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Dear friend,

Since our first issue 19 months ago, we have
continually reviewed our direction and restated our
dedication to delight our subscribers. Our First
Anniversary  CD' was the highlight of 1990, and we
will offer a second compilation cd to accompany our
October issue. ' We expect to feature a greater
variety of alternative artists (numerically, musically
and geographically) and we look forward to your
renewed subscription.

We will devote a greater portion of each issue
to artist interviews, articles, and special features
like the dance listing in this issue. °"Our emphasis
will continue to be on providing objective and
practical information that you can immediately use
as a blueprint for al YHGe ministries in your

updated. However, with the rapidly growing list
of artists and limited space in the publication (and
we can't get the type any smaller!) the listings
may be limited to only recent and upcoming releases
in future issues. And to ensure that you receive
your paper in a timely manner, advertising will be
ted to those who can plan ahead and meet
dlines, so it will probably play a lesser role in
ear future.

e appreciate the many letters we have
We are always open to
would like to address
tian ministry, please
written article for
to you who shared our
something extra with
this publication will
continue to
support.

In,Christian Service,

area. Our product listings will continue to be

Miscellaneous Notes

We are currently receiving bids
on our next compilation cd from 70
cd manufacturers across the country.
If you would like a copy of their
addresses, send us a S.A.S.E. We
have also spoken  with many
independent bands in the U.S. and

abroad and we should have a good

vou can expect from our
our summer issue in
bands are already
material for this
‘e new or unavailable
product setg/@8ide. This compilation
ter variety in musical
aphic areas represented
ity also.
though we will be unable to
e this summer, we
ule will allow you to
Almost half of our

INFORMA’I‘ION GATHBRBD
FROM OVER 100 NORTH

subscribers attended the Cornerstone
Festival last summer, and now that
Cornerstone has their own grounds
and facilities west of Chicago, it will
be even more exciting. Trees, a
lake, trails, shade! Make it a part
of your summer vacation.

You may have noticed that our
subscription rate has been adjusted
to five dollars. This increase
reflects the addition of our annual
cd, a cost we absorbed out of pocket
for our first cd. This also reflects
increases in postal rates. We
apologize for any inconvenience, but
we are confident that ACM Journal
will eventually cover its own costs
and we can use our finances for
other ministry work in our area.

Mike Delaney has recently left
his position at Spring Arbor and has

The first ten subscribers at the $50 level will receive
our 60-minute countdown cassette "Pure Rock "S0/A

Year in Review”. Call now . Operators are standing by.

THE PURE ROCK MENU

MOVERS AND SHAKERS
Pure Rock Poster
Pure Rock Tipsheet
CD/Cassetic Inserts
$50 a year/25 issues

THE ROCK COMBO
Pure Rock Poster
Pure Rock Tipsheet

$25 a year/25 issucs

THE GROUND FLOOR
Pure Rock Poster
$10 a year/25 issucs

Pure Rock Poster
An 11 x 17 color poster that lists
the top Rock, Metal and Rap songs
in the country every two weeks. It

also includes news, reviews and an

alternative music column.

Pure Rock Tipsheet
This in-depth supplement is for all
hard core consumers that want to

know the real inside story!

Editor - ACM Journal

accepted a position with Frontline
Music. He is still offering a wide
variety of excellent and obscure
product through his mail order
business. We appreciate the
invaluable support he has given to
this publication and wish him the
best in his new job.

Finally, we would like to
express our appreciation to Kevin
Allison of the Pure Rock Report, Dan
Kennedy of the Euthng Edge, and
many others for their assistance in
keeping our product information
updated. If you need biweekly
information on activity in the area of
alternative Christian music, we
strongly recommend the Pure Rock
Report. Kevin has offered several
subscription options and we
encourage you to take advantage of
one. You could purchase a
subscription for your church library
or give them your back issues to
display. You ‘could also ask your
local bookstore to post them.

THE SOFT
 r4cos

"THE PURE ROCK REPORT IS
ESSENTIAL TO ANYONE
WHO WANTS TO KNOW

 WHATS GOING ON IN
CHRISTIAN ROCK. I'I".S'THE
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Why Toss the Two-sided Coin?

From the unfinished "Memoirs of

One of the most misunderstood
and maligned positions in the entire
music industry would have to be that

of the Artist & Repertoire
representative. Many fledgling
artists envision a shadowy figure

locked in a room full of tapes. That
person does exist, but their title is
usually along the lines of A&R
assistant or secretary. The actual
job of an A&R rep is not only to sign
new talent but to see that the record

label follows through on its
commitments and that records are
made and hopefully, sold. The A&R

rep does spend time listening to
demos which have wusually been
submitted through "trusted" channels
(i.e. lawyers, managers, talent
agents) or requested by the A&R rep
directly. Please note that a very
small amount of attention is paid to
those tapes screened by the
assistant. Some labels won't accept
unsolicited tapes at all. The A&R
rep also travels to various cities and
night clubs to see promising acts.
In addition, the representative will
stay in contact with a network of
record store employees, radio people,
reporters, club bookers and so forth
who give him the latest "buzz"
around town.

A&R reps also expend a lot of
energy seeking the right producer
for a group, finding studios, songs,
and overseeing budgets. The A&R
rep also acts like a den mother to the
newly signed band, taking them
through the label politics; helping
them compete with more established
acts for the attention and money of
the promotion and marketing
departments. It must be emphasized
that the rep's primary attention and
loyalty will always go to those acts
already earning money for the label.
With all this going on, how do you
reach them?

There is no proven way to obtain
the busy A&R person's attention, but
I can assure you that an unsolicited
submission holds dead last position
every time. You might try getting a
manager or lawyer to help you.
However, never pay them an up front
fee. If the manager is for real he'll
ask for a percentage of the deal.
The entertainment attorney may
charge a hefty retainer, usually an
hourly fee of $100 or more but no
percentage.

You can always put out your own
music (a personal favorite) and get
up a good press kit. Then write and
or phone to get the A&R person's
permission to submit. Make your
package professional, uncluttered and
to the point; include a few of your
best songs recorded as well as you
can possibly do them. After a few
weeks begin pestering them in a
respectful yet persistent fashion.
The fact is most of them are music
fans, that's why they do what they
do. They honestly want to like your
music and help you succeed but
there's something insidious going on
behind the scenes! Maybe they claim
to love your stuff, but they aren't
offering you anything. The things
they say are enthusiastically wvague
or somehow deeply shallow. Don't be
dismayed, they're probably in the
grips of that most artful of Artful
Dodgers - Lord Hemn'haw.

Before cd's and cassettes, before
corporate sponsorships and
merchandising deals, long before The
New Kids was a gleam in a marketer's
eye - there was Lord Hemn'haw.

Born the son of a lowly coal

huge fortune promoting the sale of
music rolls for player pianos. He
was shrewd enough even then to see
the vast market for music performed
without human assistance. To spice
up sales, he would often assemble
dance troupes to add a visual element
when the music was premiered at
different pubs and cabarets. It has
been argued by industry historians
that he single-handedly sewed the

seeds for MTV, Paula Abdul, and
Milli Vanilli.
Lord Hemn'haw's unfinished

memoirs reveal a man beset with
terrible procrastination and fear of
failure. His success in the music
game bore a terrible price. It is
said that a daily reading serves as a
chilling reminder that the record
company's future (and the A&R rep's
job) turn on the ability to exploit

Lord Hemn'haw"

the lowest common denominator. This
compelling document is also the
source for his most famous quotes
which many see as his true legacy to
the modern music business. You may
rest assured, no A&R office lacks a
copy! Indeed, in a world where 97%
of all records fail, todays A&R
person welcomes this constant source
of inspiration and guidance. For
there is hope within it's pages as
well. Yes, the successful student of
Lord Hemn'haw soon learns that in
doing nothing he'll be correct 97% of
the time. If he is truly on his way
to greatness, he'll bring in a
marketing wizard to fudge the other
three percent!

Knowing this, we mustn't be
surprised by their strange utterances
(if we can get them on the phone)
that our music is, "The best thing

Real Music for a Real World

It's funny how the Church
supports so many missionaries who go
abroad to spread the Gospel, yet
some are starving right outside their

stained glass windows. Not
physically, but spiritually hungering
for any sign of life from the

Christian world - specifically from
the Christian music world.

Many can't help but become
frustrated when they see excellent
Christian artists surfacing
everywhere who have no outlet for
their music and message.
Contemporary Christian radio, for
the most part, caters to the crowd

that will support their "ministry"
financially. Unfortunately, this

group (usually 40+) seems dominated
by Christians intolerant of today's
music and are unwilling to forgo
their "righteous radio" for anyone.
Christian radio today serves the
spiritually obese and overfed and
turns its face from malnourished
youth who cry out for real music.
Real Music, Real World Radio
Group, RMRW, wants to offer an
alternative by serving the youth
through "mission radio" -
broadcasting a Christian message
through music to a primarily non-
Christian audience. A majority of
teenagers and young adults do not
listen to Christian radio. They do
not want to wait all week for a
meager two-hour rock show which
seldom (if ever) plays progressive or
alternative music and lacks direction.
Why should they? It is much easier
to flip the dial to a secular station
that plays "good" music all the time.
In 1989, Todd Humphrey, Jack
Thomas Hall and a group of fellow
Christians met to discuss

Reality Rock

Looking for a solid musical alternative to what the
world has to offer? Reality Rock is a weekly, one-hour
radio program featuring the latest in rock music with a
It is currently syndicated on 25

Christian message.
radio stations
Smeby of

across the country.

Resality Rock Ministries, it is available free of

charge to any stations willing to air it.

broadcasting a program or
purchasing a radio station to bring
real music to the Tampa Bay area.
Tampa Bay has been labeled the
"thrash capital” of the world, as well
as the area with the highest suicide
and venereal disease rate in the
country. Over a fourteen year
period, nine Christian radio stations
failed to meet the needs of the
vounger generation of this area.
Jack and Todd are seeking to be
missionaries in the truest sense of
the word thru RMRW - by bringing
the Gospel to the kids who need it
instead of Christians who have
already heard it.

like U2,

Hosted by John

It includes music

The Alarm and The Call.

I've heard today...but hesitation is
wise at this time.", or perhaps,
"We're definitely going to do
something...but why toss the two-
sided coin?".

I believe Lord Hemn'haw would be
justly proud of his lasting influence
on the music business. But where
does this leave us, dear reader?
Peddling our own piano rolls, of
course, in hopes of being heard.
Who knows? Some misguided A&R
type might even mistake us for his
next meal ticket and sign us on the
dotted line. As Lord Hemn'haw once
said, "An empty stomach speaks to a
full mind."

Dan Koenig is an independent artist,'
producer and engineer. He has
encountered Lord Hemn'haw's
influence more times than he cares to
recall.

After much negotiation, an
opportunity with WLBJ (FM 91.5) was
given to RMRW to program the
station from 12:30-6:30 a.m. seven
days a week (much better than a two
or three hour show on weekends!).
They are prepared to face resistance
from some in the Christian
community. RMRW believe they can
be used in a powerful and creative
way to reach this generation. This
broadcast will feature non-stop hard-
core, industrial, and other forms of
alternative, progressive rock. There
will be no preaching, begging or
overt references to Christianity -
The message is in the music and the
quality of the broadcast. There will,
however, be a help-line open to
those who desire help from a higher
source than themselves.

Sound great? Well...Todd and
Jack do need your prayer and
support. [Especially prayer. They
will also accept money, land, cars,
pets (preferably dogs), and anything
else of value. They are particularly
interested in quality music from
demos to cd's (or any format besides
eight-track). If you know of any
bands who would be interested in
RMRW and receiving airplay (even
garage bands), tell them about this
opportunity! You could also help by
suggesting a name for the broadcast.
If you have any questions, including
how to start a similar campaign in

your area, write for more
information.

Jack Thomas

P.0O. Box 92

Dunedin, FL 34698
RMRW would like to express their
gratitude toward the various radio
personalities and executives who
assisted them in achieving this goal,

particularly Greg Griffin of KOKF
and Bob Augsburg of WAYJ.

