going to drop it. It's just
going to be a little slower right now.

ACM]J: | guess Brent told you (with him
working with artists and all) if you just do
music, you'd go hungry a lot of the time.

Brent: Exactly!

Eric: It's definitely true with Chrisban music.
You have to be willing to work full-time to
support your n‘l:iniﬁtr'rc,'- It iz a sad bruth. |
don’t think any of us here would mind being
supported by his/her ministry of choice.
The reality is that we all need to have a job,
goto college, etc. I'min college, Brent's at the
studio, Tim's going to college...it's the way it
has to be right now. If the time comes when
wecan go 100% on something like this | think
we will, but we all have to support ourselves
until then.

ACM]: It gives us insights, though, into the
people that we're working with. These are
people that we're trying to reach as well.
That's important. There's definitely a place
in the church for that. Let’s discuss our area.
Seattle has a growing alternative scene, but
does this area encourage the electronic scene
that you're part of? Does it welcome other
new styles of music?

Brent: Not especially. Not our style. We get
a lot of response from different areas in the
country but not so much here, although the
song |Ritual) is popular on a local radio
station. Maybe it is accepted around here,
but it's a wide variety of people that are

1T RKRKU1H1

requesting it and calling. [ think what is
really different about us is the content of
lyrics - very straightforward and simple.
We're not trying to hide meaning.

ACM]: Have churchesin the area been fairly
understanding? Are they a viable venue to
do shows?

Brent: Mot in the past. We haven't looked
into it much yet. In the past, the church has
been less than excited about doing concerts.

Tim: There’s a volume block. They don't
want it to get too loud.

Eric: That's one of the problems with the
MNorthwest. It's difficult for Christian music
to grow here. It's always been a challenge. 1
know several very good Christian bands that
have fallen apart because it's too difficult.
Hopefully we can overcome that. With the
three of us 1 think it will be casier, because
we're family.

ACM]: The bands that made it here have
done it by being successful in other parts of
the country first.

Eric: Then they come back here and find out
that now they'reaccepted. With the response
that the cd's gotten, hopefully we have a
chance with our new cd in other parts of the
country. Maybe that will dictate what
happens here. We'll see...




WHERE CAN YOU FIND MOST OF THE
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FOR A FREE CATALOG

If you are in an underground/independent band and want international
distribution through our catalog, True News, send us a copy of your tape
along with a bio and/or any information about yourself to:

TRUE TUNES DISTRIBUTION 210 W. FRONT ST. WHEATON, IL 60187
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substantially, By limiting or compressing
the loudest sound bursts in vour music,
vou can bring the average volume of ihe
miusic up. Yoo will decreass the dynamic
range of vour maderial somewhal, bul some
artists belleve music should stay
sorniewhere between lowd and really boud
A commpressor / limdier can help protect vour
s kers from sudden changes in v,
is benelicial in background music
applications and helps keep volume lievels
consistent when recording

[qu;li;:r. A 103 Octavee V] band) o
e all vou' Il ever nioed. Yiou can remove e
characteristhes of each rocm which amplify
certaln fregquencles, and have the gain-
batore-leedback you'll need on vour
macrophones. Yol can il add thal room
raftling kick (romBlhz down, add presence
km yonar mbd-range, and ot your high-end
kf it gets shirill inr harsh

Thie mix in!_ console. Jusi as im portani
&% Vowir -.rhuh.‘-'r:.. alimmosl. You'll feed at
b=ast 8 channels, but gel 12 o 16 H you can
afford fo. It muest have stereo outpuls, al
least twin effects sends and returns, and
vach chanme] should have xir and 1/4"
inpits, a channil insert, a 20db pad, npul
trim, high and low shelving &) effocts
semds, 1T pan, a sobo or o buiton, and
1|1ng_ throw tader shides, Bar micters ane
good, vu meters are better. Make sure the
baid il Flin.miml'l POV ET YT conidEnser
mics. A swoepalde midrange & on each
channel. 3 or more aux sends, 4 oF maoce
1.ull].|;|:1'-upﬂ. channel mule butbons, and
balanced ouiputs are also lmportant if you
cun work i inbo your budget

PRODUCT
BEFORE YOU RECORD

Develop your Material. Don't rush
kb & recording project.  Makie sure vour
songs are original. creative, [nberesting,
and worth investing in.  1F you seftle for
polishing average songs, you'll be an
average band. Some average bBands get a
broak, but thay usually know sameons