If you are interested in having a statio
air the program, please contact Reality
(714) 790-1803, or write to them at Post O
Redlands, California, 92373.
tape of the program, and let you introduce
the station's program director.
air the program, Reality Rock will begin mailing
directly to the station.
music CHR format stations are ideal for
of program. Thanks in advance for help

They'll send you
If the statiof
Secular rock/tog 40 or Ch

stoker in turn of the century from groups like Undercover, The Altar Boys, Holy spread the Good News through music. Th
London, Lord Hemn'haw amassed a Soldier, SFC and Rez Band, as well as mainstream groups to hearing from you soon.
KICY KLBC WNUB WWSu .
NOME, AK LONG BEACH, CA NORTHFIELD, UT DAYTON, OH AT’TENTION
(907) 4432213 (213) 420-4564 (802) 485-2560 (513) 873-2000 Christian Music
Radio Stations
KYKD KCEB KWSB WGRN WNDA WRFM Reality Rock is now
BETHEL, AK NORWALK ,CA GUNNISON, CO GREENVILLE, IL HUNTSVILLE, AL BLUE BELL, PA being made available
(907) 543-5953 (213) 860-2451 X330 (303) 943-3033 (618) 664-1840 X314 (205) 534-2433 (215) 641-6581 to stations just like
yours. Each one-hour
KTEC KLRD WCAL WIMU WGAO WLLN weekly program in-
KLAMATH FALLS,OR  YUCAIPA, CA GRANDRAPIDS,MI DECATUR, IL FRANKLIN, MA LILLINGTON, NC cludes artist interview
(503) 882-1776 (714) 797-3044 (616) 957-8546 (217) 424-6369 - (508) 528-9100 (919) 893-8313 excerpts, lots of
! Christian rock music
KSCR KTUH WEAX WWNT 'WCOB WCCE and a message youth
LOS ANGELES, CA HONOLULU, HI ANGOLA, IN DOTHAN, AL COBLESKILL, NY BUIES CREEK, NC can relate to. There are

(213) 743-5727

(808) 948-7261

(219) 665-3314

(518) 234-5600

BETHLEHEM, PA
(215) 861-5340

WRCT
PITTSBURGH, PA
(412) 268-8638

(919) 893-4112

WUVT
BLACKSBURG, VA
(703) 951-1642

wvCcw
RICHMOND, VA
(804) 367-1057

no commercials or
fund appeals!

Programs are dig-
itally mastered on 24
track (!) using all CD
product, and are pro-
fessionally reproduced
on 60-minute chrome
cassette tapes.



D'ANTE

We are currently developing a list of dance-oriented songs by Christian artists. Seven mobile dj's
from Seattle, Los Angeles, Houston and Dallas are providing input to expand and further define this list

based on their experience dj'ing parties and dances with Christian music.
important to provide this preliminary list, simply alphabetized, to assist you in the meantime.

However, we felt it was
The list

is meant to serve only as a starting point or framework should you have an interest in hosting a party

or dance at your church or school.
gorup.

It is not complete, nor is every song appropriate for every age
Depending on song lengths, you will probably need 40 to 50 songs and it is sometimes possible

to borrow demo tapes from the local Christian bookstore (though inconvenient to use) if your collection
falls short. If you or someone you know might wish to provide input regarding this list, please contact

us or send a photocopy of the list with comments and/or additions.
and phone number is printed on page 2 of this issue.

you further.

A Different World ........... e oo RENEE GARCIA
from "A Different World"

A m m.0-‘5.‘-0’-‘.’.‘.‘.0...5---.‘. S-FQCO
from "A Saved Man"

Our address

Absolute Reality....cocveevnensncsnscnnnsnas ALARM
from "Strength"
ATl O WO so'is oo caisirsssnnessionisednsres s KAJA
from "Crazy People's Right m Speak"
ABAPB .+ aive s swuvn e ARV L IR DEBORAH PETERS
from "Freedom"
Ain't It Pretty ......cvvnvnvunes ++=s++sJON GIBSON
from "On the Run"
All Systems GO ....covvvavcnnsnnns DONNA SUMMER
from "All Systems Go"
Angel of HErless ....ccocecvsansssssssssssnssnsas U2
from "Rattle and Hum"
“Attitude..... .00 seresessninn ++«» STEVEN WILEY
from "Rythm and Poetry"
B‘m Seassssnnasse ..-.-.t-a-..o..o-o-P.I.Db
from "Back to Bnck"
M.....l LI IICOUI'DOUDOCOOOOOUP'I'D.
from "Back to Bu:k"
Back in a Blg Way ...ccccocceccnccnces .SAY WHAT
from "Fresh Fish"
........................ PHILIP BAILEY
.................................. RECESS
............................. SCATERD-FEW
......................... MR. MISTER
Beat of a Different Heart............. PAUL SMITH
from "Back to Who I Am"
.................. LESLIE PHILLIPS
............ ssssssss: LONE JUSTICE
.................. YULBY GROOVIN
........................ KIM BOYCE
is You to Me"
& Nothing........ OCEAN BLUE
.............................. KAJA
Plny (Islands)"
LR LR RN N OTI‘E CALI‘
...................... MIDNIGHT OIL

sesssnsssnssssss KENNY MARKS
from "Mnke it Right"

Born Again (And I Love It) .....cc0nvues
from "untitled”

..RECESS

Breakdown .....ccocvvvvacenncnnee CRYSTAL LEWIS
from "Beyond the Charade"

Broken WINgs ......ccooiuvusnnnnannas MR. MISTER
from "Welcome to the Real World"

Brother-Brother........ccciieeeacnnss ..SAY WHAT

from "Fresh Fish"
Busy Busy Busy ........vses.... DONNA MCELROY
from "Bigger World"

Call My Name.......coconnuee ..+« WALK ON WATER
from "Walk on Water"

Can't Stand Still .........c000000 DONNA MCELROY
from "Bigger World"

Lo NI e T e o A R Y I S.F.C.
from "A Saved Man"

Celebrate New Life .....cccccevrenncnnssnnns WINANS
from "Heaven"

Celebration.......ovevues T e PAUL SMITH
from "No Frills"

Chance of a Lifetime.......... ++» KATHY TROCCOLI
from "Images"

Chance of Luck .....concsnne MAD AT THE WORLD
from "untitled”

Charm of 8 GUD ...ovvvvavvnnes B v RS piaee w wl IR
from "Crnzy People's Right to Speak"

Chocolate Girl ........coovcivennenns DEACON BLUE
from "Raintown"

o T R Vs e e Tl S R LG TONIO K.
from "Notes from the Lost Civ-lllzntion"

Cold Rock the Groove ......... RANDY STONEHILL
from "Adventures in the Land of BB's & HF's"

Color BN oo ass aetesitasspants STEVEN WILEY
from "Rythm and Poetry"

Counting the Cost......... +++« CHARLIE PEACOCK
from "untitled"

Creator of Love ..PATTIE HOWARD & BILL NORTH
from "Arcade"

Papee WD E: v irsecsspsasie JUDSON SPENCE
from "untitled"

AN o 5 s onals c:a sihdsaln o540 b ba <bdlEata s HEARTBEAT
from "The Winner"

Dancin' My Heart Away...... PRSP KIM BOYCE
from "Love is You to Me"

Danting: Too ClosR . s iseasesesoanseonn PAUL SMITH

Please write or call if we can assist

Dead Ain't Always Six Feet Under ........ RECESS
from "untitled"
m.--v‘..-..-i. --------- .l'.‘-.t-ltlm
from "Strength"
A Y T P R S T R TIM MINER
from "I Know You Think You Know"
......... Slals e nie'e saales s ale alw siaia s are i ol ais ol s IS
from "Holhrwood Remix"
Did I Forget t0 Say ...ccvvevccnnvncnes TIM MINER
from "I Know You Think You Know"
.............. sesssssscsnsss . DEACON BLUE
from "Raintown"
Dinner with Gershwin............. DONNA SUMMER
from "All Systems Go"
Discipline of the Groove ........ccccevensss RECESS
from "Discipline of the Groove"
B0 L ss s nssvinrd s vanmorstasssdvisnsatolones KAJA
from "Crazy People's Right to Speak"
m'tutlt suu.’.llli’.it!.“. ------ Tm mn
from "A True Story"
Don't Underestimate My Love ....... CHRIS EATON
from "Vision" v
Dope Dealor .. cccecsnciacincs A P s ey S8.F.C.
from "Listen Up"
Down in the Village.......ovco0vees JUDSON SPENCE
from "untitled"
Dresmmwolld ;o ci v cinasaessiisisenes MIDNIGHT OIL
from "Diesel and Dust"
R e T e ekt W . Tae oS D-BOY
from "The Lyrical Strength of...
RS OF THRS s oiseinvaisnssoshsvessonsss RUSS TAFF
from "untitled"
Enough's Enough .......ci00vevscnnnss JON GIBSON
from "Jesus Loves Ya"
e R T, IR S AT ELIM HALL
from "Things Break"
BT nily BB s 2 vesarsico s ssbne «esss+..LIFTERS
from "What Love's All About"
ROerRity BOP it o vsiassns sssesessens LIFTERS
from "What Dove's All About“
EVeTlaBn g JOW o s oot s tenasrasbitnses PAUL SMITH
"lee and Learn"
lvery'[‘hne ............ esssssasssesss WASHINGTON
from "Every Time"
Everywhere 1 Go .............. S eoe .. THE CALL
from "Reconciled"
BVIISNCS oo o tvinenesonssnes HEATHER AND KIRSTEN
from "Betcha Didn't Know"
Excited Delighted.........cccc0ivunnes CHUCKIE P.
from "Do You Have a Problem?"
m“m ------- LR N R RN QUCUOQ.PUIQDC
from "Back to Bu:k"
Eye of the Hurricane ........ sesssnsceaviee ALARM
from "Eye of the Hurricane"
v, i o T R .... DONNA SUMMER
from "Cats without Claws"
Byos Wite ODen ... ccsvevssssssnsnsa ADAM AGAIN
from "Ten Songs By Adam Again"
Face to FaCe. .. .cvvvecsnncnnnes +«« COMMON BOND

from "Anger into Pudon"

Faith Hope Love Dance ...HEATHER AND KIRSTEN
from "Betcha Didn't Know"

Faith is a Perfect Road..... « MAD AT THE WORLD
from "Flowers in the Rain"

IRRIEIN" 5 70's s oo e s s s sbasa'esennetassstose ... IMPERIALS
from "Adventures in the Land of BB's & HF's"

PORT OF RN o e cnazvsas cennaitssonanaseattsn KAJA
from "Crazy People's Right to Speak"

Fearfully and Wonderfully.... MAD AT THE WORLD
from "Flowers in the Rain"

Finger Pointer.........cco00uese NOBODY SPECIAL
from "Call It Whatever You Want"

Flowers in the Rain.......... MAD AT THE WORLD
from "Flowers in the Rain"

O et e n tIo et s v & 0 95 o5 5 0% 94 Simim 10 0 an 08 s 0 0 S 44 P.I.D.
from "Back to Back"

FOlOW NOR s o cs v resvssns s eeaive GEOFF MOORE
from “Foundaﬁom"

e e R R S I G e TRAMAINE
from "Freedom"

Freah Tl (o crovensssoasisinsiannssasasanse SAY WHAT
from "Fresh Fish"

Frigid Winter Days ....cccvcivsecovis OCEAN BLUE
from "untitled"

PO el . o i vs i iioensasanascision CRYSTAL LEWIS
from "Beyund the Charade"

B ] e e e et i ey RECESS
from "Discipline of the Groove"

(e = 387U R R I 0 T SR o R P.1.D.
from "Back to Back"

T R R A e e e T S SCATERD-FEW
from "Sln Disease"

Q0. 018 GBe.iirs-ssaseveanis s e b R MC GE GEE
from "I'm for Real"

e T R R R L T e e U2
from ""

God'n HOUmE 'oi o savsssreninssics e saiss D-BOY

from "The Lyrical Strength of..."

saisinalaisanine e swee s eneanse ONE BAD PIG
.« MICHAEL W. SMITH
Golden Rule ......... ssnsesssnnssses CHRIS EATON

from "Body and Soul"
m d md.l!.t’.i"‘.t’ﬂv--.-‘.-. Jon GIBSON
from "Body and Soul"

Heaven ......os00ss sssasssaaaaenasssssssse WINANS
from "Heaven"

Here We Go Again ........... MAD AT THE WORLD
from "untitied"

FOSE < iiisanuie svavisvennnerie NOBODY SPECIAL
from "Call It Whatever You Want"

HaY WORR] § s slhnls s aaisnnltnie s ainins's valeiss u TIM MINER
from "I Know You Think You Know"

FOBREE o oo'srsnnanngo s iahe nrotins JUDSON SPENCE

from "untitled"
Hold on Tight ............v.s..... THE NEWSBOYS
from "Read All About It"

Holdin' My Hand .....cvecvuenscnsannes KIM BOYCE
from "Love is You to Me"
HomeDOYB. . cosssnssscassasssssssnnss ADAM AGAIN
from "Home Boys"
Hot & Sweaty .....ccovvevnscsnnes JUDSON SPENCE
from "untitled"
................. esssssssss BELIM HALL

from "Things Break"
I Blew up the Clinic Real Good ..
from "I Predict 1990"

. STEVE TAYLOR

T CamtE B . Lo ce et s redia s st n et ey TONIO K.
from "Notes from the Lost Civilization"

ICan't Take It....cccveivnasnccannanss TIM MINER
from "A True Story"

T Can't Wt . oo dshissesssniras DENIECE WILLIAMS
from "As Good as it Gets"

) (e Ny e DENIECE WILLIAMS
from "Water Under the Bridge"

IDo Not Pret .....iiivecsaasases TALKING DRUMS

from "Reassembly"
I Don't Know How to Say Goodbye...
from "The Indescribable Wow"

SAM PHILIPS

I Don't Wanna Get Hurt........... DONNA SUMMER
from "Another Place and Time"

I Found LOVE.....coccsessssscasass LONE JUSTICE
from "Shelter"

I Hope and I Pray....... sessssssss SHEILA WALSH
from "Shadowlands"

I Just Want to Celebrate..........c00. KIM BOYCE
from "Adventures in the Land of BB's & HF's"

I Just Want to Celebrate.......covvnes KIM BOYCE
from "Time and Again"

I Want His Heart ....coocveevecssenanss KIM BOYCE
from "untitled"

I Will Need Your Help ..... ....CHARLIE PEACOCK
from "untitled"

T ARKING YOU .. o0 st iasbanvassaes KIM BOYCE
from "Love is You to Me"

WM-H.......-....“.... --------- ‘-o-oScF.Co
from "A Saved Man"

If it Makes You Feel Good ........ DONNA SUMMER
from "Another Place and Time"

If These Walls Could Speak ........... AMY GRANT
from "Lead Me On"

If You Don't Like It.....cvvnuues JUDSON SPENCE
from "untitled"

RION i s a i e enenains i sosivinia RENEE GARCIA

from "leing in the Vertical"

‘Immigrant's Daughter ..... .... MARGARET BECKER
from "Immigrant's Daughter"

mm" ww.-.‘.'ltlﬂﬁlbtil.ll ........... uz
from "The Joshua Tree"

ID Jenus NOEB ..ocicssvscssncstossssosed MC R. G.
from "In Jesus Name"

In My Dream ......cccc0u00es MAD AT THE WORLD
from "Flowers in the Rain"

In That Number ... ..cccctsssnsnsesssssns RECESS
from "Discipline of the Groove"

In the Name of the Lord............. JON GIBSON
from "Body and Soul"

Innocent DAYS .....cccocicascssssssasnss +++» GIANT
from "Last of the Runaways"

InEide DN, i sareessrnisensaisnnssseendssh ELIM HALL
from "Things Bruk"

Intervention .....ccocvveevennns .. LAVINE HUDSON
from "Intervention"

Is It Any Wonder.......ccaccanassacansnses IDEOLA
from "Tribal Opera"

I8 AL BOVE L (s vannts brn ten s nn e rise/slaee .MR. MISTER
from "Welcome to the Real World"

o W R R A T T T ONE BAD PIG
from "Smash"

It Can't Rain Forever........ MAD AT THE WORLD
from "untitled"

It's Like That ,....... B A E e e u e e wiele e e S8.F.C.
from "Listen Up"

Jam Packed ....cvovsssssnvinse STEVE ARRINGTON
from "Jam Packed"

Jerusalem. .....cccoscsacansssnannes RENEE GARCIA
from "A Different World"

T e SR O e e S GLEN ALLEN GREEN
from "A Living Fire"

IR 5w v s = e = iy winisie s oiele s v e v wle = oin i v e KAJA
from "Crazy People's Right to Speak"

Jim Morrison's Grave ..... ssasnies STEVE TAYLOR

from "I Predict 1990"




Jungle Message to Man ........c000000..... S.F.C.
from "A Saved Man"
Keep it Together............evv.... DAVID GRANT
from "Keep it Together"
mmsm-il""'ﬂtUOOOOQOOQQUOQSCATERD-m
from "Sin Disease"
Kings and Queens of Pleasure ..... TECHNO TWINS
from "Technostalgia”
EXB8R o o500 oinsnnrntetien s sneseveens IR Fs
from "Do You Have a Problem?"
ssassssaseasesasssssansssssasess MR: MISTER
from "Welcome to the Real World"
Lamu..ccvevienonsssncsnesssse MICHAEL W. SMITH
from "The Picture"
Last Call.cscvsisnsncscsnsosscsssssnssanses RBCESS
from "Discipline of the Groove"
Lessons of Love..........cccovvweevs.. CHUCKIE P.
from "Do You Have a Problem?"
Let it Loose..........2ve02v....STEVE ARRINGTON
from "Jam Packed"
let Me Be Me .............. esessssese CHUCKIE P.
from "Do You Have a Problem?"
Let Me Ride......ccooevvevsnscnsssss MERCY SEAT
« from "untitled"
Let the Day Begin.........cv0es0se00+.. THE CALL
from "Let the Day Begin"
ut" mhtM.'HO.C....Q‘...-.....OMC GB GEE
from "I'm for Real"
Let's Play Science Says................ ELIM HALL
from "Things Break"
EI0@ . asainesistinppss e snasensssassseei DAVID GRANT
from "Keep it Together"
Life after High School..............KENNY MARKS
from "Make it Right"
Lighthouse ........ccc000sue20es0..THE NEWSBOYS
from "Read All About It"
Live & Learn ........cc00e:0.... MICHAEL W. SMITH
from "1 2 (Eye)"
uveon'--t-v‘t‘t“t.".-’t..’-.l’RENEB GARC!A
from "A Different World"
Living Dead ......ccc00ee0... MAD AT THE WORLD
from "untitled"
Living in the Vertical ............. RENEE GARCIA
from "Living in the Vertical"
Living on the Edge...............PRESS ANY KEY
from "Whisper on the Wind"
IO WEDEE oo 00 00vsnvnnasnsenssraanessse LIF TDRS
from "What Love's All About" .
Long Way From Paradise................... ALLIES
from "Long Way From Paradise"
Love Can DO ...cvvvvvccccssnsccssnss« AMY GRANT
from "The Collection”
Love Comes Along.......vs:+4+.... HOPE STERLING
from "The Way Things Are"
Love of Another Kind ................ AMY GRANT
from "Unguarded"
Love SODg.....ccs0vsssssssssssssssss OCEAN BLUE
from "untitled"
Love's About To Change My Heart DONNA SUMMER
from "Another Place and Time"
Mad at the World............ MAD AT THE WORLD
from "untitled" :
Man Overboard........ccs000ss200:2..d0N GIBSON
from "Change of Heart"
Mannequin Virtue......ciesevvevvssesensss VECTOR
from "Mannequin Virtue/Please S B"
Mannequin Virtue...........cceseeessssssss VECTOR
from "Mannequin Virtue"
Masquerade.........caiceicesvsnssaaass TIM MINER
from "I Know You Think You Know"
Material World .......vecvevevess. .LAVINE HUDSON
from "Intervention"
Melbdown . ....vcresecnsacstinssnasssSTEBYE TAYLOR
from "Meltdown"
Message BOY .......000000+4+.. CHARLIE PEACOCK
from "untitled"

Minefields ......... S STk R Ralh e CAROLINE BONNET
from "untitled"

e T e CHUCKIE P.
from "Do You Have a Problem?"

R T T e HEATHER AND KIRSTEN

from "Betcha Didn't Know"

MP svcinssrsasinsieizssdinsiasmne BRVENTY BEVENS
from "Sticks and Stones"

Never Give it Up.....ccvevveves... SHEILA WALSH
from "Shadowlands"

New Start....... sesesssssssses CARRIE McDOWELL
from "Arcade"

BTR i viin s vieiessiain s i cisienenkes s - AMY GRANT
from "Lead Me On"

No Room Left..... sesssssssss MAD AT THE WORLD
from "untitled"

NO BOPPINT ot acsasvscosnamnsmanebrnssssses Sk ste
from "Listen Up"

HO Way DML 5554005 sunssssmerssnasrnsss vt el GVANT
from "Last of the Runaways"

Nothing But the Gravity........ DEBORAH PETERS
from "Freedom"

Nothing Compares With You....CAROLINE BONNET
from "untitled"

Oh the distance .......c.22:...... HOPE STERLING
from "The Way Things Are"

Old Man DOWRl...scesisoscsscassssssessssss ALLIES
from "Long Way From Paradise"

On the RUN ....cccuvvsasssnssssssessodON GIBSON
from "On the Run"

Once One Nation ............... NOBODY SPECIAL
from "Call It Whatever You Want"

Painted MOON ....cccovevecsasssssesesss SILENCERS
from "A Letter From St. Paul"

Part of Me ..........cvvuenesess.. DONNA MCELROY
from "Bigger World"

seceseeavenasrssaesessantessesys Bl sles

from "A Saved Man"

People With No Direction.............. HEARTBEAT
from "The Winner"

Perfect Blues........cc000u00... SEVENTY SEVENS
from "Sticks and Stones"

POWEE .. ..oissorrsntssviavivnssssssanness L RAMAINE
from "Freedom"

Praisemaker .........ccc000neeceseeee. PAUL SMITH
from "Live and Learn"

Prayer Warriors .......c.v+..... DEBORAH PETERS
from "Freedom"

m h'..l.-t.t‘.tt..-t....l.‘IJon Gmso“
from "Jesus Loves Ya"

m....l.l..lI...l'..QI..Q......0'.'-.‘......'“

from "Rattle and Hum"

Prodigal Boy ......ccc0ceuvessess LAVINE HUDSON
from "Intervention"

Queen of the New Year.............DEACON BLUE
from "...World Knows Your Name"

BRCIBER o5 o 3 n 3 % wha sle oM s e R ss Vaiae beisep et s LD
from "Back to Back"

Ready and Willing ..............KATHY TROCCOLI
from "Images"

BACKIORE. , 2o x's s ilaes sinneesapiassesssee st RECEIS
from "untitled" ‘

REacue M8y iiivssnissdssessssssissenesnssese ALARM
from "Eye of the Hurricane"

Revolution......cecssescsuseu0sss0.« DAVE PERKINS
from "The Innocence"

RIEhL Tor S e n st tinessnasnssieaeesses KIN BOYCE
from "This I Know"
from "Crazy People's Right to Speak"

RUDDIN’ cccrsssescarserassnscansnso CRYSTAL LEWIS
from "Beyond the Charade"

Y PR N L T

from "Arcade"

B.0.B. ...rcccsnnseasssssanesss« CAROLINE BONNET
from "untitled"
from "Darn Floor - Big Bite"

Sand in the Hand.................. SHEILA WALSH
from "Shadowlands"

m *I.lt'....'.tl'.il.DUGIOGICUOOUCKIM BOYCB
from "Time and Again"
from "Fresh Fish"

Scream & Shout........c0000s0002002004+...LIFTERS
from "What Love's All About"

Sentimental .........cc0000000..... DONNA SUMMER
from "Another Place and Time"

Shake Me.........cv0000s0000... PAINTED ORANGE
from "untitled"

Shelter...ccovvvevcvcsccesserssesss LONE JUSTICE
from "Shelter"

Shoudn't Do That......cc.cocvcunnsansssesses KAJA
from "Crazy People's Right to Speak"”

BRODL. Jsoeis siamasniiaes iisaerinnsessesnseves D"BOY
from "The Lyrical Strength of..."

Silhouette .........ccc0e0teessss....DEACON BLUE
from "...World Knows Your Name"

Sing and Dance........cccs0vs2sse0....KIM BOYCE
from "untitled"

R R e G R AR R R e e e e S 5 0
from "Back to Back"

Smarter Than Crack...........z0::.... TIM MINER
from "I Know You Think You Know"

Smile and a Tear ..........212+4... COMMON BOND
from "Anger into Passion"

So You Wanna Be NOBODY SPECIAL
from "Call It Whatever You Want"

Sold Me Down the river........cocvveeennss ALARM
from "Change"

Someday ......covevsenssssassnssss» MARIAH CAREY
from "untitled"

SOMEONEe ....vvuvssissssssssssssess WALK ON WATER
from "Walk on Water"

Someone for Someone .......... DENIECE WILLIAMS
from "Water Under the Bridge"

Something Better ........cvcv0e0e004..PAUL SMITH
from "No Frills"

R

.Something Real ......oo00vvunee «+ssss- MR. MISTER

from "Go On"
Song to the Devil.......c.cv0v0veve. JULIE MILLER
from "untitled"

Sooner or Later ....... sssssssssssss GEOFF MOORE
from "The Distance"

Bpeclal Effect. ... coqvcse00 00 +sss++ PHILIP BAILEY
from "Inside Out"

Special Love.......c.c0eavs0ss .. DENIECE WILLIAMS
from "Special Love"

Stainding in the Shadows...... ... HOPE STERLING

from "The Way Things Are"

State of the Heart.......ces:44+0... PHILIP BAILEY
from "Inside Out"

Step Into His Rhythm...........DEBORAH PETERS
from "Freedom"

Step Off (The Stage)...........0s000.. SAY WHAT
from "Fresh Fish"

SIONE  ROVE i« v aiiosesdssianens STEVE ARRINGTON
from "Jam Packed"

Stralght On . ccevrsenesrrsavssssessssdON. GIBSON
from "Jesus Lovea Ya"
from "Strength"

Supereal. ... .c.ciccncinsasassansasnsanna TIM MINER
from "A True Story"

Supernatural love................ DONNA SUMMER
from "Cats Without Claws"

SupleR iR EE . e s o o hlae e ntspassonssames DR L%
from "A Saved Man"

Surrender........ccccsies0ss0000... SHEILA WALSH
from "Shadowlanda"

BUrTendel ot civis srs e in sy s vt serinans VEGTOR
from "Mannequin Virtue/Please S B"

Svengall....crces0ss0000reanssaese STEVE TAYLOR
from "Adventures in the Land of BB's & HF's"

Svengall...coversincsvssnnssesssss STEVE TAYLOR
from "I Predict 1980"

Bwontant TRINE < coucisoiiasivssasonssenssnaneslis
mﬂﬂ

Take a Flying Leap........v.c...... ONE BAD PIG
from "Smash"

Tearin' Down the Wall .........MICHAEL W. SMITH
from "The Picture"

Tease Your Media Mind .........csv... HEARTBEAT
from "The Winner"

Tell MB..cccsescsnsssassssssnssenssnsss TIM MINER
from "A True Story"

Tell Me How You Feel............... PHIL KEAGGY
from "And Sunday's Child"

.t"..'..'.tl'.t....tPAme Omus

from "untitled"

Tm LA R R R E R R R R R R E R RN luu HALL
from "Things Break"

Thank=YOU ....cccresssssssscsssssssss Philip Bailey
from "Adventures in the Land of BB's & HF's"

That U B Yourself.......c.coveavssnnsnsess D=BOY
from "The Lyrical Strength of..."
from "A Saved Man"

The Bounce ......c.cvesesesssss..- RENEE GARCIA
from "Living in the Vertical"

The: Boy DOR' et ctieiiee iivsnasmmanssasaes I=BOY
from "The Lyrical Strength of..."