ODD SOCKS@

BID

Rehearse, Record, Rehearse... Reoond
wour rehearsals live to casseile or, bedter
wil, videotape where you can record 6 o B
hours wilhout fumibling with the tape
Listen 1o it laber and !\.n'p .II'I'!.'1|'-I'||-.L.," that's
new of worked woell for future reference
Afso, record vour material on a four-track
fecorder to further develop complis
sevtiona and work oul the bugs. A casseite
fosir-track makes a good workshest for
capiluring ideas and I:thmng sores, bud
its narmow bandwidth and high nolse (loor
make bousy Lapes Lon't waste your iime
and momney trving o master cassetie coples
from i A4 four-track recording can be
impressive i you don'l bounce tracks and
vomr kevisoand s, diviims andd bass are drivien
B & mibcll or sphe Sy track on track 4
This would leave vou with 3 tracks to
ricordd viscals and Fuitar, A Fewe Cosiripanbes
offer 1/8 casselte elghi-track machines
widch albow greater fexibility on & small
budpet and eliminate the nised to bounce
tracks, but you still lose the punch ai the
low end and the sizile in the highs

Limited Performances. The triwe lest
for most material s e performance. I
the audience Hkes your songs, you'll know
. You'll instantly konow which songs they
really like, You'l also be painfully aware
of any songs they don't  And copyright
your songs before you perform them

PRE-PRODUCTION

Frr-prndurllun is essential. Do
everything possible before youw spart

~Now White Throne #11 15 oul. With more reviews o keep you

up late at night...over 90! Interviews with Petra, Sincerely Paul,
Mike-E, Altar Boys, 5iloam, Uthanda, Brooks Williams,
Dynamic Twins, Angelica, Dreamer, and No Longe: Music.
Alternative, Metal, Rap, Rock, Pest Modern, Indusitnial, Folk,

[hrash, Modern Rock, Reggae..it's all here. 68 pages and
Holland's No Longer Music on the cover. Send %3 for your copy
White
Throne, P.O. Box 20577, Dep't ], Castro Valley, CA 94546,

of lssue #11.

For subscription information, wrile:
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3000
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recordimg. That may mean polishing your
sEjuenoes, making a rough demo to work
o the bugs, try diflerent sounds, different
styles, whatever.., Know whire vou are
golfg befoae the metor daris runnmeng

Budgel befare you begin, Know
exactly how much vour entire project will
ot bedore yvomus skart F-.'ur:'nnrd|n-l.r,.|.n|,'l.u|1-|_-
recording, mixing and masiering time,
mkilEs-Erack Lipret crnills, exqguiprivend rendal,
pirza, DAT tape, studio musicians, and
any extras You're nr|'|'.|.!|-r:|n;,r' Include
Vour oimis for |.|up|1n.'.1|'iu:||. and packaging
too. The fintshed project doesn’t do anyone
|LI1'|-'|.,"|.H:H.‘| sl i1 s avallabe for sale. Include
cosls for artwork: booklet or slesve
fypesctting. FII'I'I'I.I'I1L'!;_E'I| maet-up anid makch
prinis; printing: cassctie or cd master
conversion, duplication, packaging. shrink-
wrap and shipping: and & modest iitial
.ndwrl:n:ng campaign We've included o
fough estirnate o help you get starled in
ithe Worksheet on Sheet 10

Cash in Hand., Have vous MaEnEy
hand before you begin recording. If you
mewd o do a few moere shavws b earn Ehae
extra dollars, do it before you begin and
use it to polish and hone your materfal,
Yo may wribe new songs even better than
what you have mow. 1U's best to start and
fimindy youur progec tmmediately. market
WOLIT EI"I‘I.I'I.|IJ-.‘| over the coming months,
and move on b new sONEs and a new
project

Sequencing. This is a great way lo do
fch of your pre-production op fromt
Sequencing yvour drums, bass, and
keyboards can free up a lot of tracks in the
recording Process a i drarmatical |:|.- el
vour studio thme. [ can sbsoe pive oo
entrnordinary control over svery aspect of
every nobe for every instrumamt. Bast dondl
uantize xdessively unless vou're looking
for an electronic sound, and vary tempos,
Inlensides, sustaing, and other musical
paramters just as you would plaving live
LUise sequencing as a tool, nod o crutch