The Dance......ccsevsenvseesss« GLEN ALLEN GREEN
from "A Living Fire"

The Last Letter .............. MICHAEL W. SMITH
from "The Picture"

The Lion's Mouth .....cicvevvvncrncrannennces. KAJA
from "Extra Play (Islands)"

The Office of a Busy Man ...........OCEAN BLUE
from "untitled"

The Only One .......co0e0vsssessss2.. HEARTBEAT
from "The Winner"

The Other Side.......... HEATHER AND KIRSTEN
from "Betcha Didn't Know"
from "Freedom"

The Very Thing ........cv22442.... DEACON BLUE
from "Raintown"

The Wall.........co000iviiveissnsssss JON GIBSON
from "Change of Heart"

The Winner (12")........cc00vveeseee.. HEARTBEAT
from "The Winner"

The World is Lit By Lightning ..... DEACON BLUE
from "...World Knows Your Name"

There's No Other.............. DENIECE WILLIAMS
from "As Good as it Gets"

This Could Be the Moment.......... PHIL KEAGGY
from "And Sunday's Child"

This DisCO...v.ceveerssssssssnssess STEVE TAYLOR
from "On the Fritz"

This DisCO...ccveessseesansassasss STEVE TAYLOR
from "Meltdown" .

This is How the Work Gets Done...PHILIP BAILEY
from "Family Affair"

This is Living .....vv.vvsvs+....DEBORAH PETERS
from "Freedom"

This is Love.........cvvvveneenssss. ALPHIE SILAS
from "Arcade" '

This Little Light of Mine.........cv..... MC R. G.
from "In Jesus Name"

This Time I Know its for Real .... DONNA SUMMER
from "Another Place and Time"

Those Who Look ........cvv..... NOBODY SPECIAL
from "Call It Whatever You Want"

Through Hell and High H20 .............. SPARKS
from "untitled"

Time (Remix) .vvveeensss cesesss+. WALK ON WATER
from "Walk on Water"

TO FOXgIVE v.cvevveersecssssasssss STEVE TAYLOR
from "Meltdown"

To Walk on Water................ WALK ON WATER
from "Walk on Water"

Trouble .. e nsrrsnsssencevine BTEY)
from "Jam Packed"
from "Romeo Unchained"

Try This One .........
from "I'm for Real"

Turn Your Back on Me ......cccvvevnnernnnnes
from "Extra Play (Islands)"
from "untitled"

2 Much Chemistry .......cconesssanns
from "A Saved Man"

Vanity Fair.........ocv00v00vueee.... OCEAN BLUE
from "untitled”

Victim of Circumstance.............RENEE GARCIA
from "A Different World"

Vision of Love.......ccuut sessssss MARIAH CAREY
from "untitled"

Wages Day.....cove0sessessssssssss DEACON BLUE
from "...World Knows Your Name"

WEIE o c0ssosnaniesshassessesses MAGKETHE WORLD
from "Flowers in the Rain"

Wait For the Healing.........cc0cc0... AMY GRANT
from "Lead Me On"

.. TONIO K.

Walked Across My Heart ...... «esssssss TIM MINER
from "A True Story".

Welcome to the Club .....<..s...... PHILIP BAILEY
from "Inside Out"

What Do You Want .........cce00. TALKING DRUMS

from "Reassembly"

What is the Measure of Success ... STEVE TAYLOR
from "I Predict 1990"

What You Don't Want to Hear ........ SAM PHILIPS
from "The Indescribable Wow"

What's the Buzz ................ NOBODY SPECIAL
from "Call It Whatever You Want"

I D O e s s o asiaisies ae e sraea las o alaiais B el e o
from "A Saved Man"

Whatever Happened to Sin ........ STEVE TAYLOR
from "Meltdown"

Whatever Your Heart Desires ..... DONNA SUMMER
from "Another Place and Time"
from "Let the Day Begin"

When I Was Alone........ HEATHER AND KIRSTEN
from "Arcade"

When Love Takes Over You....... DONNA SUMMER
from "Another Place and Time"

White BOY ..oevveveveseesasensnssasssss TIM MINER
from "A True Story"

Who's WhO ...cvvevvevesessessss DENIECE WILLIAMS
from "Special Love"

Why Did He Break My Heart ... CARRIE McDOWELL
from "Arcade"

Wired For Sound.............. MICHAEL W. SMITH
from "The Picture"

WIRE=INY i canonins sannessnneininsvinsiMy GRANT
from "Unguarded"

Wise-Up ..vvvvierscnnnnssnnssncsnsssss AMY GRANT
from "Adventures in the Land of BB's & HF's"

Yah Mo Be There........cvssssss02.. JON GIBSON
from "Change of Heart"

Yeah Yeah Yeah .....cc0000000-+.. JUDSON SPENCE
from "untitled”

You Are the One ......oevvuevesssssss. KIM BOYCE
from "untitled"

You Don't Need it ................. RENEE GARCIA
from "A Different World"

You Enow I Love This Feelin'.......... TIM MINER
from "I Know You Think You Know"

You're No Good.....ccoovrasesssssess- NASHINGTON
from "Every Time"

Young and I'm Saved .....ccvvsv000000.. MC R. G.

"

Young in Heart.......cccee....CHARLIE PEACOCK
from "Lie Down in the Grass"






involved in those, but The
Clear hasn't actually played
in those situations, mainly
because we usually play the
alternative-college
typevenues that are in most
towns when we go to them.

ACM: Listening to your
new stuff...it seems to- be
heading a little more
towards the college-oriented
bands in the US, Ilike
Scaterd-Few, December, and
some of the rest. If you
came over here to play
colleges and universities,
would you be interested in
teaming up with U.S.
bands, or going it alone?

DW: We'd definitely be
interested in teaming up.
It's the way we always

operate in New Zealand. .

Where we play, we always
think its better for an
audience if they get a
variety during the evening.
While I've been at Mike's,
I've been able to hear a lot
of the bands that I've never
heard of, that haven't been
released in New Zealand.
Like Scaterd-Few. And
Blackhouse is one that I've
really enjoyed. Yeah, any
contact that I could make
with bands like that would
be great.

ACM: Is there anything
that you've noticed in your
short stay here in the
States about the people
you've run into that are
interested in Christian
music? Do you see real
major differences between
them and those in your
country?

DW: Things here are a lot
more diverse, and there's a
lot more bands that [ feel I
can identify with here. The
bands in New Zealand are
probably a few years behind
in that they're a bit more
conservative. I think the
market in New Zealand is so
small that they probably will
have to stay that way. I've
found some of the
developments that I've seen
here quite exciting, in that
I feel not much affinity with
the Christian music scene in
New 2Zealand, but I find
that I can get into it here
much more easily.

ACM: Is there anything
else that you would like to
add? Is there any direction
that you feel the church
could be heading?

The word that struck
me on my travels around is
tolerance. It seems
wherever the churches had
shown a tolerant view
towards what people are
doing, people of the society
at large have a much better

chance of latching on to
what the church is talking
about. I know a lot of
Christians feel that the
word tolerance might mean
they have to compromise
some of their views. When
I go back to New Zealand
that's one of the things I'm
really going to be pushing
for. For people to widen
their horizons about how the

gospel should be carried
into certain areas. Because
as far as I can see, the

large areas of society which
see no use for the gospel at
all are destined to have as
best a time as possible
before they die. And for
me, I find that quite sad.
Because without God, I find
it difficult justifying living,
really. So, I have an idea
of how they must feel at
times. I think the church
could do a lot to make it
easier for people to come
inside its doors and see
what's  happening. It
saddens me that the church
is often seen as something
which people can't identify
with at all. Seeing all the
young bands that are
happening over here, it's
great! I know that the
people that I work with
would better latch onto them
and say, "Yeah this is
music that's alive, this is
expressing something that's
real." I'm sure they'd be
much more interested in
finding out what's behind
it, what's driving these
people to make this kind of

music and to live for
Christ.

ACM: Are there any.
experiences from your

childhood that have really
led you in this direction, or
is this just where things
have headed in your life?

DW: I grew up in quite a
strange situation in a small
town on the West coast of
the South island of New
Zealand, which is known for
its mountains, its bush, its

beaches, and not many
people. And there are lots
of small drinking

establishments up and down
the coast, lots of coal
miners and what we call
working class people; I
suppose. That enabled me
to get a band going when I
was about  thirteen or
fourteen years old, and
start playing in hotels,
which is pretty wunusual,
and officially illegal. But,
we were allowed to do it
because there were no other
bands within 500 miles of
that part of the country.
My parents, who are both
Christians, were amazingly
tolerant towards me, if
you'll let me use that word,
and supported me in what I

Records
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was doing. They got me
through various stages
where 1 could have ended
up getting into alcohol more
than into music. I feel that
sort of freedom was
something that I had that
was innate. The support of
my parents I couldn't
emphasize too much. 1
don't think that there are
too many Christian parents
who would have let their
kids go off
venues I w

Christian b
So I'm qui
that strange upbringing.
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Following is & L af artists and product broadly categorized under several headings. These artists are, to the best of our knowledge Christlans

-dﬂum.ﬂﬂmmm. An with anyone, these artists can become distracted, and lve or perform In & manner entirely inconalstent with
We are di for example, ‘o remove MC Mammer from these Ustings following a recenl performance that overstepped even

secular moral standards. Although Hammer's lyrics and videss are consistent with his stated Christian falth, and his work for children ls commendable, his

live show was so sexuslly provoestive and expliclt that we feel compelled to take this step. Accountsbility snd integrity are guite important to us.

The musical divisions are intentionally brosd and many srtists fall somewhere between them. We have tried to group artists wiih related styles logether o

serve as & starting point in sampling new artists that may be unfamillar. Take time 1o explore some of these artlsis st o local book or record sicre. For .
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AEUT England
/o Axel o 1888, indep't, 1000 Maranaths, 1587
Wichler Strabe 14 Creator
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Wehnrath LASSE DANIELSSON Sweden Db Hews Fidte e of Several Possible Musiks
Filtenifine Sparvow, 1985,
Salld Rock Import, 1987 Menachlich
Forever Friends Domine PHOENIX Germany
Flusbline EDEN Germany untitied
Sparrow, 1087, Blider sus Mittelerde PAUL JACKSONM, JR. Bergstrasse I3
Fanily Time Lord, 1084, Yavanns | Case o Play THIA Grossengstingen
MCA. Perelandra Atlanthe
Lord. Out of the Shadows
BILL DAUMGART Atlanthe . Portraits In Synthesis
The * Lord, 1088, Maranaths, 1986
+ 1988, JEFF JOHNSON Oregon
Lord. The Anvil of God's Word ‘TOM SHINHEES Texas
STEFHEN BELL-BOOTH MNew Zealand Ark, 1978,
DIETER FALK Germany us Lard indep't, 1088
Journey Ark, 1977. 1807 Post
DENEDICAMUS Holland Plla, 1085 The Face of the Deep Carralten, TX 75007
untithed on Ark, od reissue 1989
Ben Man Kwam In Een Land Fila, 1585 BANDY
Today Ark, ed relsave 1988, The Fassing of the Dark
GERT BERKHOUT Hollasd Pils, 1987, Play Cutrigger.
Straight From My Heart Ark, 1983,
5 DAVID FRIESEN ADRIAN SWELL
Inner Volces Ark, 1984 Song of sn Exile
CORDNER & bretand Global Parific, 1987 Word, 1588
JOHN PIERRE RUDOLFH Other 3 Ark, 1888 new album in progress
One Pacific, 1989 of
indep't, 1981, w/ Tim Manly Jonah’s Ark, 1967, w/Frissen &
On the Hamd indep't, 1980, D.F. & 5. Halpern Tr"‘-_ﬁ‘m Heirborne P
indep't, . . s W/ Sandy Slmpson, Sparrow,
Up Hill snd Down Brae BOB Britiah Columbia  This Mystery | Puse CASSETTE ONLY §7.00 ppd.
oM1, 1588, ﬁ-c._'cn‘n.-.l.- the Run .J.n;-. ims, w/ Mmlh-ln Sparrow, 1986 =
Indep't, " Ehould the Haart Dance:
Touch of Irish TOM HOWARD PPty And You Know That TO: ' Blus Trdpase
A
P A ke P Ak . eae! 1121 26th St Suite 1
Sing for the Somg Maranaths, 1887, Similitudes Promiss
e B e : Santa Monica, Ca. 90403
Crasy Feople's Right to Speak
» 10as,
KIRK {distanded)
Slngle, Running with the Young
indep't, 1987.
Colors of Life
Indep't, 1807
KING JAMES & THE CONCORDANCES
Tha A
ViT.0. Music, 1690
1 Do
V.T.0. Musle, 1980
P LEVEL HEADS Canads
856 Lancaster Street indep't, 1891, untithed
ADAM AGATH Californis  Vancouver, B.C. VSR 4B S.P.U. Sub Box 1332 indep't, 1088
In & New World of Thes Seattle, WA 98115 Momenta
Blue Collar, 1988, PETER CASE Broken, 1988
Ten Songs by Adsm Agsin ROBERT DEEBLE
Broken, 1968, Caffen, 1988, Scngs for the Sabbaticsl, EF LIES DAMNED LIES Seotiand &
The Man with the Riue Cultar indep‘r, 1988-09. oew album svallahle
Broken, 1090 Gaffen, 1989, Sire, 100,
BLLIS, BEGGS & HOWARD  England
THE ALARM Wales Molland  aibum svallable (in U.K. and N.3.) LIFESAVERS (see L.5.U.) Californis
, EP 1t'a Good 1o be Alive laland, 1989.
IRS, 1983. indep't, 1988 indep't, 1881, Lifessvers
Who Ia PAUL BSLING (See Faith & Resson)iL
RS, 1984, indep't, 1080 untitled, EF Refuge, 1583, Lifesavors
Spirit of M, P Wake Up indep't, 1980, A Kiss of Life
IRS, 1085 indep't, 1990, Frontline, 1986
/o Jouke Droogama FAITH & REASON Uitincis
IRS, 1988, Jutte 21 thed THE LIVING California
Hurricane BAT AA Heerenveen indep't, 1880, new album schedidded
RS, 1987, 902 E. Harrowpath.
More Live, EP California  Lombard, IL 80148
RS, 1988 Vobcen LIVING IN CANAAN Pennaylvanin
Broken, 1988, Youth Cholr. AT N FRANTIC England  S-Bong
RS, 1989 of Gruy, & Hottle 7-Song Demo
(Welsh Language Version) Myrrh. 1988, Youth Chair. LC.Y., 1888 Indeg't.
framnnids and PO Box 1572
IRS, 1590, Myrvh, 1887 1.C.Y., 1987, ter, PA 17603
Single, My Wife Hooversd my Head
ALLIES Myrrh, 1988, 1L.C.Y., 1988, THE LONELY NOW
Long Way from Paradise Wide-eyed Wonder new albus avallable Captive
Dayspring, 1989, Myrrh, 1989 Marrowpath, 1888
River Clrcle L) Callfornis ﬂ:"w
Dayspring, 1990 Myrrh, 1890 untitied .
Riue Collar, 1884, Single, Fall Again
THE AWAKENING Canada THE CLA Californis Mourning Dancing N th.
Warlds Demo, A Time for Answers EHlue Collar, 1908, Honest tmn
inoep't, 1988 indep't 1988 Warrewpath, .
14292 Melntyre Broken, 1988 Hanagement:
Reunion, 1587 Laguna Hills, CA  §3653 A CHOFT MANN BAND _ __ Ragland James D. Tuverson III Promotion:
nto Thy THE FREE ZONE England  Chants Would Be & Thiag World Domination Enterprises
Reunion, 1988 THE CLEAR New Zealand  Single, Large as Life Indep't, 1984 1121 26th St., Suite 1 P
indep't.  Mey Sing Ornce Santa Monica CA 90403 ::Mnonl;n St.
THE BISCAYNES Arizons indep't 1983, Thin Red Line. Ass Indep't, 1984. = ® Angeles CA 90048
Dogs and Women Seclusbon Indep't Paalm Enchanted (213) 828-7069 9
indep't, 1900 indep't, 1984, Thin Red Line indep't, 1985,
L in s indop't, 1090, Won By
indep't, Spring 1001 Ode, 1BAS, Thin Red Line. The Marshall Pick'g, 1987, the Band.
PO Bow . E¥ 4B Sunnyside Printa of :
m. Ode, 1988, Thin Red Line. Devonshire Marshall Pick's, 1888, the Dand.  SAM PHILLIPS California  THE SEVENTY SEVENS Californis  CHRIS TAYLOR & Tesisa  The Joshua Tres
WHITE WORLD California  Lie of the Land Liverpool L& 3TD Turning Plng Pong Over the = for the Bluss Taland, 1987,
untitied Ode, 1887, Thin Red Line Plankion, 1888, w/ Marc Catley, Myrrh, 1987, Leslie Fhillips. Exit, 1987, indep't, 1889, Ratile and fus
indep™t, 1590 untitled, EF FRESH CLAIM England  Live st the Marques Al Fall Down What's Left When Inland, 1948,
Love in the Lew Ode, 1988. Odd One Out indep't, 1888, the Band. Myreh, 1947, Leslie Phillips, Exit, 1084 indep't, 1990,
Biande Vinyl, Spring 1991 Live Stomach Plankton, 1687. Live at the Marques 14/10/89 Indescribable Wose 10063 Sahars Drive Apt. 4411 VAGUE Thinols
1951 Pepper Tree Lane Indep't, 1990, Mo Bonus indep't, 1084, Virgin, 1088, Excit/lnland, 1947 San_Antooko, TX THIIE Truth Unleashed
Apt. ‘C See Interview in this Issue. Plankton, 1968, Lowd new albus bn progress Stick and Stones indep't, 1984,
Coats Mesa, CA 92624 H; Indep't, 1000, Virgin, Spring 1991, Broken, 1590. STEVE TAYLOR Colorads  unmtitled
BRUCE COCKBURN Plankton, 1868, B9 New Lane Miserable. . . You'll Ever Be the Indep't, 1980,
BLACK CARKATION Michigan  Dancing in the Dragon's Jews Harvwonod PLACEDO REY Wanhington Alterniative, 1990, TATis, Sparrow, 1885 A of Desp Symboline
RCA, 1079, GLORIA Washington  Bolton BLI SBY Demo, Rining Sun L I Predict 1 ndep't, 1900,
indep't, 1980, Hussne 2000 Yemrs, EP indep't, 1087. 189, 7V'n/Mike Roe. Myrrh, 1967.
7188 Kay Drive CBS Canada, 1980, indep't, 1990, BRIAN McGLYNN Geotland  Say It Straight Best We Could Find indep't, 1090,
Greenville, M1 48838 14003 Linden Avenue N. Days in Arcadia indep't, 1988, THR & Scotiand Bparrow, 1688, PO Box 1382
Seattle, WA G812 Sticky, 1983, The Victors. 6512 WBth Avenue Court West A Letier from St Paul new album n progress Wheston, 1L #0ET
JOHNNY J. BLAIR Californis Spark Tucoma, WA W4T MG, 1987 MCA. 1091, Chamall Guevirs,
Door in the Water 00 GO STREET Seatland Blurs for Puoddhe VECTOR California
indep't, 1985, reissus 1985, untitied s Soul Doctor MARC PLAINGUET Ohio AMG, 1080 TECHNO TWINE (The Technos) UK.  Mannequin Virtus
untitled (the Green Album) indep't. Sticky. 1987, Seul Doctor. Amecban n Love Casunltesse Exit, 1883
Indep't, 1906, Workd Media SIVAN England indep't, 1083, Techno Crchestra. Please Stand By
Yellow House DALLAS CGRAHAM & the Reve N.Z.  MIDNIGHT OIL Australis  Demovision Collection Exit, 1988,
indep't, lusa antithed Biood and Pire indep't, PRT, (B2, Simpbe Experience
Traln in the Snow ERIC HANN Louiniana Columbis, 1578 Security, Shelter, Hops 10 Charry Tree Avenue Foriegn Land, Demo Ciagm, 1009,
Narrowpath, 1968, Head Inju Joyful Nolse Gullford  GUZ 8XB PRT, 1043, M.V, & P.E.B. compllation
Songw and Near Hits Columbis, 1678, indep't, 1087, Cadget Venetian Dlind flagn, 1968,
indep't, 1985, Bird Burreallam for Beginners Northern Iretand
12 Songe About Love, God, Money Gold Castle, 1490, Columbla, 1880, Insbep’t, 1OE. IN 3D (see Misslon of Marcy) VEIL OF ASHES
Narrowpath, 1990 Without & Powteard Cats Weloome You Heme, EF N Glasaes
PO Box 421880 COLOR BLIND California CBS, 1981 indep't, 1988, ® Castieburn Drive Refuge, 1945 indep't, 188
San Prancisco, CA $143-1800 Pain, Fride, Stuphdity Strange Tales Carrickfnrgus, Co. Antrim Barrage Paln
and New Orieans, LA 70128 CRS, 1985 AT 38 71X Northern Ireland Refuge, 1 Frontline, 1889,
HLUE TRAPRZR California indep't, 1980 new album schestuled
Sanctusry, EP ELIM HALL Canada CHS, 1980, indep't, 1950, Gadget. SONRISE Holland  THE THROES Virginia Frontiine, Summer 1990,
indep't, 1086, COMMON BOND (dishanded ) Dresk Mlue Sky Mining /e Corpall Productions Single, Get Up The Ers of Condolence
A Marquee, EP untitied Reunben, 1088 CRS, 1990 PO Bow 1360 Babryo Arts. indep't, 1980 VIOLENT FEMMES
indep't, 1948, incep't, (3. new B in p Youngstawn, Ohis 44501 In Your.. untitied
Demo, From s Dress Heaven is Calling indep't, 1861 MISSION OF MERCY Iinois THE SPIRALS New Zealand R.E.X., 1990, Shash, 1982,
indep't, 19§ roken, 1586 FRIGIITY PAID Australis  This efo Erik Jotes Halkowed
Demo, Farewell to No One Anger into Passlon MARK MEARD Callfornia Indep't, 1990 Lmages indep't, 17, The Quiet 1L Gladehill Rosd Slaah, 1984
indep't, 1987, Frontline, 1967, Tribal Opers . BP Palrfax, VA 37081 The Blind Lesding the Muked
Dese, Walting on your Call What, 1947, ldeals. indep't, 1890, HED C© Michlgan Todep't, Blereatypes. Slash, 1988
indeg’t, 1989, Dancing Crows. THR CRY Texas  Dry Banes Omnce PO Box 1885 untitied new album in progress TONIO K. California  unth
The World Won't Fit My Skull Desmo, What 1t Means to Be Aurpra, 1L 80507 Indep't, 1009 La Bomba, EF Klash, 1647, The Mercy Seat
indep't, 1001, indep't, 1980 THE BOLLOWMEN Cansita PO Rox 735081 CHRIS SFRANCKLEN Engiand Capitnl, 142
1131 30th Street album scheduled Portraits of My Reflection MORELLA'S FOREST Californis  Bekley, MI 48072 Keep Hunning Homeo Unchained Slash, 1988,
ulte 1 Spring 1991, Indep't, 1900, Tules indep't Wit/ ARM, 1888, new album scheduled
Sants Monics, CA 00403 DA (pee Swirling Eddies) California ®R 4 Marrewpath, May 1891 THE REIGN Californis from s Lost Clvilasation Slanh, 1801,
Drinc Niagra on the Lake Dack From Esupharis indep't. What/AAM, 1588,
BOOK OF MARTYRS New Zealand Solid Rock, 1880, Daniel Amos. Omtarko, Canada LOS 130 Germany indep't, 1088, e album THE VIOLET BURNING Califarnba
Catharsls Bchon Nach Benf new album acheduled GHEG STRANGE Callfornia AAM, 1B, Chosen
indep', 1988, Newpex, 1981, Daniei Amos, TN THE SILENCE Australia indep't, 1888, mage, 1941 4 Hours 1o Live New Hreed, 1990
Things 1o Come c/o Volker Schmidt-Biumler PO Box 12391 Marrowpath, March 1801, THIS TRATN California PO Box 85004
T-BONE BURNETT California Alarma, 1883, Daniel Amos. Indep't. La Cresconts, CA $1334-5381 4713 Topanga Cyn Bivd Anaheim, CA SI015
Decay Ve Humans It's Only Time ATREET ANGEL West Hills, CA 91304
Tacoma, 1878 Refuge, 1084, Daniel Amce, indep't. THE REIGN South Caroline untitied THE WALE Fennaylvanis
Might Enowledge & lnnocence PO Box 895 Everias: Dark, 1884, TRIBE OF DAN Enaians Demo, Barriers
Warner Bros,, 1883, Shadow, 1986, T. 5. Tuyler. North Sydney WEW 3068 Indup't, 1990 Merwtand The Beeb Tapes indep't, 1986,
Trap Door FPearful PO Bow 1744 indep't, 1989, The Longing
Warner Bros., 1984 Frontline, INNOCENCE MISSION Moncks Corner, 5C 230461 456 Phillp Gardens indep't, 1967,
Trap Door, EF A Briefing for the untithed STREET LEV England  Eynesburg St. Neols Indisn Land
Deman, N Proatiine, 1887, T. 5. Taylor ARM, 1985, RICKY ROSS (see Descon Blue) Scot.  Single, Never Knew Casbs PES 295 England Talkingtown, 1690,
Behind the Trap Door, EP Darn Floor - Rlg Bite Interviewed In Issue 4 untitied Embrys Arta Talkingtown Records
Demom , - Fronatiine, 1007, So Long Ago TRIO OF ONE Texas 8 Rellance Court
The Talking Animals INTERFACE Chutter Music Only Teiford, PA 18968
CBS, 1988, DAN H. BAND Minnesots  Single, Memories RUNRIG Scotiand indep't, 1080.
The Line Arts. Play THE SWIRLING EDDIES (ses DA} Ca s Done PETE WARD England
indept, 1584 Single, Think About It Lismor, 1678, reissue 1881, Let's indep't, 1688, the
Bhadiow hrts, The i Alarma, 1988 37 Plankton, 15843,
indep't, R Ridge, 1979, Outdoor Wataugs, TX M8 s When | meets |
Golden Streets HIDDER FACES FPennayivania Recovury Alarma, 1985, Plankion, 188 .
indep't, 1588, untited Ridge, 1981, The Mirscle Faith T UTHANDA Californis  Unusual Shade, EP
Intentions Indep't, 1990, Heartiand Alarma, 1900, Dr. Edward Taylor. demo, Be My Friend Plankton, 1685,
Indep't, 1689, e/o Ben Rldge, 1085 indep't, 1988, Grows, EF
House of ftone 171 Windmill The Cutter and the Clan THE SEWOON mew album in Plankton, 1088,
Ridge/Chrysalis, 1887, t, 1991,
Once in & Lifetise indep't, Restricted Accesa 1120 South Raymond WHITEHEART
Chrysalis, 1988, Ben Son Suite G’
Indep't, 1087, Access Fullerton, CA 82631 Sparrow, 1989,
Lie Down in the Crass o L8R untithed
Exit/ARM, 1984 104 High Street .« 1890, o StarSong, 1890
untitled » Midiothian EHZZ 1AW Boy
Exit/laland, 1988, TALKING DRUMS (see Lies D L)Scot Taland, 1880 WINDY LYRE California
Went Comst Diaries
Jumz Ltd., 1688, SALT Fighting to the Finiah Dctober L
Wewl Const Déaries, Vobume (1 Singls, Your Country Needs You Bticky, 1883, Inland, 1881 Blande Vinyl, 1881
Jums Ltd., 1888 Esbrye Arts. Demos War PO Box
West Comst Diarfes, Volume 111 Stichy, 1043, ne. Huntingion Beach, CA 82848
Juma Lid., 1588, Besaprmiily Under » Blood Red Sky
The Sacret of Time Love in the Westers Workd Stheky, 1988, Ialand, 198, WORLD THEATRE
Sparrow, 1990, o 1983, Single, Fretend & Stranger The Unforgetiable Mg
West Cost Diardes, | I1 & 11 Lost Horison Sticky, 1988, laland, 108, indep't, 1088, Flock 14
Sparrow, March 1991. Alternative, 1883 The Unforgetiable Fire, EF Brave
FO Hox 10084 Magnificent TALL STORIES 1988, Graceland, 1987, Flock 14
Nashville, TN I7221-0884 Alternative, 1990, Sheplag Through Ansther Wer, EF Wide Awaka In Americs, EF
Interviewed in lasue 3. See Interview in this issue. indep'y, 1987, Y . Frontline, 1888,
RRRecords, 1967, BROKEN CHAINS Britlsh Columbla fRrrough, 1980, n THE HOLIDAYS Californis
Ladd-Frith, 1880 4707 N. Malden Indep't, 1988, Now
We Wl Fight Back Chicago, 1L 80840 Blutgasse Hroken, 1988,
. 889, cempllation Indep't, 1088, Crazed Bunny:.
. 1990, Broken, 1988 RANDY DYER Fantasy amidst the Stors Broken, 1988
Hamven Crested Image indep't, 1988.
1990, CHARIZMA Sweden new album schedubed WONUS PICK MANEUVERS.C. Canada
—— on Roch the World EMFTY TOMD Oregon Indep't, 1891, Occasional Sins. demn
= : . 1990, Indep't, 188 . To Whome It May Concern 1545 Ellamere Avenue Indep't, 1588,
The Exception The Goepel accarding to. .. Singls, Turn Me Indep't, 1088, Los Angeles, CA 90018
indep't, 1907, Minus Habena, 1990 indept, 1985, 05 7Tth SE n
One Last Guy Box 987 Join Hands, EP Albany, OR 97331 GOD SENT HUMANS Californis 1o relosse currently scheduled
indep't, 1888, Eureks, CA 05502 Indep't, 1988, Dema, Repent or Die Narrowpath.
Selt Drinks for /o Dani#l Nordatrie FOOLS & STRANGERS North Dakots Wl-lr< oY
Indepl, 1088, THE BLANKS Michigan FL. 6511 Erssark Hardcors Destnlks, Demc new album
PO Box 180 el thed 85-000 8 Used indep't, 1891, Richard A. Gulling
Willingbero, WJ h#t MIKE FUTCH Californls PO Box 2242 Indep't.
w Had Besn an Actusl... CHRIETIAN [MAGE Halland t's Our Job Garden Grove, CA 92843 Mo, | Dot Have
AFTER 13 Penasyivania indep'y, 1988, Imaging Hesven, lmagine Hell indep't, 1983, Nutty Falth. indep't.
t's Abowt Ties Califernis PO Bem 1010 Iindep™t, 1048, Achtung Musik Kiirrfactor MAPTY CLAFPIES Holland
indep't, 1980. Birmingham, M1 48012 | Ghall mot Want for Fower Indep't, 1088, Crased Bunnys Sick Underground Cudter IDLE CURE
The A-Mart Indep't, 1088, The Castawsy Trilegy Indep't, 1990, untitied
118 Brosd Strest Apt. B Hope Like BREAKFAST WITH AMY erusalem Attach indept, 18887 10 Frontline, 1985,
Mabvern, FA 19055 Ladd-Frith Everything ... snd Nothing Hurt Indep'y, 1988, Transition 3811 PE Utrecht Tough Love
g Indep't, 1888, e Caat Owl the Dewil Indep't, 1987, Johany Quest. Frontline, 1588,
AKEENTE Germany RRRecords, 1985, Frerything ... asd Nothing Murt indep, 1900, Crap Becomes Eclectic THE HATED Mushingion  Ind Avesue
Frei (t)rim ALTERMATIVE (dishended) Californis & Minwies After | Dis Marrowpath, 1990, PO Box 11518 indep't, 1947, Flaver Pucket. Fronine, 1990,
Usd Corababes MCosms Wi Uss Dums, Just Me Ladd-Frith, 1884, e wien st 1001 OM Amsterdss The Girl in the Bosk MENRY & THE VISITORS  Cermany
A Pt Indep't, 1888, Cause and Effect, 1884, Spring 1891, Indep't, 1987. Wilhein Woltere-Strnased J.C. & THE BOYZ Califernis
Postfnch IM1 et Ceschumack, 1989, PO Box X3 CRAEN DOG lilinols  Cresed Buamys/sks Johsey Guest W00 Bresen Mever Oive Up
7500 Karlerube Indept, 1889, ol Wer La Hebra, CA SOEX3-1133 Hard Esecks for Haord Hasds indep't, 1988, C.B. and J.G. Cermany Broken, 1998,