RECORDING BASICS

Recording Constrainis. With any
analog recording. there B always a naise
loor. A pood four-track cassette recorder
without nodse reductbon has a signal o
notse ratio (S/MN) around &8db while a
good 1527 sght-track with dbx noise
reduction has a 5/8 of 108db. That 40db
difference in nodse flosor s the difference
setween a trashy garage recording and a
CD mastes

Digital & Analog. Digital recordess
have a signal to nolse ratio comparable bo
the 1527 ||'1:|,:|'II track just considersd
Unbimited booncing of tracks is also
theoredically posaible. Many musicians,
hovwrewier, leel thal music recorded enitinely
in the digital domain lacks Use warmith of
anakg fecordings

Track Requirements. More tracks
translate inlo meore tﬁ.‘-.l!dlll;.:_ Eiiter,. FhEe
rxpenshve stuckios tamme. amne mare mixing
FrEmmes, T |"':|.|'l|."r'|l-|l'|.'|" |.'|1'H_"'§._ I1|'||j N
decisions.. Il wou can work within eight
tracks, your project will be fairly
inexpensive. Twenty-four track record ing
could mean & secced (or thind) mongage.

Effects and Processing, Record your
tracks dry (without reverb.) You can add
eihects later but you can't talee effects out.
Use a compressor flimiter as vou record
instruments and vocals and possibly again
when ywoul mix them down. This ey [y
necessary o pet a consisbent recording bevel
sinoi most peopbe move lowand and away
feoemy L ml-rrn-phrlml. LFse & hqgh-qua.l:l:y
rondenser m:crl:rphi:l:n.r with a large
ciaphragm and variable pick-up pattern to
capiure the eseence of your vorcals and
pRstruments. An ARG 414 15 very stamdard
(and wery ex pensivel 80 rent one i
necessary, LUse 16-bit digital effects fo
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minimize the amound of backpround nolse
hal snpakcs onto your tape, Uhnde 11 there,
it is didfficmly to tame

Mixdown & Mlﬂfliﬂﬁ, 1 yiou have a
clean recording console, several digital
effects, a DAT, good monitors, patience
and some studio experbence, vou may be
able to achieve a satisfactory masier. Even
with all these, you miay sl b bsebter off
mixing your propsct in a studio with an
sccomplished (nol necessarily expensie)
FRARINMET

YOU'RE ON YOUR OWN

“.'EEI!III:“:HE. It VORI hn:rp:' i generabe
label intierest or convinoe consumers and
retailers fo purchase your tape, vou need
great songs with punch and sizzle and
lemmmﬂ P.:.ch.aﬁm-g' Ceroad BOAEE Ary
e Bok YOu and we'll talk abosit rl.::lugtr:ﬁ
later, but the punch and sirzle starts hene_.
If you have timwe and limited mecording
experience, good mesults are possible and
relatively inexpensive. You'll need to find
someone in your reglon that rents s 1,/2° 8-
track recorder.  In Seatthe a 1/ B-track
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runs $300  ‘monik.  They're a bil less in
Poriland. Call the larger music dealers in
nearby cities (not just your town) to
compare prices. A 1/27 $track is usually

enough, especially if you drive your droms
andd keyboards witha syne on track 8.
Ampex 456 or 499 tape is standard

and 101527 roels (30 mibnutes @ 15ips) run
aboust $40 each on the street. 1 you plan to
do much redording. you might consider
Investing in a Tascam TSR-8 or an Alesis
A-DAT. You'll =il nevd a good Bx2 miboer
(16x2 is better) that is fairly quist, a good
condenser n . omeE oF twa 1a-bit
digital reverbs, and either a DAT or Hi-R
Video deck (o master your demo on.

In the studio. Studio rates are about
15 to 525/ hr for 8- track, 525 to 340,/ hr for
Itvtrack, and $40 o $85, he for 24-track
analog recording in the Northwest. Some
sfucsos charge more so shop around. Yoo
can usually pet a block of time at the studio
for much less than the hourly rate.