MARK ERIBCHAK Californis CONTROM. MENTAL DESTRUCTION Hweden  Brains for the Stupld
untitied is » Condom Nation When Madness Strikes indept, 1084
indep't, Red Christmas. indep't, 1988 indep't, 1HI0. Uiscernment
untithed MNaked Before the Lord untitied indep't, 1988
indap't, The Louvre indep't, 1990, A Time to Fear
untitied indep't, 1988, Ted Worthiess.
indep'y, The Mints Hallmansv. 16 Bleck!
untithed 5-552%5 Jonkoping, Sweden indep’t, 1988, Death Denied.
indep’t, The Feari. Demo, untitied
untithed MORTAL WISH California indep't, 1983,
indep't, The Fresent. Cabifornia 15 of Other People's Lives
Gingle, Stmply indep't, 1688 indep't, 1988, Ted Worthless.
Indep't, 1887, The Coclers. y Foar no Fear Voice of Anger
untithed indep't, 1888 indep't, 1989, Ted Worthless.
Indep't, The Coclers. efo Jerome Fontamlllas Carved in Grey Matter
Volume Ome 5 Street indep't, 1989, Scott Roman.
indap't. Bax S&88 San Bernardine, CA 9208 Monator
untitled Huntington Beach, CA N2048 indep't, Bpring 1090,
indep’t, The Jaded. Ted Worthiess
THE MAD HATTERS BALL HATIONS & UTENSILS Worthieas Records
untithed A N 54 Flace Went
THE LEAD Florida indep'y. indep't, 1890. Mésa, AZ 45201
Return Fire
indep't, 1988. MAD AT THE WORLD Californis  NEW OECEMHER California MO LONGER MUSIC Hodland
untitied Purious Burstin® Thrs
Frontline, 1947, indep’t, 1086, indep't, 1908
in the Thank You, Cromnd. Night,
Frontiine, 1088, MO LAUGHING MATTER We Love You
of Love It Bites K-Mart indep't, 1083,
Frontline, 1990, indep't, 1984 No Longer Music
18312 Normandle Bo Yau' efo Jmed
Irvine, CA 2714 indep‘t, 1988, Ted Worthiess Prins Hendrikkade S0
Live Cancert 1012 AC Amsterdam
Canada MERCY RULE indep't, 1987 Hollana
Evening Dwace Overrubed Volume
indep'y, 1088 indep't, 1887, HOBODY EFECIAL California
Serpents Bones untitled
MINA LLOPIS Tiinois indep't, 1987, Ted Worthiesa. Frontiine, 1967,
Ll Call it Whatever You Want
R.EX., to01, indep't, 1987, Active Faith. Broken, 1M89.
Living in thlvm
—
Reunion, 1087
Reunbon, 1088
new album
Reunion, 1891,
EDIN ADAKL The Lyrical Gtrength. , .Strest Post  GIANT
Rig Talk Frontline, 1390, Laat of Runsways
Refuge, 1989 ARM, 1089,
Into My Sowl D.C. TALK
Alarma Iat'l Ga Ta Be JON GIBSON Californis
Forefront, 1960 Standing on the One
DARLENE ADAIR Wa Thang Conatellation, 1983
untitied Forefrant, 1690, On the Run
Somesne Up There Frontline, L8
DANCGEREZONE Australia Change of Heart
STEVEN ADAMS Pennaylvania PAT BENATAR untithed Frontline, 1888
Search Wide Awake o Dresslund Refuge, 188%. - hl'm
Indep't, 1988 Chrysalis, 1988, Frontline,
new album in progress DISTANT FRIENDS desus Loves Ya
indep't, 1890, H134 N. Mertidian Frontline, 1990
RD 82 BILEAME ASNA Sweden  Suite 11
Box IT3 Single, Sasb Turbe Oklshoma City. OK 73112 MICHARL
Elverson, FA 19520 Cantio, 1951, Children of Cholces
mew album scheduled DOUBLE CHECK England Pakaderm, 1900
ADVENT Washingion Alarma Intl, 1991 Shake It Down
Gearching for the Heart L. HELENW GRAHAM & SUR OROE
indep't, 1047, CAROLINE BONNETT Rockingdown House Stand Up
The Man of Many Talents untithed 18 High Street indep't.
't, 1089, Myrrh, 1888 Weedan
18105 Sist Avenue §. Northants NNT 4PX AMY GRANT
Seattle WA S4188 CHUCKIl BOOKER u
Chuckli BRYAN DUHCAN California Myrrh, 1985
ADVENTURES IN THE LAND OF BIG Attantic, 1980 Strung Medicine The
BEATS AND HAFPY FEET Modern Art, 1080, Myrrh, 1888
untitled {dance compilation) CHUCKII P. Lemd Ma On
Myrrh, ises Do You Have a Probles with That CHRIE EATON Myrrh, 18
Arcade, 1 Vison Hope Bet High
AFTER THE FIRE (disbanded) U.K Word, 1948, Myrrh., March 181
Laser KiM ROYCE
CBE, 1978 untithed RICK ELIAS and the Confessions DAVID GRANT England
Myrrh, 1888 untitied
CBS, a8l Time and Again Frontline, 1990 Chrysalis, 1383
Included Myrrh. 1988, Hopes and Dresms
ChS, 1982 Love Is You to Me ELLEN B Sweden Chrysalis, 1085
ATF Myrrh, 188, Prince of Pesce Heaven Knows
CBS, 1ea2. Thin | Know Alarms, 1989 Capltol.
Myrrh, 1990, Veu'rn Lying
ALFHABET (ser Geoff Mann} England LANCE ELLINGTOMN
Can You Hear the Weord DAVID BRIGHTOM Californis presently acheduled OLENM ALLEN OREEN
indep't. deme, Somebody to Lave AN A Living Pire
indep't, 1990, Home Sweet Home, 1985
MICHAEL AKDERSON Promise of Love E.T.W, Down This
indept, 1909, End Tiee Warriors Home Sweet Home, 1987
AAM, 1888 new
P o 18090, FAIR EXCHA HALO
ALM, LEB0. T P - Demo, Will | Ever 8o the Same untithed
Park, CA #1303 indep't, 1987, Pakaders, 1990
ARLC untitled
untitled (dance compilation) CATCH TWENTY-TWO UK indep't, 1989 HEARTREAT England
Maranathe, 1989 The Cry from Within rO Box 21 The Winner
Plankton, LRSS, Buena Purk. CA 90811 Dayspring Int'l, 1088,
STEVE ARRINGTON « Freeway o Parsdise
Packed Plankton, 1986, MARK FARNER BENNY HESTER
Manhatten/Capitol, 1947 Acoustic Energy Just Another Injustice Perfect
Mankton, 1089, Froatline, 1987, Frontline, 1080,
ARQUE Australia Wake Up United We Stand/Divided We Pail
In the Beginning, EP PAUL CLARK & POINT OV Frontiine, 1989, Frontline, 1990.
indep't. Awakening Prom the. ..
Seed/Anaph, 1980 STEVE FLASHMAN U.K. HOWARD HEWETT
AVENUE G Kansas Free Fall
Abandon CLEAN HANDS Austrails 1979,
Indep't. Hijack
ASHLEY CLEVELAND 184,
AVION Auntralia Atlantic. Sign Writer
untithed The Fuse
RCA Australia, 1883, CLOCKWERK Australls Marshall Pickering, 1#S
Live untithed lcy
White Noise indep's, 1990.
EMI Australis, 1068, COME ALIVE Belglum 14 Terrace
Wiet te Laat Crankeigh, Surrey
PHILIP BAILEY QUS TES United Kingdom
Chiness Wall NATALIE COLE
CRS, 1864, ten. STEVE FORBERT
Inside Out Strests of this Town
CBS, 1986, RIC CORI Colarade Gelfen, 1988
Thankyou Shadows
Ward/AKM. 1986 indep't. WENDY FOY
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an Interview with Steve Scott