Beiter recordings and less siudio lime.
Have your malerial polished before you
start. You don't get in a taxd and then try o
decide where o go. You darn well better
knuvw wihene you”'re going before that meter

starts running. Have your Ampes 499 and

AT in hand when you arrive or you'll

pay a premium to buy them from the
shudio, Make sure you won't be charged
for arriving early (o set-up, angd then arrive
early to tune-up and set-up because the
meter will start nunning at the hour, I
you've never been in the studio, pick bwo
somngs (o slart and finish complebely bilore
beginning the rest. 1 will help you 1o see
twosongs go fromstant to finish and inspire
¥ou o EpTove on your rermaining ones.
Yiou mary even decide you need 1o do maore
polishing before you come back fo finish
the rest.  Put your best foot forward and
keep your songs short and fo the point.
Skip long intros, lengthy bridges and
extended guitar licks. Spend time crafting
the song itsell - not just polishing the
performance. Don't hesilabe iocut anything
in the song that dossn’t work or fit.

Misdown, If you've done your own
reconding work, you'll y end up
with the best finished product by faking
everyihing into the shudio and working
with anox Yot Tl mewd
at least two o theee digital effects, a really
quiet mixing console, and a DAT to masier
ot 11 you wank bo try it on your own and
rent thise ltems, you're probably looking
whalmost 5300 for a day. Locally, we found
# 15 haoviir Block in the shudio for the same
price.  This price included 8 Sounderafi
board, Eventide Harmonizer, 8 digital
effects, DAT, engineer and more. Dont
spenad more than necessary, but get the
st for your monay |

DUPLICATION & PACKAGING

All or Mothing. 1t doesn't make sense
torecord at all unless vou can immediately
make copics to sell and recover your
investment. Budget for duplication and

before you start recording.

Look Professional. You can't judge a
book by its cover, but people always will,
You can duplicate tapes as you need them,
bul do all your printing up fronk. This is
wsually your first chance {0 grab their
attention. If your product isn't packaged
professionally and creatively, they will
probably never even Hsten to b The
package i=a visual indication of the prosect.
Don't give someone the impression that
Uhe tape i 4 poot quality demo, éven W s
Use cuestom length chrome tapes i clear
shells and clear Noreloo boxes, have them
dupticated in real-time, and have your |-
cards printed professionally. You can
honestly get 500 tapes duplicated from a
DAT master, shrink-wrapped. and all of
thic above for absout $500iF vou shoparoomnd.
If your project is 4 songs or less, the
sime program on both sides so the
doesn't hawe 1o keep flipping the cassette
in the deck. Again, we make no
recommiend ations abouil where to take your
profect, but we would be happy to share
with you a step-by-step process for both a
od and cassette W W
involved with. Flease call or write if you
would like more information.

J-Cards. Professional cassette slieves
ahouldn’t cost you very much. Certainly
some printers would like to make it sound
expensive and take your money, but you
can oo almaost yoursell. You
need to decide how many coples you

eventually make of the project. If you plan
to make very few, photocopying (<100) or
offset printing (<2000 may work for you,
You'll have bo cut and fold every sleeve by
hand, though, and this gets old very quickly.
You'll probably need a few band-aids too,
If you're planning to make 200 or more
coples, you'll need o have the slesves
printed, scored and cul

Cut & Paste Pholocopies. Certainly
the worst looking of all cassette slecves
and guaranteed fo make your propect
appear unprofessional.  However for a
borw gquantity mail-order distribution you
fay not care. Don’t expect any store to put
them on their shell though

Offset printing. These can look fairly
prodessional if all your type s computer-
generated bext outpul on & laserprinter and
all photos are screened using a 133-line
screen.  Again, these will stand oul in the
slon: as a custom cassette, bul it may suil
your needs,

Professional sleeves. You can print
your slecves just ke the majpor Labsels for
pennies aslerve. You'll nead o supply the
printer with camera-ready film negatives
with a resolution of 1240 dpi or better
remolution, but this is very easy todo. You
should end up with enough sheeves io last
vou for the life of your project.

Packaging. For retall sale, shrink-
wrapping is a mustk. Shrink-wrap
miinimizes damage to the casseite box and
holds everything logether iven when
they're broken, This should be included in
the duplication process..

Duplication. You can make roal-time
copies as nevded using a Metal cassefieor
Hi-Fi videotape master and custom hength,
chrome tape, clear shell cassettes.
Hiowever, this is nol a cost-efective or
efficient way to duplicate tapes. 1f
for real-time cassette duplication. Prices
for 300 sixty-minute chrome) tapes
duplicated in real-time and packaged In'a
clear shell and clear box with printing on
the shell and shrink-wrapped start around
v cenis oach. You'll have to shop around
and supply. the cassette sleeves, but why
pay someone else o do what you are
capable of doing.

PROMOTION

ADVERTISING & PUBLICITY

Listing in ACM. This is the easiest and
cheapest way bo start getting the word out,
Just send s & of the tape. a short (1
page) bio and a photograph,. We'll do the

riest.

Small Display Ads. Eunasmall display
ad in several small independent music
publications (kike ACM Journal?} for
maximim coverage, You know who's out
there because we are always listing
sl diresses for these magazines. s smarter
to place many small ads instead of one
large ad. If someone's interested they'l

o write and if they're not they won't. 1 they
notice it in several publications, they might
pet the bdea that they are supposed o
write. One large ad can easily be
overlooked. Make sure you're reaching
the audience you need and ask about their
demographics before you send them your

ARy,

Reviews and Interviews, Send one to
every publication you know aboul. If they
are really excited aboast i, they might even
ask o interview voil. Inclode your phone
number and encourage them to call you
collect,. We don’t do reviews but other
publications do. In fact some people
actually make purchase decisions basaed
on other editor's opinions. If your cassetie
sbetves ook really good they might even
run a picture of your tape in the review.
This may be yvour cheapest avenue for
publicity.

Demos Everywhere. Clubs, record
stores, local bands, and anyone else who
might give you an opporfunity to perform,
el tickets, or refall product.

Compilation CO¥s. Each vear wie
complle a dise of alternative artists who
participating bands for $100 o cover the
industry malling and for packaging and
printing set-up costs. In retum we provide
copits to our readers, send 200 more to
radio through the Pure Rock Repart, send




copbes o other publications for review,
provide a couple of unique music stores
whth copies af G700 retadl, and the bands
gt thisir copies it uu]].' 02 pach. Therears
other individuals around who compile
dises to service radio and industry
waltchers. This can be o fairly cost-effective
way b make a song available for .I.I.Trl|.1'|.'.
bt ask those hard gquestions. How many
discs do they mail and where do they go?
Do the stations who will recsive a COpy
OV r.!l.w worursiyvie of music? Shop ariind
because some compllations ask S700. 5100,
OF BVER Mo peif song

Mail-Order Catalogues.  Mail-Order
calalops almast alwaws offer 1:1;!..-'|:u'1u.1rnl
artiil in their I.'.'Itﬂll.'::.':_ In fact, thal 15
probably how they got started. Send them
a oopy o preview and invite them o call
you collect for copies to sell. They may be
less interested in vour Fm'h..:ﬂln,ﬁlhan rietail
sdores, bul it i sl important. They will
probably want to work on consignment
and your product may move very slowly

&0 don't send any moneoopes than you can
Live without for a while.

Independent Radio. Hand deliver it (o
someene o knoww at the station or it may
end g in BOTIECR & pﬂ':-:mn] collection at
home

Local Performances. Here's your
chance o make 1% profit,. Take encugh
copdes of your product o gvery show you
am in. MNO exdephons!

T-Shirts, Stickers, & Buttome. This is
thee uﬂ!'u'rw.:.g.l bo hrlrl pay fnr'g.:uur mecording
projects [E o havvee E-sharts made, use 0
50 o 1% colton and g all L, X1, & XX
Den't choose & braned of t-shirt that you
wotlldn'twear yoursell and compare prices
o tews s Beke everything ebe.  Ballpark
prices for a good deal is $3.50 or $4 per shirt
with one color printing for & quantities of
100 or more

RETAIL DISTRIBUTION

Mail-Order Retall Stores. The Madl-
Order stores who run ads in ACM Jounial
always carry independent artists in thaeir
catabog. Send themn a copy to previes and
Invite them to call you collect for coples o

COMING THIS MAY

#H"' 1.