Lost Horizon . ..

If you were at Cornerstone last year, you might have caught Steve Scott singing with his former
EXIT labelmates, the 77's, or after Vector's set, which turned into an EXIT reunion, with the 77's,

Charlie Peacock, Vector, and audience members onstage for a 3 AM jam seasion of Scott's

"Ghost Train."

A founding member of Britain's Arts Centre group, Steve is best known stateside for his brilliant
1983 EXIT release, Love in the Western World, and two acclaimed albums on Alternative Records, Lost

Horizon (1989) and icent Obsession (1990).

Gord Wilson interviewed Steve in his Sacramento home, where he lives with his wife,
daughter, Emma.

Gord Wilson: When did you come over from
Britain?

Steve Scott: The first time was just for a visit in
1976. It was the Bicentennial year and they were
selling greyhound bus tickets cheap - $76. I had
points of contact in New York to do poetry
readings - St. Mark's and the Bowery - places
like that. I brought a copy of my film with me
(Ghostdance) and showed that a couple places.
Then 1 took a five day bus ride from Port
Authority, New York, all the way across to the
Bay area - across America. I wvisited San
Francisco for a while and stayed with a friend,
and then hitchhiked down to Los Angeles and
stayed with my friend, Randy Stonehill. And with
Larry Norman, whom I'd met in England
previously, Tom Howard and those guys.

I came back in 1977 with the idea of making a
record for Solid Rock. That didn't quite work out
and I moved up to Sacramento and eventually
ended up going for the legal status change from
visitor to permanent resident. Between 1977 and
1981, I'd visit the U.S. and go back to England.
I met my wife as a friend in 1882.

GW: What's your film?

88: I made a film called Ghostdance when I was in
art school in England. A collage film, an
experimental film. At that point I was very
interested in making films and doing multi-
projection events. I brought the film to trek
across the country with me and I had a book of
poetry of the same title published in a small
edition in England. The idea was to do a
reading, sell copies of the book, show the film.
That was published by a small, independent
publisher called Monolith Books, headed up by
Tony Lopez, who is himself a poet and
performance artist. In 1985, when I last saw him,
he was completing an advanced degree in modern
literature at Cambridge University.

GW: When did you get involved with the
Warehouse?

88: On and off since 1877. They were interested
in using the arts for communication. Evangelism.
Whatever. And my involvement from that point
grew. 1 did counseling, taught Bible studies, as
well as working on the arts. Being involved with
Sangre Productions when it was "up,"

being
involved with Exit Records during that phase of
what was going on, and now the Arts and Media
group - over 100 strong - is "up" again, with
painters and sculptors and such.
centrally involved with that.
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GW: Were you also going to art school?

8S: I'd just enrolled in a local college of further
education that had some foundational art classes =
'87, '68, '69. Then the idea was that you take a
portfolio and try and get into a three year
college. I didn't get in anywhere so I worked in
a factory for a year. I ended up going to
Croydon art school in '71, doing a three year
course there. That's the other side of London, so
I moved to Croydon and went to a local Baptist
church there.

GW: You gald once you thought modern art was
getting the short end of the stick from Christians.

SS: Some Christlans were a part of one prong of
a two prong approach - that was general and
understandable ignorance. You know, "why is
taxpayers' money being spent on this or that."
The other prong, which is much more dangerous,
was the people who'd say, "we know about modern
art - we've read a Francis Schaeffer book," or
"we've read the Hans Rookmaaker book - what do
you need to know about modern art that Hans
Rookmaaker hasn't said?" Whereas both Schaeffer
and Rookmaaker, I'm convinced, would say, "go
and stand in front of the work itself." People -
these Christians, at least - were satisfied to let
the Schaeffers and Rookmaakers do their seeing
and thinking for them, which meant that they
didn't really get to grips with the complex of
ideas that Rookmaaker and Schaeffer were
necessarily boiling down to their minimum, in
order to make their case.

GW: What music has influenced you?

§S: 1 remember hearing mMusique concrete. It's
interesting. John Cage uses sounds that are
already there and tries to change the listener's
appreciation of them. Musigque concrete uses
ordinary non-musical sounds on tape, like a piano
top slamming or dripping water, and cuts them
up, runs them backwards, varies the intensity
and rthythm -~ plays with the sound as a
compositional strategy. It was also done by two
French guys who put tapes of industrial sounds
together, and really set the tone for what is being
done with sampling now and the industrial bands.
I like Steve Reich. Terry Reich. Gavin Briars is
a composer who had a record out about ten years
ago called The Sinking of the Titanic. 15 years
ago on Brian Eno's label, I think it was Opal or
Limited Editions, he put out a series of albums =
discreet music - distributed by Polydor. Music
for Airports might be part of the series. Discreet
music featured very black sleeves with little
windows on them. The Penguin Cafe did an album
for them. Brian Eno did an album for them. And
Gavin Briars did an album. On one side was "The
Sinking of the Titanic,” and the other side was a
piece called, "Jesus' Blood Never Failed Me Yet."
That was one of the first pieces of music involving
Christian content that really pushed my buttons.
Emotionally, it's wvery, very wrenching. The
piece, as far as I can work out, was for a
documentary an experimental English filmmaker
named Steve Dworkin was shooting for a guy
named Allen Power or Allen Powell. He had this
slow-motion footage of an old tramp walking, and
what went under the soundtrack was an old tramp
singing a Salvation Army hymn or an evangelical
hymn, "Jesus' Blood Never Failed Me Yet." The
film never got completed. Gavin Briars got a hold
of the tape of the tramp singing and made a tape
loop of the tramp singing "Jesus' blood never
failed me yet/ Jesus' blood never failed me yet/
This one thing I know/ For he loves me so," and
just looped it so it went round and round, just a
complete phrase. He then wrote an entire score
for full orchestra to fade in slowly behind the loop
of this tramp singing - takes about thirty
minutes. That's one of the strangest, most
beautiful things I've ever heard. It's sad,
haunting. It's a lovely piece of music.

GW: Do you see ethnic influences in your music?

88: Yeah, I think so. I like to listen to that
stuff. I'm not the first person to try and
integrate them into a rock background. There's a
viable way of working that does that. Whether
you're doing Brazilian stuff, like David Byrne is
now, or Oriental influences, going back to early
David Bowie, or even as far back as the
Incredible String Band, acoustic guitar, bongo
drums, sitar, violins. It's been going on a long
time and I guess I'm part of that.

GW: Specific songs. "This Sad Music." Didn't
you once say that owed something to the approach
of Eisenstein in his film, The Battleship

Potempkin?

8S: There are a number of interesting jokes
surrounding that. In "This Sad Music" I took two
TV programs: a Jack Van Impe sermon (a famous
evangelist on TV) talking about the demise of the

American value system and a newscast about the
whales beaching themselves. What I did was
physically cut back and forth between two sets of
information on the page, and generated a poem
that consisted of juxtaposition of these images with
no line of connection. This owes something to the
general theory Eisenstein came up with of creating
images in the mind of the viewer by simply
editing. Montage. Jumpcuts. You can see it
now on MTV. The film Eisenstein is most famous

for, wusing that technique, is The Battleshi
Potem%kin. But, that's where the joke comes in.

Eisenstein, when you read through his books
Film Form and The Film Sense, alludes to being
Influenced in turn by Japanese Kabuki theatre.
The circle is completed by the fact that around
the time I wrote the music for "This Sad Music,"
James Clavell's Sho, _was being televised, and
we were watch.ing_rtslrlenlla'lnusly. I wanted to come
up with a cheap, toytown, Japanese fake Oriental
soundtrack. It's all very untidy. And it would
be very pretentious of me to say, "yes, 1 went
and saw this and I and Eisenstein went and had a
beer in Berlin, somewhere, and we talked about it
at great length." All those references are there,
but it's all pretty sloppy. The cut up technique is
older than that. Dada artist Tristan Tzara used
to simply pull words out of a hat. He influenced
William Borroughs with the cut up technique,
which Burroughs pioneered in books like Naked
Lunch, Nova Express and The Soft Machine.

T No, I literally wrote things out in my journal.
And 1 edited, moved things around and came up
with stuff that looked good in juxtaposition
together. The kind of poets who impacted me
were people like Robert Bly, James Wright, and
Thomas Transtromer, a Swedish poet who often
juxtaposes images in a very. calm, prosaic term.
A calm, flat voice. Things come together and
accumulate, and build up an emotional sense.

GW: How is The Boundaries coming together?

§S: An overall theme is emerging. Everything I
do is pretty simple and none of it's particularly
original. What happens on Love in the Western
World, and on Emotional Tourist and the Lost
Horizon compilation, you set up one metaphor
and work with the tensions and problems produced
from that one metaphor. What happens on LIWW
and ET is the idea that relationships between
people and countries and cultures, and between
people and God, can function in relation to one
another. Also, the breakdowns and problems in
those human relationships can demonstrate the
essential difference between the kingdom of God
and the kingdom of people.

The "Emotional Tourist" scenario is wvery
much about travel. The part about being in the
taxi is literally, line for line, out of the travel
journal from when I was in India. I was in Delhi.
We were pulling away from a traffic signal and
these little kids came up right to the window.
There's me and Brooks Alexander in the back of a
taxi, and these little beggars were everywhere,
The one thing I thought is that I wanted the
signals to change.