'U' $ N\

sell. IF they are interested in the project O
h-np:* Yo recorded, dttr\-l:rq.h"d_ amcd
pmch..l“-n.{ it pn:!ﬁ:jun;il}"l they will
probably want to take 5 or 10 on
consignment. [ thase 5 or L0 sell well, they
ey b willling 1o pay you outright for the
neat Beibch and future seleases as well, e
redsotible with yoeur pricingg or you won i
sell any 1o anyone: For 500 tapes, you
should have paid a dollar or less per
hnaghied ke plu» FUILIT whad i ELemir, Y b
another §1.25 cach U vou recorded it
yvourselfon | £T Btrack and mixed 1§ 5 the
siwdio. Figure another quarter lor shipping
and you now hawve (o get 5250/ tape o
ereak-even. Dulbea few music t‘il!,'l."l"i il
b willing to pay 5.99 for a new unknown
artisd. A few less will cough up 5699
Really hard-core muskc types might part
with 57.99. Siores will Py you SO% of the
lisk price, so al 6.0 you'll get S350, or a
dollar profif per tape. This dollir will
offset the demo coples you mail out
Retail Stores. Same deal as Mail-Crrder
stixres only they aré less likely o carmy
independent product. I they do carry

your product it will probably be on
consignmeni only. And get a receipt from
thartm slating TR LY many copiés you left and
s el !h-;':..' 1 Pay you per oopy for
what is sold, shophifted, or lost

MHstributors. These companies may
b willing to offer yOHar |1:-:-,1|.|.-|;1 in their
Flmdll.rr catalog for retail séores o carry,
but will want o do 50 an consignment
unitil yvou have establishisd yoursell, Thary
will pay you 40% ol the list price if it slls,
angd mesade i o stores at &% of the st
price My may alspex pect you bo provide
evidence of national asdvertising, radio
distribution, and favorable reviews before
thiey 1! even take yusar pl-.:q.!l.l.-;1 There is o
Frese rigke

IMAGE

Maintain a Professional Ilrunf. Bui
don't let image take precedence over
subsiance. Develop a professional lock
and logo. Offer more than expected
Always follow through on your
commitmemnis. Shive up carly, siay through

3
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the end. Help out wherever necded, Be fair. Be reasonable
Don't compromidse your valses, Be willing o Hsten, Don't
judge. In everything you do, live &t Christ toaches us.

Answer letters and retorn calls. Dont follow our
example. we get behind a month irom tme o me. Okay...,
sOmEetimees o I'-h1p-'|r wirte because Ihr:,.' wanl more
Miore Inlefmation, more miksic, more Involvement,
something more. People eall because they want it sooner
Yiria appreciaie prompl n'rlw-._ returned calls, and tHmely
information.  Your suddence will too

RADIO
WHAT IT TAKES

CL}or M. [ you don't surpply radio siations with od's,
Vo T p'ml'lﬂ'hl'l.' wasting vour fime and pmdl:lﬂ Cnsseties
are lernbly noisy compared to discs.  Few stations will

bother listenkng through an entie cassette, ttansber i to cart,
and thin jeopardize losing listeners o competing stations
(137 'pl.n"mj'_ Ll that sound substandard. Even if you
supply them with od's, yvou may still be wasting your Hme
and product. Badio stations play only a fraction of a fraction
of a percent of the rll-.'-u!;u'r1'|-.|'1_.' have avallable - even i it fils
thetr narrowly dehined formal exactly. Your best bet 18 o
participate in a compilation o and pul your very best foot
forwarnd. [f WOILIT S is pood enough to stand oot noa
collecthion of 10 1o 20 songs, i may be goad enough o by
omce on the abr, And by providing then with only one song.
VMl inscrease your chances of |'.Jl.'|ltl.'_..'| -.inp,h,- Siing F!-|.'I.!.-|_‘|:| 'h!.
enough stations bo show wp inoa chart somisbere.

DISTRIBUTION

The Puse Kook Hrp-nrl. W distritdate oar |.|m]'-||.|.||.'-|-.
od's and adwvertiving rale gheets through the Pure Rock
Heport. We have our own malling list,. butl we don't have
enough howrs m a day 1o keep i as currend or complede as
what Kevin has. We know our product is getting the right
!;:'l.u.'-.-r.. o the right ru'-|1i-|-_ o beime, 1 Vi ATe Serious alnoriak

crvicing radio stations, advertising o fetadl outlets, or
getting advance information out to the industry, there is no
bBetter value at any price. Il we made recommendathons
wic'd suggest ealling Kevin Allison at 310-83-FLOOR, bt
viou didn't hear it from us

Alternative and College Formats, There are several
tracy publications and mail-order outlets for independen
prociuct. I vou would Hke up-lo-date Inormation on who s
il there and addresses and |lh|||l-|' mvembers, wrile us amd
wie Il sencd vour & list e sprecilic alroul wihat you ane trying
s anomipiish and how agEnessiy |_"|:|.' VIl W isih Lo JF'-r\-.'\.'l.'u.']I
the market

CHARTS & TRACKING

The Ground Floor Update. Also known as the Pure
Rock Hn._-r-u.'l:rl If #'s worth I'.|-.1.r|n:.*; and real radio stations
with real formats .1:||~p'l.|.'. g (0, woul 18 Find it here. This isthe
only genubie Chart in the industry and rellects actual trends
in the alternative, rap and ek formals .-'h|'n':]||'|u,; ks i
jpast @ light

COM Update. Just a light

Surls up. L M and pther college radio publications puil
it all in perspective.  Only the best and most aggresaive
artisis recebve aleplay in the larger college marked. The pualse
af |,'|.'|-'I|-.'_|,“|- radio and the larger alternative music scene is
hastrniied hare.

PUT IT IN PERSPECTIVE
DON'T LOSE YOUR FOCUS

Why Bother. Music should |.'||:n].1|1'|:n|.'|1! the '|.1r;'.:n'r

sirateey of the church, oven Il the church sn'l ready for it
yel [} you ané frying ko odfer yvour audienoe an altermative
b the world, have a good ldes wihdch chunches and ministries
I YiMir afea ane pn‘;'.1|u| In.nl-'pl convers. Some clurches
aren | ready for skinhieads (o coma-as-thev-are next Sunday
mmarming and many punks aren't gotng (o buy the American
Dream dressed in Christianity, We mzst offer what Christ
teachest without the culiural baggage. Sucoess Theology
may help o8 justify our excesses, but its irrelevant for
sofnenne sleeping i Uhelr car or on the street. We need tosee
'|:u.~|.|]"-lr as Christ saw them. Love them, hurt with them, hl.'lp
themn, sorve them, turn the other cheek, walk a second mile,
meeed themn wherne they are, gnore outward appeamnoes,
and affer them hn.r|1|' Leal with them honesthy, Hve what
you belleve, live what you teach, preach what you have read
with vour own eyes in scripture and don't embellish

Famil}' Reunbon. You can Fm.'L your friends, bt voas
can't chioode your family. Christ died for evenaone Tlhanse
wiho ke us uneambfortable. People with different interests.
DHiferend fastes, Who dress differint. talk different. look
different. They may not make an jdeal poster oy or girl for
ouer church, bult that doesn't excuse us. Everyone nesds Cod
and we areoblizated to share Christ's message with everyone,
encourage everyone, have compassion for everyone, ove
EVETYONE.

FOUR DAYS OF
MIND- BLOWING MUSIC
AND MINISTRY!

DG Talk, REZ, 77's, Margaret Becker, Bride, Hol Polloil,
Guardian, Adam Again, The Loat Dogs (Taylor,
Eugene, Daugherty, & Roe), Ashley Cleveland,

Bellever, Newsboys, Mad At Tha World, The Throes,
Pierce Peitis, Mark Heard, Darrell Mansfield, the

violet burning, At the Foot of the Crosa (featuring
Derald Daughearty, Steve Hindalong, Dan Michaels,
Julle Miller, Greg Fiesch, Mike Roe, & Mark Heard),
The Crucified, Jimmy A, The Crosaalng., CRASHDOG,
Cauzin’ efekt, Idol King, Over the Rhine, Deitiphobla,
Dig Hay Zoose, Freedom of Soul, Mortal,
Circle of Dust, Brooks Willlams, Vigllantes Of Love

SPECI AL A T TRACTIORN

-

Larry Howard's Cormerstone Blues Jam: Volume 1
(Teaturing Larry Howard, Eddies DeGarmo,
Darrell Mansflield, Glenn Kaiser, Mark Farner,
Rex Carroll, and other surprise gusast artists)

Comenadona . Farm

Located on 575 acres with beautiful flelds, lake, and
woodland; fifty miles weat of Peoria, Minols.
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"D poeth grouga. mgE VD Al G mm rparared cReache Dealney 10 noles o
e cerwrew War whderw TREL (ripes miasti

Cormnorstone 92 thickels and naformatian, o all
{312) 989-20B7 or wrile: 939 W. Wilson
Chicago, IL 60640. Tickels aniso availablo

throwugh all Family Bookslores