Travelling constitutes the way of getting into
those metaphors. Here we are, we're travelling.
We're on the ship of fools or whatever. The
Boundaries will read like a travel journal, but it

clude the whale poem, a whole book of stuff
I wrote in the early '80s called Margins (which is
a series of poems that related one to another,)
stuff out of my time in England in '83, time in
India in '87, and my time back in Bali and Java in
'89. Some of it will be finished poetry. Some
merely fragments of a travel journal or
reminiscences, or the raw materials that ended up
in songs. It will look like something very much in
process. And the title is set up to have a
geographical frame of reference, to explore the
idea of "is this poetry or is it prose." All the
irregularities of form. One minute you're looking
at a poem, the next at what I had for breakfast
today, next a scribbled note to myself about
changing the lyrics. You set up something which
looks like a record of the work in process, while
at the same time, reading as a journey from A to
B, and as a subterranean record of certain
thematic concerns. The book is titled The
Boundaries because that seems the most economic
way of covering everything that the book wants to
be. At the same time it has a useful, geographic
frame of reference which has already been
established.

GW: Why do this book? What sparks it for you to
pull these things together?

§8: I've published this poetry infrequently since
the early '80s. 1 wanted bring together all the
material from its very early stages of work - from
raw material through to finished work. It seemed
like a nice project to setup. You know, the
boundaries between prose, poetry; life, death;
sleeping, waking; the boundaries between people,
between cultures, between human experience and
spiritual experience.

GW: To me, you're very close to Laurie
Anderson's type of performance art.

88: It's a similar type of thing to, say, United
States. While I was at college that was very muc
the vogue - conceptual and performance art. I'm
very interested in using different media. I'm
working on a multi-media performance piece
sequence now, involving entire ensemble.

GW: Well, you did that thing with the wolves
about the crucifixion.




8S8: That was Lambfire A.D. That was designed
and put together by David and Susan Fetcho in
Berkeley, who at that time were living in
Sacramento and working with the Warehouse.
That was a multimedia thing at the Warehouse
about 11 years ago. It was a performance art-
liturgy-multi-media thing. I did a thing on the
crucifixion that worked very literalistically off the
frame of reference established by the Scripture.
So when Jesus is quoting Psalm 22 and elsewhere
where he makes reference to the animals, we
brought in the animals. We blacked the place out
- played a stereo soundtrack of howling wolves,.
And because the sign of Jonah came up, we used
some stuff off those albums of whale songs, and
had the poetry being read over the top of it.
The place in complete darkness, we had the
audience thinking they were surrounded by a wolf
pack at one point. Large mammals were swimming
around and singing to each other. That kind of
performance art I'm very interested in and would
like to go further with. The music is only the tip
of that particular iceberg.

GW: Speak a little bit on your music. On your
approach to music. On a progression in your
records, if there is one. What are you doing
musically? Are you just sticking music under the
words?

SS: I'm not sure there's a linear progression.
I'm still inside that metaphoric complex to do with
relationships and travelling. I thought I was out
of it, but it all ended up getting meshed together
on Lost Horizon. It all seemed to make sense the
way e songs were in conjunction with one
another: "No More Parades," "Something's Got to
Change" juxtaposed with "Touch," "Shadowplay,"
"Ghost Train," they all seemed to work together
as an overall package, an overall statement within
the boundaries of the metaphoric framework I
established earlier. Pop music demonstrates these
ideas in an accessible, user-friendly way. I like
pop records for people here so I can play with
some of the things we're talking about now. 1
like making music; music's great.

GW: The way Lost Horizon came out, it seems like
a lot of songs bring you to the brink, tell you
you're already on the brink, or you're about to go
over the brink.

§S8: Lost Horizon, as far as I remember, was a
film based on the James Hilton novel about a
bunch of people who were in a plane wreck.
They climb out of the plane wreck and they're in,
I think, the Himalayas and they discover this
place that is run by what look like proto-Tibetan
monks. It's a Shangri-La. Like a promised city.
It's that place - either it's "out there" or it's "in
here." It's that peace. It's that sense of
relationship to the environment. And it's that
.wonderful thing that we all want, I guess, and
hunger after. For those people who walked away
from that, it was gone. I picked the title because
it's another nice reference to an old book and an
old film. It passed into our culture almost as a
cliche = oh yeah, Lost Horizon.

For instance, when you hear the drums at
the beginning of "When Worlds Collide." When
Worlds Collide - a George Pal film from the fifties.
The nightclub drum sound. The guitar and all
that. You hear all that stuff and then the lyrics
come in and try to take you to a point emotionally
which you just can't believe intellectually because
you spent too much time going, "oh, where did he
pull that from? Oh that's absurd. What is he
trying to do with that?" Then suddenly the lyrics
and the chorus take you to a place where you're
going, "I can't believe I'm feeling this way.
Based on what I know about the second hand
nature of where he stole this stuff from, I can't
believe I'm feeling this in response to the
chorus." That's the idea. The same way as with
the Gavin Briar's piece. You're sitting there
going, "oh yeah, uh huh, it's a tape loop. oh
he's written a live orchestral score to go with the
tape loop. Very good. I'l have a great time
explaining this at the next cocktail party.” You
listen to it for fifteen minutes, and you wonder
why you're nearly in tears. [ try and set up that
tremendous tension between intellectual
appreciation of the idea behind the art, and what
the art actually sneaks up on you and does.

GW: They clash, so you're not playing, "Just as I
:il:l'“ and accused of manipulating people down the
e. .

S§S: It's a conscious manipulation of materials and
references in order to achieve an emotional effect,
not a sneaky manipulation of emotions. I want the
double frame of reference. I want the .clash
where at one level people can go, "yeah, very
funny, oh yeah, emotional tourist, then there's a
bit of a diary fragment about being in Berlin, and
you're kind of hooked in. What started out as a
joke, heart on the sleeve kind of thing, then the
chorus, and you're going, "well, how does all this
add up or make sense?"
some sort of visceral or emotional impact. There's
an ironic frame of reference for the mind, and
hopefully, while the mind is being distracted,
everything else can sneak in, and impact the solar
plexus or the heart.

GW: Isn't this what novelist Flannery O'Connor
does? Where you draw your cartoons so big that
eventually people realize they're the ones in the
cartoon? They're the ones living the ironic life,
disconnected from Reality.

8S: That's the idea. For a song like "Love in
the Western World," I'd want people to plug into
that. I read some great reviews on this material,
Someone wrote a review on this album, and said
that "When Worlds Collide" was about a broken

and hopefully it has .

father-son relationship. The interesting thing is
what the work Ggenerates in terms of
interpretation, and then  integrating the
interpretation back into the next phase of the
work.

GW: On the LIWW album, a lot of that seems to be
drawn out of your counseling experiences, people
in different psychological states.

SS: Some of that record revolves
specific, concrete situations involving living
people. If they were able to work out that they'd
ended up as someone else's art, they'd probably
come over here and kill me. It's not as
comfortable as saying, "oh yes, then I counseled
this unfortunate soul, and their problem reminded
me of the human condition, so I thought I'd write
a song about it;" the stuff that I'm personally
involved in ended up on that record. Personally
involved in with no clear solutions in sight -
messes that ended up forming the inspirations for
some of the material.

around very

GW: Pete Townshend's, broken-up divorce is on
his cathartic album, Chinese Eyes.

8S: I didn't hear that record, but yes, that sort
of thing = I think I'll go out and hear it. But
there're people I know, situations I was close to,
ending up on my albums. And another thing that
forms a sort of subtext is who's he talking about?
What on earth is he writing about? Is there a
personal frame of reference? Is there a Christian
statement about the state of the world? Is this a
cross-cultural thing? And so you set up those
levels of ambivalence. And people are going, "oh
wait a minute, I think I know who he's talking
about.” That creates that whole package.

GW: Your songs seem to start very universal but
then they go to the personal. Some of them start
personal and then go to the universal. But the
personal part saves you from being an elite prig.
Sometimes I think you mean the word "pop"
ironically. You don't make pop music.

§S: You mean the slogan, "Make this man a pop
star?” That was my record label's idea. In a
straight ahead way, the idea was to make a record
that would sell for Exit Records, but by the time
Randy Layton at Alternative Records got a hold of
it, the idea of taking someone as degenerate and
as old as me and making them into a pop star had
to be tongue-in-cheek, so we just put it out as a
slogan: "Make this man a pop star."

GW: But people don't seem to know it's ironic.
They don't seem to know your album is ironic.
You think everybody will go, "oh this movie, oh
that song," but they just go, "I like it; you can
dance to it."

SS: One person's Iulncinto go, "Where did that

When I first heard

"Please Please Me," =
organ - it made me feel s
good pop music's about: it tw
in some way. So I basicall
things that did that for me.
the "Please Please Me" riff,
other chord changes. The harmo
of "Love in the Western World" is from a very
obscure Beatles song called "Thank You Girl."

When 1 very first recorded songs, which was
for Larry Norman's label, I just knew all these
weird chords I'd worked out on a nylon string
folk guitar and I threw in poetic lyrics. Now I'm
much more interested in playing with musical
references - a Samba beat here, a fake Oriental
feel here - I want music to be good and
listenable, but also try different things: this
flavor or that cultural flavor or a reference to a
different era of music. Setting up a song is like
a computer program in which you're just bringing
in different things from different files and
printing out the result.

GW: Do you have future music plans?

8S: More records. I'd like to make more records.
Randy Layton at Alternative Records has more
stuff on tape he'd like to put out (of an archival
nature) and I have a whole bunch more songs I'd
like to record and get access to a 24 track studio
with the right kind of technology. Doesn't have
to be top 40 quality, but I now think, based on
the response to Lost Horizon, that there's
probably people out there who want this sort of
thing. One thing I want to do through
Alternative Records is from The Boundaries, in
which I'm working with synthesizers and spoken
word. Like the whale poem, only an entire
record. Journal fragments and poems read over
ethnic and electronic sounds, and set up
synthesizers to do things like that.

Volume I of The Boundaries is available for $6.50
postpaid from:

Steve Scott

Post Office Box 276425

Sacramento, California 95827
Lost Horizon

and Magnificent
available from:
Alternative Records
1610 Riverview St.
Eugene, Oregon 97403.

Obsession are

Copyright 1990, Gord Wilson. Used by permission.
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OUTSTANDING IN PERFORMANCE

@ Sound ® New & Used ® Networking e Recording

Reinforcement Equipment ® Printing °* CD’s
¢ Photos e Video's

® Rentals e Installations

Recording Special
Recording in a 16 track-30 IPS studio
e Complete graphic’s support '
e Color insert ® Photo session e Labels

A Most Excellent Adventure

BPOOUNDOWER

"—“efo ? .. High-Powered Concerts . 7 0
\ i
a I((\ 36 Br,
%@e\“°§\“‘\° o Gran, YOUr 1708
SR We'y 273, Ang ™ Dag
0@ 0 oW WO T0 po A Sopm Srangy,
\l‘\ ‘\‘(\e‘
A\

For Reservation And General Information Call (206) 832-6604
Or Mall To: M & J SOUND PRODUCTION, P.O. Box 893, Eatonville, Wash. 98328
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FEATURING s

WHITE HEART, CHARLIE PEACOCK,
REZ, THE CHOIR, ONE BAD PIG,
BLOODGOOD, ADAM AGAIN,
WHITECROSS, DAVID MULLEN,
SCATERD-FEW, CRYSTAVOX,
BELIEVER, THE THROES,

- THE VIOLET BURNING, THE CRY,
~ CAUSE IN EFFECT, THE CRUCIFIED,
' SFC, JET CIRCUS, LARRY HOWARD,
| CRASHDOG, RICK ELIAS,
. EDIN-ADAHL, JACOB’S TROUBLE

SHP AR AW TR A

Cornerstone Farm, located near Bushnell,
linois, is a beautiful 575-acre campground
with woods, shaded campsites, and a private,
125-acre recreational lake. Fifty miles west of
Peoria, the campground is easily accessible by
air or ground transportation. Finally, a place
we can call our own and develop to fit the
unique needs and vision of the Cornerstone
Festival.

Come help us christen the new grounds at
C-stone 91!
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CORNERSTONE '91 EARLY BIRD OFFER!

NAME

STREET

CITY STATE

ZIP PHONE

ONTY  COST  TOTAL

ADLLT X s | FOR GROUPS ONLY

ADULT GROUP L g SN | WILL PAY

LEADERS & CHAPERONES ____x FREE  FREE HENINOW U1 EATER:

Yo N L L amm:a_- FOR DISCOUNTED PRICES BUY BY FEB 28 MAR 31 APR 30 GATE

TARNLY i s IN4sDAvSS | ADULT (13 & UP) $40 $43 $55

TOTAL AMOUNT DUE s : \ ADULT GROUP (10 OR MORE)  $37 $40 §52
YOUTH (AGE 6 TO 12) 59 $10 $15
CREDIT CARD ORDERS CHILD (5 & UNDER) FREE  FREE

FAMILY SPECIAL
(2 PARENTS & ALL THEIR

CIVISA [IMASTERCARD EXP.DATE:_ [/ J P CHILDREN 12 & UNDER)

PR ONE: N e o N, et -

NAME (PRINT) SIGNATURE
CARD NUMBER
MAIL TO: CORNERSTONE FESTIVAL, 939 W. WILSON, CHICAGO, IL 60640
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